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BLANCHE MARCHESI 








New York. 


LAMPERTI, 


Maestro of Marcella Sembrich, Helene Has- 
treiter, Stagno, Bellincioni, Harris, Zagury, &c. 
Sedanstrasse 20, Dresden. 





Mrs. RATCL IFFE CAPERTON, 


Representative and assistant of LAMPERTI. 
New York, 138 Fifth Avenue; Tetndetatia, Oe 
South 18th Street. Summer residence): resden, 
Germany. 

“Mrs. Ratcliffe Caperton is my on/y representa- 
tive, and I advise all pupils desiring to study with 
me to be prepared by ser.’ 

Dresden, Sedanstrasse 17. G. B. LAMPERTI. 


ALBERTO LAURENCE, 
155 East 18th Street, New York. 
Tke voice formed and developed; the art of 


singing taught; method after the purest Italian 
schools ; a bad voice made good, true and beautiful. 


HENRY | T. FLECK, 


Conductor — Philharmonic Society of the 
of New York 


__ Address: 100 ) West 125th Street, New York. 


FRIDA ASHFORTH, 
Vocal Sactenation. 


135 Hast 18th Street, New York. 


Miss FRANCESCA ORNSTEIN, 
Pianist. 
Leschetizky Method. Also Chamber 
Music Classes. 
Studio: 147 West 7ist Street, New York. 


Instruction. 


Mr. ee ‘Sina CARL ALVES, 


Vocal Instructors, 
1146 Park Avenue, near Sist Street, New York. 


MAX KNITEL-TREUMANN, 
Baritone. 
Voice ag oo ot of Singing. 
arnegie Hall, Room 887. 


Mail address: 101 CWoet ith Street, New York. 


EMILIO BELARI, 
Professor of Singing and Perfecting the Voice. 
118 West 44th Street, New York. 


GEORGE M. GREENE, 
Voice Culture and Artistic Singing, 
Oratorio, Church, Concert, 
Studio: %1 Fifth Ave., Mondays and Th ‘Thursdays. 


Residence and address: 
417 West 28d Street, New York. 


FLORE}) BUCKINGHAM 
JOYCE, 
Accompanist. Coaching a Specialty. 
Address: 30 East 23d Street, New York. 


NCE 








MARIE MILDRED MARSH, 
Pianist. 
Will take a limited number of 
Steinway Hall, 


upils, 
ew York. 





Mr. C. WHITNEY COOMBS, 


(Church of the Holy Communion). Organ les- 
gons and practice given on one of Roosevelt's 
Anest instruments. Special advantages for the 
study of church musicand the training of boys’ 


voices. 
Address: 44 West 20th Street, New York. 


Mr. TOM KARL, 
Concert, Oratorio and Vocal Instruction. 
Residence-Studio: 315 West 77th Street, New York. 





CHAS. HERBERT CLARKE, 


Solo Tenor South Church (Dr. Terry’s) and Direct- 

er of Music at Madison Avenue . Church. 
Oratorio, Concert and Vocal Instruction. 

— Music Hall, 87th St. and 7th Av., New York. 


JOSEPH B. ZELLMANN, 
Basso Cantante. 


Oratorio, Copeers Son 


Recitals. Vocal Instructor 
New York 


ol.ege of Music. 
1668 Lexington Avenue, New York. 
Wissner Hall, 588-40 Fulton St., 

near Flatbush Ave., Brooklyn, N. Y. 
Wednesdays and Saturdays. 


Mur. OGDEN CRANE, 


Voice ag URE, 
ITALIAN METHO 
Studio 4, 8 East 14th doce. New York. 


Studios: 








CHAS. ABERCROMBIE, 


Solo Tenor and Singing Master. 

Pupils prepared for Opera, Oratorio, Concert or 
Church. References: Dorothy Morton, Charlotte 
de Levde, Marie Stori, Neal McKay, &c. 

Vocal Studio: 188 5th Ave. (Hardman Bidg. 1g.) 
ork. 


LILLIE [ANGELO BERGH 


SCHOOL OF SINGING. 


Diploma. Scholarships. 


Studios: NEW YORK, LONDON, PARIS. 
Addreas The Albany, Broadway and 52d Street, 
NEW YORK. 








THE MUSICAL COURIER. 


THE MISSES ADELINA anp 
HORTENSE HIBBARD, 


CONCERTS AND MUSICALS. 


Instruction in Voice and Piano. 
Studio: 1672 Broadway, New York City. 


Miss EMMA HOWSON, 


Vocal Studio, 
96 Fifth Avenue, New York. 
Mondays and Thursdays, 2 to 4 o'clock. 
Tuesdays and Fridays 10 to 4. 














CARL Le VINSEN, 
Authorized representative of the 
FLORENZA D’ARONA Method. | 
124 East 44th Street, New York. 





Mr. CHARLES LEE TRACY, 


Pianoforte Instruction. 
Authorized teacher of the Leschetizky method. 
Studio: Nos.1114-16 Carnegie Hall. 





PAUL TIDDEN, 
Pianist. 
314 East 15th Street, New York, 

Will accept a limited number of pupils. 





WM. H. RIEGER, 


TENOR—ORATORIO AND CONCERT 
18 East 22d Street, New York. 





GUSTAV L. BECKER, 
CONCERT PIANIST and TEACHER of 
PIANO AND Compesnpsen. 
70 West 9th Street, New York 


Attron 


CHARLES HEINROTH, 
Organist Church of the Ascension. With the 
National Conservatory. Instruction, Organ and 


Harmony. 
12 West 1ith street, New York. 


FERDINAND DUNKLEY, 
Piano, Organ, Harmony and Composition. 


Lecture Recitals. 
St. Agnes’ School, Albany, N. Y. 





M. THEODOR BJORKSTEN 
Mme. TORPADIE BJORKSTEN, 
Instructors in Singing. 

New Studios: Caracgic Hall, New York. 


GERRIT SMITH, 
Organist and Conductor. 

Studio: 68 East 52d Street ; South Church, Madi- 
son Avenue, cor. 38th Street, New York. 
EMANUEL SCHMAUK, 

Piano (Virgil Clavier Method), Harmony and 
eory. 

Organist Evan. Luth. Church of Holy Trinity. 

709 Carnegie Hall, New York. 
Residence : 1 West 87th Street, New York. 


ADOLF GLOSE, 
CONCERT PIANIST—TEACHER, 
136 West 12th Street, New York. 


AND | 











Miss ELEANOR FOSTER, 
Pianist— Pianoforte Instruction. 
Address 55 W 5th Street, New York. 
Yonkers Studio: 
Womans Insti tute Palisade Avenue. 


PERRY AVERILL—Baritone. 


Opera—Oratorio—Concert 
and Vocal Instruction. 
220 Central Park, South, New York. 


CHARLES PALM, 


Director of St. Cecilia Sontet Sam, Professor of 
Violin Convent of the Sacred H 
Ad?¢ress: 69 West 105th Street, iow York. 


M. I. SCHERHEY, 
Vocal Instruction. 
Church—Oratorio—Concert—Opera. 
Formerly Director of the Scherhey Musica! Con 
servatory in Berlin. 
779 Lexington Avenue, near ‘Gist St, 














New York. 


MAX BENDH EIM, 
Vocal Instruction. 
508 Carnegie Hall, 


A. FARINI, 


Vocal Studio, 23 Irving Place, New York. 
Reception hours: 2 to 4 P. M. 


MARIE SEYMOUR BISSELL, 
Vocal Instruction. 
Pupils prepared for Church, Concert and 
Oratorio. 
133 East 16th Street, New York. 





Studio: 


E. A. PARSONS, 
Pianist and Com 2, 
Knickerbocker Building, 


Broadway and 38th Street, New 


York. 





THE NEW YORK INSTITUTE FOR VIOLIN PLAYING 
AND SCHOOL FOR PIANO AND VOCAL CULTURE. 
230 East 62d Street. 

Complete musical education given to students, 
from the beginning to the highest perfection. 
PF. & H. Carri Directors. 





ARTHUR VOORHIS, 
Concert Pianist-—Instruction. 


104 Clifton Place, Jersey Cit 
Rl Hall, Ne 


EMMA HOFFMEISTER, 
Singing, Primary Tone Production. 
Berlin, W. 


v LITTLE HALES, 


VIOLONCELLIST. Graduate Royal College of 
Music, London, Eng. Recitals, Concerts and 
Musicales. Tuition and Ensemble 

Address: 151 West 70th street, New York City 


ytd: 





Potsdamerstrasse 66 III, 


~~ he IL 9 IAN 


CARROLL BADHAM, 
VOCAL INSTRUCTION 
12 West 60th street, New York City. 


Mr. TOWNSEND H. FELLOWS, 


American Baritone. 
Oratorio, Concert and Song Recitals. 
Studio: 501 and 502 Carnegie Hall, New York. 





ADELINA MURIO-CELL .- 
Vocal Instruction. 
Teacher of the American prime donne: Emma 


Juch, Amanda Fabris, Marie Engle, Nella Bergen, 
Charlotte Walker, Minnie Dilthey 
18 Irving Place, New York City. 
VICTOR HARRIS, 
Vocal Training and the Art of Singing. 
Studio: The Alpine, 
55 West 38d Street, New York. 


HENRY HOLDEN HUSS, 
Instruction in Pianoand Theory of Music. 
Studio for non-resident pupils: Steinway Hall 
Personal address: 318 East 150th Street, New York 


Mme. MARGHERITA TEALDI, 
Highest Culture of the Voice. 
Room 207 Knickerbocker Building, 
Broadway and seta oireet, New York. 
Studio: 9 Fifth avenue 


FRANCIS FISCHER POWERS, 


| of Breathing.” 





A 


Voice Culture and the Art of Singing Studio 
(and invariable address): Carnegie Hall, New York. | 
New York season, October 15, 1898, to May 15, 1899 
Kansas City season, May 20, 1899, to July 20, 1899 
Denver, Col.,season, July 25, 1899, to October 10, 1890 


HENRY SCHRADIECK’S 
Violin School. 
Violin, Piano, Theory and Ensemble Playing. 


Residence and Studio: 
585 a Avenue, Brooklyn, N. Y. 


HARRIET VICTORINE WETMORE, 
Pupil of the fORENZ 
ME. ENZA v’ARONA. 


Oratorio and Sena Soprano—Instruction. 
256 West 7ist Street, New York. 








WILLIAM H. ‘BARBER, 
Concert Pianist—Instruction 
Studio: ee. Hel, k. 

cw Yor 


Miss GRACE GREGORY, 
Contralto. 


Authorized Teacher of the BOUHY METHOD. 
421 West 57th Street, New York. 


J. PI ZLA RELLO, 
Concert Pianist, 
With the National Conservatory. 


For particulars address 
50 West { %6th Street, New York. 


GEORGE FLEMING, 


Baritone. 
Concert and Oratorio. 
345 West 28th Street, New York. 


FRANK HERBERT TUBBS, 
Voice Culture and Singing, 
121 West 42d Street, New York. 


E RNES ’ CARTER, 
ne and Conductor 

Teacher of Composition, including Harmony, 
Counterpoint (ancient and modern), Form and 
Orchestration. Pupils received also in Sight Sing- 
ing and Organ 


Residence Studio : 981 Madison Ave., New York. 


PAOLO GALLICO, 
Pianist, 
ils gay 


Studio: eee. Bull | Room 15. 
h Street, New York City. 


The Mollenhauer College of Misi 


Uptown college. A thorough education from 
beginning to finish. Moderate Rates. Vocal and 
Instrumental. Preparation, Opera and Concert. 
Under the supervision of the eminent violinist, 


EDW. MOLLENHAUER. 
1668 Lexington Ave. (near 105th St.), NBW YORK. 





SERRANO VOCAL INSTITUTE, 
393 East 14th Street, New York. 





EMILIA BENIC DE spaeano 
RLOS A. DE SERRA 


Gontnent, VA 


Teachers of Charlotte Maconda, Fannie Francisca, 











ALICE GARRIGUE MOTT. 


Vocat INsTRUCTION, 
| The Strathmore, Broadway and 52d Street, 
New York. 


A. VICTOR BENHAM, 
Piano, Harmony, Composition, &c. 
163 West 121st Street, New York. 


RICHARD T. PERCY, 
Concert Organist and Accom 
Organ lessons at Marble Collegiate 

nerSth Avenue and 29th Street. 
Studio : 1402 Broadway, New York. 








ne 
-hurch, cor- 


WALTER H. McILROY, 


Tenor. Oratorio, Concert, Salon. 
Brooklyn: 588 Madison Street. 
New York: Care THE MUSICAL COURIER. 
Mr. LEO. KOFLER, 


Voice Culture. 
Organist and Choirmaster St. Paul’s Chapel, 
Trinity Parish, New York. Author of “The Art 
Address by mail 29 Vesey Street. 


Miss NORA MAYNARD GREEN, 
Vocal Teacher. 


Studio: 420 Fifth Avenue, New York. 





Miss AL ICE JANE ROBERTS, 


Pianist, Musical Talks. 
Pupil of Herr Moritz Moszkowski, of Berlin, and 
specially recommended by him. Instruction. 
406 Union Place, Elmira, N. ¥. 


‘TOEDT, 


Mr. and Mrs. THEO. J. 
Vocal Instruction. 
Home Studio: 151 East 62d Street, New York. 


ALBERT GERARD-THIERS 


1 song voices tried Mon 


Voice production, an 
2to4P.M Lessons 


lays and Wednesd 
resumed 
Studio, 49 Lexingto 


ays 


n Avenue, New York 


sDON HOLE, 
Tenor, 
Vocal Instructor Convent St 
Tone Production and > 
Thursdays, 51 E. 117th St., cor. Ma 


ADELE LEWING, 


Concert Pianiste and Teacher 
(Leschetizky Method), 
has returned from Europe 
and resumed her lessons. 


or 8 West 17th Street 


EI 
Elizabeth. 


Mondays and 
dison Ave., 


Address 
Steinway Hall 


ARNOLD KU 


TNER, 


Sulture 

y, Berlin (teacher 
rra, Dippel and other 
i street, New York 








RIESBERG, 
ACCOMPANIST 
Instruction— Piano, Organ, Harmony 
Organist-Director Kutgers Presbyterian Church 
With THE MUSICAL COURIER 
New York State M. T. A. 
New York 


F. W. 


Secretary-Treasurer 





Studio: 9 West 65th Street 
SCHOOL OF ACCOMPANYING, 
Miss ISABEL MCCALL, Director 
heart ofac aught. Accompanists 
supplied s al teac rs 
New St enue, New Y . 
CAROLINE MABEN 


PIANISTE, 
Teacher of Piano, Harmony and Virgil Clavier. 
Highest diploma from the Klindworth-Schar- 
wenka Conservatory, Berlin 


Address, 805 Carnegie Hall, New York. 


MARIE PARCELLO, 
Contralto 
Carnegie Hall, New York. 





Mme. LUISA CAPPIANI, 
Voice Culture. 
128 West 89th Street, 
New York. 


EMILIO AGRAMONTE, 
Vocal Instruction. 


For Terms, &c., address 
251 Fifth Avenue, New York. 








Mus. LOUISE GAGE COURTNEY, 
Teacher of Singing. 


Author of “Hints About My Singin 
1211-1215 Carnegie Hall, 


A. SCHNECKER. 


Specialties : Vocal Teaching and Coaching. 
Instruction— Piano, Organ and Harmony. 
Lessons at studio or E28. ils’ residence. 
tast 52d Street, New York. 


LENA DORIA DEVINE, 


INSTRUCTION, 


Method.”’ 
ew York. 


.. 


VocaL 
Representative Teacher 
of the methods of the famous master 
FRANCESCO LAMPERTI, 
136 Fifth Avenue, New York. 


lew York. 


&c. 
York. 


nist. 
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WALTER HENRY HALL 
METROPOLITAN COLLEGE OF Music Conductor Oratorio Society, Brookiya, N. ¥. 
Of the University of the State of New York, New York. 
For terms for Conducting address St. James 
21 East 14th Street, NEW YORK CITY | Church. Madison Ave. and 7ist St., New York. 


Sicnor FILOTEO GRECO, 


The Art of Singing. 
Studio: 51 West 35th Street, New York. 








SCHOOL OF APPLIED MUSIC, 


M. E. PALMER, Proprietor. — 


VICTOR KUZDO, 








Leading Members of the Faculty : Violinist. 
DUDLEY BUCK, E. PRESSON MILLER | Concerts, Musicals, Ensemble Playing, Instruc- 
tion. For terms, dates, &c., address 112 East 


W. FP. SHERMAN, 
Cala AARUP, 
Louts SCHMIDT. 


ALBERT ROSS PARSONS, 
HARRY ROWE SHELLEY, 
KATE S. CHITTENDEN, 


nr Miles. YERSIN 
Must. EUGENIE PAPPENHEIM, : 
The Celebrated Prima Donna. AUTHORS OF THE 
Vocal Instruction—Opera, Concert and Oratorio. | Pyjono-RyTHMIC METHOD FOR FRNCH Pro- 


The Strathmore, 
Broadway and 52d Street, New York. NUNCIATION, ACCENT AND DICTION. 


CARL BERNHARD, 
Bass-Baritone—Oratorio and Concert. 
Vocal Studio: 157 East 47th Street, New York, 
“He sings most tastefully, and, what is more, 
knows how to use Ais voice as well as shose of his 
pupils.”—Georg Henschel. 


Eighteenth Street, New York. 











Tue Parker, 123 W. 39TH St., New York. 
Mrs. CLARA A. KORN, 


Teacher of Theoretical Branches. 
Applications for tuition must be made by mail. 
Personal interviews Wednesdays, after 2 P. M. 
pee Studio : 49 Fifth Avenue, New York. 


RICHARD ARNOLD, 





ERNST BAUER, | 


Teacher of Violin. 








Instruction on the Violin—Solo Violinist. 


Address: 128 East 76th Street, New York. 
208 East Gist Street, New York. | 


KATE STELLA BURR, se - - | 
Concert and Répertoire Accompanist. LUIGI von KUNITS, 


cong, Coach, Cypteese Organist. Director Grace Violinist, 
. Church, West 104th Street. Instruction— | ¢ ittsburg Orchestra, | 
Piano—Organ. Studio : 183 West 88dSt , New York, Concortmaster PF — 


HOWARD BROCKWAY, 
Com r-Pianist. 

Pupils received in Composition, Harmony, Piano 
nd Song Interpretation. 


a 
Studio: 817-818 Carnegie Hall, New York. 
J. JEROME HAYES, J. HARRY WHEELER, 
, : Voice Production and the Art of Singing. 
Vocal Instruction, | Voices educated strictly in the Italian school. 
Teacher of Mme. Eleanore Meredith, Mme. Abbie 
Carrington, Harry J. Fellows and others. 
Studio: 81 Fifth Ave., cor. 16th Street, New York. 
PAUL HAMBURGER, 
Violinist—Instruction, 
MUSICAL COURIER, or 28 West 112th st., city. 


Miss LILLIE MACHIN 
Vocal Teacher, 


Certificated pupil of 1208 Carnegie Studios, 
Signor Vannuccini. West 57th St., New York. 


FREDERIC REDDALL, 
Voice Production and Art of Singing. 


urch, Concert, Opera, Oratorio. 








Pittsburg, Pa. 
CHARLES JEROME COLEMAN, 


Master of Singing. 
Studio: 19 East 16th Street, New York. 











Will resume teaching October 3 at 
196 Fifth Avenue, New York 


FRANK SEALY, 

Organist New York Oratorio Society. 
Conductor Newark, N.J., Madrigal Club. Instruc- 
tion—Piano, Voice, eory. 

Room 10, 9 East 17th St.. New York. 











WM. H. PONTIUS, 


Dubuque, Ia. 
Voice and Artistic Singing-Conductor. 


LOUIS KOEMMENICH, 
Conductor of the Brooklyn Saengerbund. 











Organist and Choirmaster St. James’ Church | the Voice. 


GEO. J. MAGER, 


IL. COURIER. 3 


Mut. EMMA RODERICK, Pari: 
Rapid Development and Complete Education of Ss. 
118 West 44th Street, New York. — ——=> 
Special Study of Répertoire. 
SONGS, ROLES, TRADITIONS. 
French, Italian 


Mi. JULES ALGIER, 
Experienced Chef d’Orchestre. 
Professeur de Répertoire. 
9 rue Demours, Paris 





Professional Accompanist — Coaching, Voice 
Training, Choral Director. 
Studio: Carnegie Hall, New York 


VICTOR CLODIO, 
Of the ThéAtre des Italiens. 
Vocal and Operatic Studio. , 
Italian, German and French | Practical School. Singing. 


—— ala a sate ae stu MISE EN SCENE IN PRIVATE HOME. 
Mr. EDMUND SEVERN, M. and Mme. LUREBAU-ESCALAIS, 


Violinist, Conductor, Composer. for fifteen years in Paris Grand Opéra. 


Mrs. EDMUND SEVERN, | 52 Faubourg St. Honore, 
Piano and Voice. gear rue Royal, ia Madeleine, Champs-Elysees. 


Studio: 131 West 56th Street. New York 
Mrs. GRENVILLE SNELLING, 
Soprano. 
Concerts, Recitals, Musicals, Oratorio. 
Address: 111 Fifth Avenue, New York 











P. MARCEL, 
Professeur de Chant 
Auteur du Guide du Chanteur 
14 rue de Rome, Paris, France 





Tous les mois, auditions publiques d'éléves con 
| sacrées aux grands compositeurs, qui eux-mémes 


— mcs ed es ia 
WALTER J EROME BAUSMA NN, | viennent accompagner leurs ceuvres. 


Vocal Instruction and Choral Conductor. : _ 
26 East 23d Street (Madison Square), New York M. FIDELE KOENIG, 
ad i SS a Cuer pe CHANT A L’ OPERA. 
y sane PROFESSEUR DE CHANT. 
NATIONAL INSTITUTE OF MUSIC, : 
179 East 64th Street, New York. o4 rue de Ponthieu, Paris. 


Ww. M. SEMNACHER, Director . 
FRANCE. 


Thorough instruction given in Piano, Violin and 
SCHOOL FOR GIRLS, 


other instruments; also Vocal Culture and Com- 
position. Harmony in class free to pupils. 
St. Germain en Laye. 
Studion 196 Filth Avenue, New York city; | MADAME SALOME, 
“The Commonwealth,”’ East Orange, N. J 
Mondays and Thursdays a1 rue du Vieil Abreuvoir. 
WHERE TO STAY IN PARIS! 
8 rue Clement Maret. MME. TALGUEN. 
American comfort guaranteed the year round. 
Nota stopping pease, ut a Home. Bells, Elevator 
Bathrooms, Light 


‘MARIE SASSE, 


Officier d’Instruction Publique. 
De l'Opéra, Paris. 








Conductor and Teacher of Singing 
Preparation for Oratorio and Church 


MAY BROWN, 
VIOLINIST 
E. A. Pratt, Manager, 1133 Broadway, St. Jam 
Building 
Personal address: 121 West 7ist St., New York 


ADELE LAEIS BALDWIN. 


Contralto. 
Oratorio, Concert, Recitals.—Vocal Instruction | Creatrice of Tannh&user and I’Africaine. 
Carnegie Hall, New York Study of Répertoire: French and Italian. 
< Specialty made of correct emission of the voice 


and its restoration. Mise-en-scéne 
3 rue Nouvelle, PARIS. 








LAURA WALLEN, 
London—Emanuel Garcia " ~ xcnnemame 
Paris—Pauline Viardot, Jacques Bouhy 

Oratories, Concerts, Musicals. J u LIAN i, 
A limited number of pupils will be received. —_ 
Studio: 17 West 2th Street, New York PROFESSEUR DE CHANT. 
French and Italian repertory. Concert and Ora- 
torio. Theatre in studio. Mise-en-scéne. 








Ch 
y i § 7 Studio: Pouch Gallery, 
Vocal and Piano Studio at 887 First Street, No. 845 Clinton Avenue, Brooklyn, N. Y. 


Brooklyn. N Y. | 





Mr. anp Mrs. CONRAD WIRTZ, | GEORGE SWEET, 

Piano. jie School, 2106 7th avenue, New York | OPERA, ORATORIO, CONCERT. 
_— mam - * on application 487 Sth Avenue, New York. 
PLATON G. BROUNOFF, "| RALPH DAYTON HAUSRATH, 

Concert Pianist and Teacher. 


: Conductor and Composer, 
(Pupil of A. Rubinstein and of Rimsky-Korsako Permanent address: Chickering Hall 
Studio : 65 West 115th Street, New York 











Studio: 10 East Seventeenth Street 
Branch : 246 East Broadway, New York 








THE 0 Prospective Piano Students are cordially invited 0d ¥ 
to investigate the merits of the Virgil Piano School. rs. 
VIRGIL The Virgil method is no more an experiment, but | A K 
PI ANO is an acknowledged and confirmed factor in ‘the | 4 
acquiring of pianistic skill. KKLLSSS AALS | VIRGIL, 
SCHOOL, Only the very best exponents of the method em- DIRECTOR 
29 WEST ployed. FALL TERM commenced September 26,’98. ‘ 
15th ST., 328 
NEW YORK. () 





Catalogues Sent Free Upon Application. 1) 











TORONTO CONSERVATORY OF MUSIC. 
(Canada.) EDWARD FISHER, Musicat Director 
Affiliated with the University of Toronte and with I rinity University. 
Oldest and Largest Music School and Strongest Faculty in Canada. 
Artists’ and Teachers’ Graduating Courses, Scholarships, Diplomas, Certificates, Medals, Etc: 
Music, Elocution, Languages. Attendance 922 last season. 
Tuition, Board and other expenses are one-third less than in the largest cities. 
School of Elocution, Able Faculty. CALENDAR and SYLLABUS sent free. 


THE EPPINGER CONSERVATORY OF MUSIC, 


829 Lexington Avenue, New York. 


SAMUEL EPPINGER, Director, **%isted by the most artistic and com- 
petent faculty. 


MUSIC TAUGHT IN ALL ITS BRANCHES: 
PIANO. Virgil and Leschetizky Methods taught. 
Organ, Violin and all Orchestral lastrumcats. 
VOCAL. Theory, Harmony, Counterpoint, Composition, 
Chamber Music, Ensemble Playing, &c. 
Catalogues Free on Application. 











‘A Faulty Technic is the Common Cause of the General Failure of Piano Players."’ 


VIRGIL PIANO SCHOOL AND SCHOOL OF PUBLIC PERFORMANCE, 
A. K. VIRGIL, Director. 

The Technic-Klavier provides a new, superior and thoroughly scientific means of both Technical 
and Musical development, and at the same time insures far more rapid and sure progress in Piano 
Playing than is possible by any other meansof study. New Term begins on Wednesday, January 20, 
1898 (Instruction in German and English). Examination and Entrance days, Monday and Tuesday, 
January 24 and 25. Hours, 10to land 3to6. Prospectus descriptive of Meth 
or English) sent free. Personal explanations of same daily, 9 to 6. Interviews with Director by 
special appointment. Berlin, Potdsdamer Strasse (Private Str.) 121 K. 


| and Paderewski, &c., 308 Carnegie Hall 


and Instrument (German | 


PAUL WIALLARD, Tenor. 
Officer d’Académie of France; member of the (PARC MowcEad), Gres Pertuny. 
Facuity of Artsof Laval University. Concertsand : on 


Musicales. Voice Culture. Lyric declamation, M. MANOURY, 


dramatic action, facial a woe = 
English repertoires. Letters of recommendation 
and indorsement from the National Conservatory Professor de Chant, 
A. Thomas, (iounod, Massenet, Reyer, Private Lessons—Class Exercise—Actin 
18 rue Washington, Paris 


of Paris, 
Near Arc de Triomphe. 


Fauré, Tschaikowsky, Jean de Reszké, Plangon 
FELIX JAEGER, 7 M DUBU Ee 
Vocal Teacher. ” U Li. ? 
\ hs N y Professeur de Chant, 
S di $< V § tn: t t, ore 
settee son ee | 88 Rue d’Amaterdam, PARIS. 
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Beige ee8 . | Mme. ARTOT DE PADILLA, 
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L SUR VOUS AU ,MOYEN D'UNE | Parc Monceau.) PARIS. 
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School of Piano. 
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Pure Italian method. Complete couse. Stage 
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National Conservatoire, Paris. 


PROFESSEUR DE CHANT. M. ADOLPHE BEER, 


Italian and French Methods. PROFESSEUR DE CHANT 
69 rue de Douai, Paris 28 rue Duperré, PARIS. 
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YTECHNIQUE mission. Conservation 0 e 
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ease TEI GERGTER'G 
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KATHERINE RICKER, 


Contralto, 
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CLARA E. MUNGER, 


Teacher of Singing. 
2a Park Street, Boston. 


Mr. ARTHUR BERESFORD, 


BASSO—Concert, Oratorio. 
21 Music Hall, Boston. 


MYRON W. WHITNEY, 


Bass—Concert and Oratorio. 
Vocal Instruction. 
402 Boylston street, Boston, Mass. 


FREDRICK SMITH, ‘Penor. 
Oratorio and Concert, 21 Music Hall, Boston. 
“ Perfection of legato, purity of intonation, fervor of style.”’— 
ton Herald. “A voice of liberal compras, sympathetic 
quality ; a man of taste and musical intelligence.’’—Boston Jour- 
nal. * Exquisite singing.” —Boston Transcript. 











Mus. GERTRUDE FRANKLIN, 


Vocal Instruction. 
1494 Tremont Street. Boston. 











HOMER A. NORRIS, 


Harmony, yey and Composition. 
French School. 
Pierce Building, Boston. 


Mr. & Mrs. H. CARLETON SLACK, 
Lyric Soprano. Bass-Baritone. 


Recitals—Chamber Concerts—Society Musicales. 
Studio~- 131 Tremont Street, Boston 





Mrs. ETTA EDWARDS, 
Vocal Instruction, 
Steinert << = 





Pupil of 
Delle Sedie, Paris. 


VAN VEACHTON ROGERS, 
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J. W. PARSON PRICE, 
Voice Culture, 
8 East 17th Street, New York. 
“TI can confidently state that Mr. Parson Price’s 
| knowledge of the voice, both male and female, and 
his style of singing, entitle him to a high rank 
among teachers.” MANUEL GARCIA. 


EDWARD BROMBERG, 
Basso-Cantante. 
Oratorio, Concert and Musicales. 
Voca! instruction. 
Studio : 138 West 91st Street, New York. 


With symbolic drawings by 
ALEXANDER FRENZ. 
Eight of the poems (in German and 
English) set to music by 
ENGELBERT HUMPERDINCK. 
Price $5.00. 








CANADA'S HIGHEST GRADE PIANOS, 
MASON & RISCH. 
The Mason & Risch Piano Co., Ltd. 
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HENRY GORDON THUNDER, | 
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CARL FAELTEN, DIRECTOR 
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162 Boylston Street, Boston, Mass. 


ELIOT HUBBARD, 
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Oratorio, Concerts, Recitals. 
Pierce Building, Copley Square, Boston 


Mr. EVERETT E. TRUETTE, — 


Organ and Harmony. 
Large three manual organ in studio. 
218 Tremont Street. Bos*on 


PIANOFORTE INSTRUCTION 
ONLY. 








The work of the school was estab 
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Virgil Clavier School, of Boston, 
. 8. WILDER, Director, 
355 Boylston St., 


Boston, Mass. 
Mr. anp Mrs. THOMAS TAPPER, 
162 Boylston Street, 
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Mrs. L. P. MORRILL, 
Vocal School of Music. 
The Oxford, Boston. 


CHARLES ALBION CLARK, 


Teacher of Piano, Organ and Harmony 
1494 Tremont Street, Boston 














COPLEY SQUARE 
SCHOOL OF MUSIC, 
Katharine Frances Barnard, Principal, 
Pierce Building, Copley Square, Boston. 
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Boston Symphony Orchestra, 
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H. G. TUCKER, 
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Chickering Building, 153 Tremont Street, Boston. 


KATH ERINE M. LINCOLN, 
Vocal Teacher, 
Pierce Building, Copley Square, Boston, Mass. 


PRISCILLA WHITE, 


Vocal Teacher, 
Pierce Building, Copley Square, Boston, Mass 














Mr. RICHARD BLACKMORE, Jr., 
TENOR—200 Dartmouth Strcset, Boston. 
Soloists and Teachers. 
Mrs. RICHARD BLACKMORE, Jr., 
SOPRANO—Care MUSICAL COURIER Co., New 
York City. 


CAROLINE GARDNER CLARKE, 


Soprano—Oratorio, Concert. 
Trinity Court, Boston. 


IVAN MORAWSKI, 
Lessons in Singing. 
180 Trereont Street, Boston. 











W. A. HOWLAND, 
Basso Cantante, 
Concert, Oratorio and Vocal Instruction. 
Studios: Steinert oe Boston, Mass., 
2 King Street, Worcester, Mass. 


Mme. MARIA PETERSON, 
Vocal Teacher, 
811 Main Street, Worcester, Mass. 


Mr. JAMES W. HILL, 


Teacher of Piano and Organ. 
114 Chestnut Street, HAVERHILL. Mass. 


JOHN HERMANN LOUD, 
Organist. 

Concerts and Organ Openings a Specialty. 
Pupil of Alexandre Guilmant. Associate of the 
Royal College of Music. Organist and Choir- 
master at First Church, Springfield. 

Address, 45 Mattoon Street. Springfield, Mass. 
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F. DE RIALP, 
Vocal Teacher, 
15 East 16th Street, New York. 


Miss MARY FIDELIA BURT, 
Representative in ( Galin-Paris-Chevé Method 
of< Sight Reading and 
Greater New York Musical Stenography. 
Indorsed by leading musicians in Europe and 


P America 
New York : 791-2 Carnegie Hall. | Brooklyn 
Tuesdays—Fridays 48 Lefferts Place 


HUGO LUTTICH, 
Solo Violinist and Instructor, 
76 East 984 St., or Steinway Hall 
New York City 





Grand Conservatory of Music, 
250 West 23d Street, New York. 
Empowered by spec al act of the Legislature 
to confer the degrees of Bachelor, Master and 
Doctor of Music 7 111 course leads to the 
degree of Bachelor Vocal and Instru- 
mental Music, Opera, Oratorio, &c , taught 
by 45 professors Dr. E Eberhard, Pres't. 


London, England. 





Pror. MICHAEL HAMBOURG’S 
Academy for the Higher Development of 
Pianoforte Playing. 


Patron and Honorary Examiner, M. PADEREWSK1 
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% Elgin Avenue Teaten. Ww 





Mr. ALBERT VISETTI, 
Professor of Voice Production 
and the Aésthetics of Singing 
at the Royal College of Music and the 
Guildhall School of Music, 
14 Trebovir Road, Earl's Court, S. W., London. 


Mrs. EMIL BEHNKE, 
Scientific Voice Training for Singers, Speakers. 
and Stammerers, 
18 EARL’s CouRT SQUARE, Lonpon, S. W 


Charles W. Sinkins’ 


Concert Agency, 
63 Berners St., London, W. 


Telegrams—‘Sinkins London.”’ 


THE GUILDHALL SCHOOL OF MUSIC. 


Principal, WILLIAM H. CUMMINGS, Esq. 
Established by the Corporation of London, 1880. 
All branches of Music, Elocution and Languages 





taught. 

Improvisation, Accompan ing, Sight Singing, 
Sight Readin Gustrumental}, oral, Orchestral 
Operatic and Chamber Music Classes. Second 
studies at greatly reduced rates. Scholarships, 
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ces trom £1 118. 64. to £4 148. 64. per term 


ve weeks. 
Over 3,500 Students. 
Prospectus and 
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Staff of 130 Professors. 
Resident Lady Superintendent. 
full particulars of the Secretary. 
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HILTON CARTER, Secretary. 
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Proprietor and Manager of the Philhar- 
monic Concerts, Berlin ; the new Subscrip- 
tion Concerts, Hamburg; the Bechstein 
Hall, Berlin. 
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artists, viz.: Joachim, d’Albert, Staven 
hagen, Mme. Carrefio, Mile. Kleeberg, Mlle. 
Marcella Sembrich, Emil Goetze, the Berlin 
Philharmonic Orchestra. Manager of the 
American tours of Josef Hofmann, Eugen 
d’Albert and Pablo de Sarasate. 


Principal Agency for Music Teachers. 
Apply for Cetalorues. 
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BERLIN OFFICE THE MUSICAL COURIER 
BERLIN, December 24, 1808 ‘ 


HRISTMAS is coming, but, before it does, I shall 


hurry up a short acount of the past week’s musica 


doings, so that I can see the fir tree lighted with a free 
onscience; just as I did a week ago to-day, before I went 
to Director Landeker’s Philharmonic supper It was 
Beethoven’s birthday, and covers were laid for thirty 
five invited guests. The invitation was for 9:30 P. M., and 
n honor of the occasion, Mrs. Maria Landeker had com 
posed the following 9th symphony 
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In the discussion of this superb opus the following musi 
cal personages took a liberal share: Mr. and Mrs. Arthur 
Nikisch, Mr. and Mrs. Dr. Karl Muck, Hofkapellmeister 
Rebicek and Mrs. Rebicek, Court Opera Singer Lieban 
and wife, Professor Jedliczka and wife, Mr. and Mrs 
Siegfried Ochs, Concert Director Hermann Wolff and 
wife, Prof. Carl Halir and wife, Mr. and Mrs. Alexander 
Moszkowski, Mr. and Mrs. Charles Wolff, Mr. and Mrs 
Alexander Petschnikoff, Miss Emma Koch, Court Cellist 
Heinrich Gruenfeld, Dr. Leopold Schmidt, music critic of 
the Berlin Tageblatt; Prof. E. C. Taubert, composer 
and music critic of the Berlin Post; Teresa Carrefio, The 
odore Landsberger, Hermann Landeker, Arthur Argie- 
wicz, Mrs. Martini, the writer, and, of course, Director 
and Mrs. S. Landeker 

The performance lasted until several hours after the ex 
piration of Beethoven’s birthday anniversary, and for par 
ticulars, should they interest, you can very soon inter- 
view Teresa Carrefio, who leaves Berlin for New York 


during the coming week. 


Tags, 




















It is a long time since I last read the history of the 
French Revolution, but it seems to me thar I distinctly 
remember that Madeleine de Coigny, the eighteen-year 
old young lady, who was imprisoned together with the 
poet, André Chénier, and who inspired him to the touch 
ingly beautiful poem, “La Jeune Captive,” the final line 
of which reads, “Je ne veux point mourir encore,” did 
not share the poet’s fate. He was accused of being “an 
enemy of the people” and exchanged the St. Lazare prison 
only for the scaffold, while Mlle. de Coigny was set free 
and married a duke or some other high cockalorum of 
ancient nobility. These are the facts, but they did not 
suit Luigi Illica’s ideas for a modern Italian opera plot 
and hence he took the poetic license of letting the heroine 
mount the wagon together with her young poet lover 
which leads both of them from the prison to the guillo 
tine. This is the final, pathetic, but somewhat 
scene in Umberto Giordano’s four act music drama 
Andre Chénier,’ which last Wednesday night saw the 
light of a first Berlin performance at the Theatre des 
Westens The work has been given in Italy in severa 
cities with more or less pron yunced success be re 
Germany, if I am not mistaken, it was produced heret 
ore only in Hamburg, where it did not long keep 
boards, however The Same composer's opera Ma 
Vita,” I heard at Kroll’s Opera House three or four 
seasons ago, and was impressed with Giordano’s vivid 


dramatic instinct and his feeling for color, but the ultra 


verisimo school did not then take a hold of me and has 
not since been able to fascinate me Least of all s 
the case in a work of the character of “André Chénier 
By the librettist at least the historic background was used 
to set forth some pictures from the grea utior 
strong and stirring dramatic scenes. Thus, with the ex 


ception perhaps of the first act, in w 
duced as a liveried servant at the swell country hous 
of the de Coigny’s, and where with very bad taste he 
brings in a lot of poor people and ruffians to disturb a gay 
festival given by the countess at whose feet he throws 
livery and tramples upon it, the remaining three “p 
tures” are good dramatic stuff and well worth the mettle 
of a modern composer. They are of course revolutionary 
in character (so much so that a royal institution like the 
Berlin Court Opera would never produce the work), but 
they are also effective, and in the tribunal scene for in 
stance, in which Chénier is condemned to death, as well 
h Gérard confesses his love for 


as in the scene in whi« 
Madeleine and she wants to sacrifice her body in ordet 
} 


to save Chénier’s life, while Gérard, overcome by so much 


generosity, repents of his evil plans, they reach a dramati 
intensity which should have inspired Giordano to some 
great music—if he were a great composer. But he is no 


great composer, and he is a “revolutionary” composer 


only in so far as he tramples under foot all laws, liberates 
himself from all form and writes music which is only a 
continued declamation or delivery of musical oaath with 
out rhyme or reason I cannot even find Giordano’s 
orchestration palatable or his harmonic atrocities accept 
able, or his hard-wrung, few and far between musical 
phrases interesting. For that they are too short-breathed 
and too little original. In comparison with Giordano 
Mascagni looms up as a giant of inventive genius, and 
Leoncavallo as a lion in the mastery of the technics of mu 
sical composition. And yet, and in spite of all these nega 
tive qualities, the music of Giordano has moments of ope 
atic, of dramatic effectiveness It is the theatrical 
blood which rolls through his veins that makes some of his 
music seem as red hot, as revolutionary, as the senti 
ments expressed by Illica’s personages. But after all, is 
it music? That is the question The audience at the 
premiére was divided in its opinions, and so was the 
ferlin’s music critics’ summing up. The latter makes as 
a whole the impression as if the brethren of the critical 
quill did not want to be too severe upon Director Hof 
pauer and his Berlin second opera undertaking, which 
seems sadly in need of a big hit, of a financial and popular 
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success. Therefore they partially are in favor of “Andre 


Chénier” and even praise the performance, which, if they 


had witnessed it with the same poor cast and orchestra at 
the Royal Opera House, they would, in all probability 
and also in all justness, have torn to shred 

It cannot be denied that, outside of the mise-en-scene, 


which indeed was beyond cavil, the representation of Gior 
by any means as 


good as it might have been. Kapellmeister Julius Rut 


hardt did e best he could with the rces in hand He 
has routine and a certain amount of fire and verve, but he 
is unable to better the condition of | horus and orches 


t make nrst iss personnel 


Werner Alberti in the title role 


scored some applause w is high C and a resonant B 
flat in the first t, but he looks more stupid even than 
usual, now that he has taken his mustache off in order 
to present more ideally the unfortunate young poet, Andre 
Chénier. Not particle of intellectuality, let alone of 
genius, is ble in his face, and his small frame and 

dignified behavior on the stage bar him from being an 





adequate representative ol the part 


Almost equally unpropit ppearance is Emma 
Seebold in the pal Mad ne de Coigny, described as 
an eighteen-year-ol t girli I le while the for- 
mer operetta diva and now operatic singer has none of 
these outside attribut nd, on the ntrary, looks heavy 
and mu t Hes ting at ocal delivery are 
juite pas i e final duet, the only 
number e entire ope ‘ uins anything like a 
set fort On the whe wever, M Seebold’s voice 


nd art are not better suited to the fulfillment of the de 








n S e role than are her stage pr nce and genera 
ppt ANCE 
Phe mparat y be I mong the three principals 
in the ast was Juan Lut n e part {f Charles Gerard, 
but he erdid g s ally and vocally. In mo 
ments Oo! great drat tic intensity e bellowed and hollored 
so much that | 1g iritone voce ounded like the roar 
if if i ria bt 
rhere are é no! le tl ypera 
but I « { y upon Mrs, I 1 Geller 
Volter, w n e and in acting, in the 
touching episor “ in Ma n, who brings 
her Ip] el x grandson, and gives him 
up to the I try She scored a deserved 
round « PI denta ene, Gérard’s 
S¢ abneg ‘ ve duet are 
the only mus ‘ sert of ca illogical 
r ely | t | I S¢ 
M Kalb Ge the Illica librett 
S tq { r ‘ ‘ rk is i 
ture w te ual Vienne littéerateur and 1 
crit sd DIY the case I | 
Mi t's ear pe 
. r 
> 7 > 
I e described premiére prevented my presence 
t f ymp y g the Royal Orchestra 
N | ‘ n the e€ eve g My place 10W 
‘ M ken by y friend, Bernardus Boeckelman, of 
New Y \ por that the third La I Over 
ire was played superbly and Weingartner showed a mas 
ery er roche ra 
S y ase a e f pu rehearsa 
it W t ( I in Ove "\ perfor d with no 
ss e and precision than the “Leonore” Overture, and 
betweer \ s Leonar | wick London, 
one of the rare soloists at these concerts, interpreted with 
rare skill and techt finish, as we as in refined con 
eption, the rarely heard Beethoven C minor piano con 
cert I have spoken of the English pianist in flattering 
one us appeal n Bet 
lin in t with the Meiningen Court Orchestra 
nd I ca W to this praise the further eulogy that 
the oftener I hear Borwick the better I like hin And so 
does the public, for the modest mannered artist was re 
called more than a half dozen times by the large audi 


ence which filled the Royal Opera Mouse to the last avail 
able space 

[he symphony of this, also a Beethoven birthday an 
niversary, program was the one of all the masters sym 
phonies I care least about, the Pastoral” Symphony and 
is I had heard it 
baton with the 
Opera House the slip before Weingartner’ lifted up the 


a few days previous under Nikisch’s 





hilharmonic forces I gave the Royal 


stick for the conducting of the final number of the pro 
gram 
* * . 
As regards the remainder of the week's neerts, the 


approaching holidays cast their pleasant shadows before 
and decreased most percept ble degree the number of 
the musical entertainments The diminuendo would have 
been all the more appreciated if it had not gone hand in 
ly perceptible decrescendo in the 
j 


hand with also a paintu 
quality of what was oftere« 

In this respect I must speak with a tingé 
ment of the Berlin appearance of Miss Giulietta Gordi- 


I 


f disappoint 





giani, a grandchild of the old Italian composer of that 
name. The concert at the Bechstein Saal was given under 
no less august auspices than the assistance of Professor 
Joachim. This meant a high patronage, and of course a 
fashionable audience, among which were the Mendels- 
sohns, the Vom Raths, the Wittgensteins, the Von Kendels 
and all the other millionaire m#cenz and personal friends 
of the still undethroned king of the fiddle. It also meant 
great expectations as far as Miss Gordigiam’s attainments 
however, every unbiased per- 
felt sorely disappointed, 


were concerned. In these, 
son in the audience must 
despite the demonstrative applause of the fashionable ones. 
Miss Gordigiani, who sang first a group of old Italian 
songs from the seventeenth and eighteenth centuries, then 
later French songs and 
showed great 


have 


some German Lieder, on some 
lastly a group of Luigi Gordigiani’s songs, 
polyglot versatility and also a good deal of musical in- 
telligence. But her mezzo voice is not of pleasing qual- 
ity, nor is it sonorous or well developed. It had no 
euphonious charm, no Wohlklang, but sounded hollow, 
and when she tried to force its volume the stylish looking 
Italian lady deviated from the correct pitch. I did not 
enjoy her singing in the least and musically she left me 
cold, because she herself has no warmth of feeling. 

This was perceptible even in her piano playing, 
more perfunctory reading of the piano part in Bach’s 
B minor Sonata for violin and piano than Miss Gordi- 
And this when playing 


for a 


giani gave it is hard to imagine. 
with a Joachim for a partner! 
Miss Felicia Kirchdorffer, a local pianist, 
and performed with Professor Joachim 
of Beethoven, evinced much more 
and more touch and 


who accom- 


panied the songs 
the A minor Sonata 


musical musical 


temperament a far 


tone. 
week was 
as 


heard during the 
India, who, 


Another exotic singer I 
Saffirah Pradjaih, a soprano 
her success was concerned, might better have stayed at 
Upon her program I noticed the names of three 
composers of whose existence I had heretofore been un- 
and upon the further cultivation of the acquaint- 


from far as 


home. 


aware, 

ance of which I place no particular value. They are G. 
Frémolle, G. Paulin and M. A. Bisetzka. I suppose they 
live in India and are more or less revered by the inhabi- 


tants of that far-off country. 

Compared with the pianist who 
cert, and whose name is Lina Coén, the Indian lady, how- 
ever, is a great artist. I my life heard the 
Chopin B flat minor scherzo butchered as was done by 
the said very good looking young lady. 


“assisted” at this con- 


never in 


* * * 


It is usually said that where there is a will there is a 
but Miss Margaret Will, who gave a Klavier Abend 
is a long way off yet from being a 
good pianist. She is, on the right road and 
evidently is not without talent. From the fact that 
performed a suite by the late Waldemar Bargiel and that 
she had the Prof. Emanuel Wirth I take 


it that she is a pupil or a graduate the Royal High 


way, 
at the Bechstein Saal, 
however, 
she 


assistance of 


of 








School. With the very good viola prone of the die 
Quartet, but rather doubtfully good violin virtuoso, Miss 
Will performed in not very enticing fashion the Mozart A 
major Sonata for violin and piano. She interested me 
much more, however, in the very rarely performed, some- 
what lengthy F minor Sonata of Schumann. It is by no 
means as important a work as the F sharp minor, or even 
the G minor Sonata by the same composer, but it contains 
some episodes of great beauty, and it is so very difficult 
in parts that the surmounting of these technical torments 
promises well for Miss Will’s pianistic future. 
* . * 

Paul Syburg, a tenor with a baritonal timbre of voice, 
gave a recital at Bechstein Saal. His singing was not of 
special value or interest, but in the program were a few 
novelties, which prevailed with me to stay longer at the 
recital than I had intended after the opening numbers, a 
Mozart and a Mendelssohn aria. It proved, however, time 
vainly spent. Jor’s serenade from “Iris” contained nothing 
that could make me wish to hear in its entirety Mascagni’s 
latest fiasco. New in it was only the sudden and entirely 
unprepared harmonic progression from the C sharp mino1 
to the F major chord, which is twice employed. Three 
Lieder by Ludwig Landshoff are thoroughly fin de siécle 
in the musical, merely declamatory style and the meaning- 
less and restless meandering from key to key. They are 
very hard to sing, but their difficulty does not compare 
with their ugliness. 

At this concert Ossip Schnirlin, a 
talent, performed some pieces with nice tone and musical 
sentiment. The selections, however (slow movement from 
Strauss’ violin Concerto, a Gondoliera by Ries, and Wag 
ner’s ‘“Albumblatt”), showed a careful avoiding of tech 
nical difficulties. They were evidently made with a view 
toward the performer’s display of his best qualities, which 


young violinist of 


are indicated above. 
* * * 


At the last fortnightly meeting of the Berlin Musi 
Critics’ Association we had the pleasure of an informal 
visit from Privy Councillor Henry Pierson, director of 
the Royal Opera Intendancy. He is as amiable as he is 
an entertaining gentleman, and the call therefore proved 
interesting one. Above all it brought about the 
desirable result, that henceforth the Berlin music critics 
will be invited to the final rehearsals of operatic novelties, 
so that they will no longer be forced to base their judg 
ment of the merits of new operas merely upon the impres- 
sions gained at the premiére, but can study the works also 
in the Generalprobe. 


a very 


Siegfried Ochs has been negotiating with the Abbé 
Perosi, the new Italian star in the firmament of musical 
creation, for the Berlin rights of performance of his sacred 
The sum demanded by the composer was, how 
ever, extravagant, that the genial conductor of the 
Philharmonic Chorus, who is just the right party to in 
such new choral compositions, telegraphed back 
Gardez vous partitions (Keep your scores). 
“Resur 


works. 


so 


terpret 
to Rome: 
Berlin will in all probability, however, hear the 
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rection of Lazarus” in the near future, as I learn from 


Director Pierson that the Royal Opera House will pro 
duce this oratorio in the beginning of next March. 


* - * 
The Weimar Richard Wagner Verein has dissolved. 
The vice-president, in his closing speech, said that the 


original purposes for the constituting of the society had 
been to disseminate further knowledge of the works of 
Richard Wagner and to assist in assuring the continuance 
of the Bayreuth performances. Both purposes had been 
attained to the fullest, and hence the Wagner Verein had 
no further raison d’étre. 
* . + 

Only a short time ago the Gensz Charlottenburg Flora 
Orchestra disbanded, another one of Berlin’s 
superabundant orchestral organizations, the Karl Meyder 
Orchestra has “busted.” The members will play at the In 
dustrial Building during the coming holidays at their own 


and now still 


risk, under Paul Lincke’s direction. I hope they will 
gain enough to tide them over their present difficulties 
until they can find new engagements 

. * . 

Among last week’s callers at THE Musica Courter’s 
Berlin office was Mrs. W. Burmester, the wife of the great 
violin virtuoso. She came to tell me of the success of 
her husband achieved at the Boston initial appearance 
It had been reported before by cable and was now cor- 
roborated in Willy Burmester’s proud but modest letter 
to his wife. The success, however, was a foregone con 
clusion, and had been confidently expected by his many- 


Berlin friends and admirers 


Among the other musical callers were Edward Schirner 


and Moritz Mayer-Mahr, pianists and piano pedagogues 
and Florian Zajic, the eminent violin virtue O. F 
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taken a studio in the Guernsey Building, Washington ave 
nue, where they will give vocal instruction. 


* 


Mrs. Harriette Baldwin Balentine will musical 
studio in the W. W. Scranton House, at the corner of Mon- 
and Scranton, Pa. She has 


organized a quartet composed of Miss Annie Rose, Miss 


open a 


roe avenue Linden street, 


Phoebe Smith, Miss Josephine Medway and Mrs. Dora 
Metzger, to be known as the Philomel. Mrs. Balentine 
teaches vocal music in the John I. Blair Presbyterian 


\cademy, at Blairstown, N. J., three days each week 


+ ” + 


\ Ladies’ 
at Windom 


Matinee Musical Society has been organized 
Minn., of which Miss Irving is the president 
interesting organ recitals 
rhe four- 


giving 


Baptist Church. 


Herbert F. Sprague is 
in Kal ( Mich.) 
teenth recital took place on the 8th inst. 
Vivian and Jerome F. Hanshue 


1mazoo First 


He was assisted 


by Mrs J D 
o * 
Prot. W. D. Keeney is about to organize a class for 
ocal instruction at New Holland, Pa 
* * * 
[he band at Mandan, N. Dak., has been giving some 
highly appreciated concerts in that city 
; 2 2 
' , ' al 
Those who participated in the musical given by the 


musical department of the Normal College of Valparaiso, 


Ind., were Miss Gertrude Smith, Miss Anna Ward, Pro 
lesso Wolf and I G Snyder 

Honesdale, Pa., has a Musical History Club, under the 
direction of Mrs. O. L. Rowland 


* * * 


Director Duss, of Beaver, Pa., gave a symphony concert 
f 





recently in the « Town Hall of picturesque 
Economy.” 
a. 
[he music department of Adrian (Mich.) College gave 
a public recital in December, when the following took 





part: Professor Morrison, Mrs. Johnson, Mrs. Palmer, 
Roy McManiman, Gartha Garling, Mrs. Zerlant, Misses 
Wheeler, Conley and Knapp The recital was highly 


spoken of. 


New York State Teachers’ Association. 
28 and 29, 
Auburn 


Eleventh annual meeting at Albany, June 27, 


de Zielinski, 


Fr. W 
program 


1S80G President, Jaroslaw 762 


Buffalo; secretary-treasurer, Riesberg, 9 


New York; 


Dunkley, chairman, 101 


avenue, 
committee, 


Albany 


West Sixty-fifth street, 
Ferdinand Lark street, 
Thomas Impett, Seminary Conservatory, Troy; Townsend 
Hall, New York; the president 


ex-ormcio, 


H. Fellows, 501 Carnegie 
and 


All 


present at 


seCTe tary treasurer 


Vice presidents one were 
held 


vice-president, 


local excepting 


the 
the 


of 
evening at the 
Madame Cap- 


meeting last Friday 


apartments of the senior 
piani Che 
son could not keep these New York State Music Teachers’ 


small wonder then that 


worst weather of this changeable winter sea 


\ssociation representatives away; 


much enthusiasm was expressed, plans discussed and 
fixed which will tend to the good of the association. A 
series of section meetings or concerts, consisting of an 


hour of music by leading artists, a short address, and a 
decided and Madame Cappiani, 
Burr and Townsend H 


the first 


ocial hour, 
Miss Kate Stella 


as the committee 


was upon, 
Fellows named 
in charge, to occur Janu- 
ary 3l. 

Music lovers generally will be invited to these concerts 
thereby extending their acquaintance with the 


in mutual 


and socials, 


musical profession, which cannot but result 


good 
Those were: Madame Luisa 
Kate Stella Burr, 
Arthur Russell, 
Schmauk 


conterence 
Cappiani, senior vice-president; Miss 
Miss Marie Parcello, John Tagg, Louis 
Andrews, Hans Kronold, 
Riesberg, secretary-treasurer 


present at the 


J. Warren Emanuel 


and F. W 
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Opera in America versus Art. 


HE man of the world standing in the crowded cor- 
ridors of the great Metropolitan Opera House in 
New York and watching with the proper well bred air of 
ennui the passing procession of beautiful women, gor- 
geously gowned and flashing with jewels, doubtless says 
to himself: “What a success the opera is this year!” But 
is this the case? 
True it is, alas! that we cannot have grand opera with 
out the co-operation of the “swells,” as they are the people 
who have the money, and grand opera cannot be directly 
self-supporting under present conditions, but this truth 1s 
one laden with grave objections from the artistic point of 
view. To our man of the world, the successive tiers of 
crowded boxes, the presence on the stage of half a dozen 
artists of international reputation, and the full dress aspect 
“success,” as nearly as he 
What the 


ventures? 


of the packed house represent 


but what of art? role do 


can comprehend it, 
muses play in Impresario Grau’s “artistic” 

Little enough, if the truth be told. It is certainly a 
pleasure to hear such artists as Nordica and the de Reskés, 
our own Bispham, or indeed many of the others who 
belong to this great aggregation, but does this pleasure en 
tirely compensate for the bad orchestra, the all too patent 
lack of proper ensemble rehearsals, the execrable chorus, 
the impertinently frank absence of anything approaching 
nanagement, and the ridiculous inadequacy of the 
scenery and To the this 


matters little, I admit, but to the artist this lack of artistic 


stage 


costumes? man of the world 


completeness is not only painful in itself—it brings keenly 
to a realization of the harm being done to 
the general public by making them accept as a fine, artistic 


his perception 


operatic performance what is really but the unsupported 


artistic effort of a few brilliant stars 


All this brings us directly back to the old grievance 


is indeed the star system, more exaggerated now than 


ever before—which is doing all the harm, and to be frank 


about it, one can hardly suggest any remedy at all likely 
to the 


to prove in any way adequate. It must be clear 


most inexperienced observer that while the great singers 


receive su honors as are now paid them 


branch of the 
respondingly. I heard in New York a periormance which 


| know—both the De Reszkés, Nordica, Bispham and others 


demand and 


some other production must suffer cor 


were in the cast—must have cost the management a: the 
ve least $< for the ] al ! | Hh he e 

very least $5,000 for the soloists alone t will be easily 
seen that in view of such expenses curtailments be 


Isewhere and a truly artistic ensemble becomes im 


made el 
possible. Thus arises the vital question: Is the of 
yy an indifferent en 


cause 
general musical culture better served 
a good ensemble 


The 


as being 


} 

I 
semble with a reat singers, or by 
l 


few g 
without any especially brilliant vocal lights? true 
irtist will unquestionably choose the latter course 


the only one which can produce good and lasting results 


Therefore, we must either dispense with the great singers 


or force them to give their services for more moderate re 
imbursement 

themselves an be ex 
They give 


great stars on a plank platform without scenery or cos 


From the impresarii no hope 


pected would doubtless opera with their 
tume, and with piano accompaniment, if the public would 
suffer it; yet even that course, while more drastically inar 
tistic than the present method, is not more intrinsically so 
Thus we see that the public itself must help itself in this 
Just so long as the opera patrons are willing 


indifferent 


extremity 


to pay extravagant admission fees to see an 

ensemble, just so long will that indifferent ensemble b« 

given them. The remedy lies in their own hands. 
Another serious grievance lies in the persistency with 


which singers who no longer possess other qualifications 
than a former reputation are placed before the unsuspect 
ing and critically incapable public, with claims that they 
In Europe such 


can no longer live up to in any respect. 
invalided celebrities are occasionally listened to with a 
pious respect for that which they formerly accomplished, 
but with us the large majority of the audience believe that 
what they are hearing is good singing, simply because the 
singer was once a good performer and their naive ignor 
ance is seldom enlightened by the latter-day American 


musical critic—either because he does not know himself, 
or because he hesitates to attack a “great name.” 


I admit that I am but recounting artistic wrongs with 


Pennsylvania Conservatory of Music, 


1616 North 17th Street, Philadelphia, Pa. 
MUSIC IN ALL BRANCHES— 
Instrumental and Vocal, Technical and Theoretical. 


Catalogues mailed upon application. 
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which all of our thinking musicians are familiar, and I 
likewise admit my inability to suggest a remedy other than 
that which lies in the hands of the patrons them 
pay other than for value received; 


opera 
selves; that is, not to 
yet these facts do not 
situation, in so far as it retards general culture in musical 


alter the seriousness of the present 


art. 

There is a way, of course, but will it appeal to the Amer 
ican mind? instead of endlessly 
making bequests and gifts to great institutions of learning 
already overburdened with money they cannot adequately 
the preachers of 


If our multi-millionaires, 


use; instead of re-endowing churches, 


which are already ridiculously overpaid; instead of adding 
new wards to hospitals which are never filled; and so on, 
ad infinitum, would perpetuate their names by endowing 
matter wholly out 


great art institutions—thus taking the 
of the hands of mercenary impresarii, we might have opera 
and concerts in this country which would be things of art 
in more than name 

Mr. Higginson did it in Boston, single-handed, when 
he founded that superb organization, the Boston Sym 
phony Orchestra, and in other cities, Chicago, for example, 
bodies of rich men have guaranteed similar ventures, but 
thus far such cases are few indeed. If Lessing was right 


when he made his glorious 
the 


placed charity 


and no one has yet denied it 


claim for the influence of the theatre and opera house 


in culturing the human intellect, such wel 
would be as much in the cause of humanity as the found 


ing of a library in a town already over-supplied with free 


books. But it must not be a theatre of farce comedy and 


vaudeville, or an opera house of overpaid stars, and no 
ensemble These institutions, to fulfill their legitimate 
artistic destiny, must be divorced from hopes of money 


must be freed from financial anxieties; 


making, as they 
they must be in the hands of men who are artists and not 


art brokers, and they must be managed with the highest 


ideals in view 
No person of average intelligence « any ese 
characteristics for our present operat idvantages, and 


Arthur Weld 


hence these tears 


Belle Newport, Contralto. 


Miss Newport sang the aria “Ich wob dies Gewan 
by Brtich, at a concert in Jersey City, whe Deutsch 
Zeitung remarked: “This singer is mistress of a brilliant 
vocal organ, and how well s ises it! H ging con 
quered the hearts of her lie i d re the 
enthusiasm When she sang in New Rach 
Chimes said: “Miss Belle Newport's Eye Hath Not 
Seen,’ was superb, as well as her other solos, wl I 


ceived due recognition 


Miss Marie Keller, of Troy. 





[Thomas Impett, of Troy, points with pardona pr 
to his pupil the contralto e Kell id I 
début a month ago witl unced succe S| 
since sung Schenectady, § ind at a matinee give 
by the wife of Senator Brackett, Saratoga opring 
When she sang with the Troy Cadet Band she was unar 
imously praised on all sides. Said pape! M 
Keller possesses a peculiarly I i ind swe € id 
her enunciation is so perfect that her audiet ild enjo 
the words as well as the glorious voice She was the 
soloist for the Cobleskill Choral Club, January 16 

lon Jackson Musicale. 

Some 125 invited guests accepted invitations to the 
Jackson-Williams musicale of last week Dr. Jackso 
a man of foreign education, traveled, of distinguished ap 
pearance, was a most perfect host. Those who took part 


beside Dr. Jackson and Hugh Williams, were Miss Jame 


son, Miss Couch, Mr. Shefley Master Newton Hunt 


and 


with Kate Stella Burr and Warren R. Hedden as accor 

panists. Dr. Jackson: and Mr. Williams sang a duet by 
Prout, and Miss Couch and the doctor united in three 
Tuscan folksongs, by Carraciolo, and by general accl 

he sang Miss Burr’s pretty love song, “Under the Ross 

Young Hunt, said to be only twelve years old, sang 
“Lovely Appear,” from “The Redemption,” and Tosti’s 
‘**Matinata,” with captivating effect. A social hour or two 
was afterward spent, the guests lingering as if loath to 
leave. It was universally pronounced a charming affair 
not only because of the music, but also because of the 


genuine goodfellowship which prevailed 


LOUIS V. SAAK 


“A most excellent teacher of Musical Theory.”—7. Rheinberger. 


Classes for Harmony, Counterpoint, Orchestration resumed October 1. 


Applications to be sent to STEINWAY HALL. 
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STELLA HADDGN-ALEKANDER, 
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Piano Instruction. 
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THE MUSICAL COURIER, 86 GLEN ROAD, ROSEDALE, | 
TORONTO, January 12, 1800 ' 


ER MAJESTY’S THEATRE, Montreal, will present 
] n the evening of January 26, 
Campanari, Plangon and Kath 


rine Ruth Heyman, pianist, will appear before a cultured 


a 
a brilliant spectacle 


when Sembrich, Sal 





and musical assembly 


* * * 

Mar y ritics and musicians ir the Canadiar metropolis 
spell art with a large ¥e Madame Nilca is one of 
these persons, while a writer who thus describes her work 
and achievements is another Madame Nilca evidently 
has as her et onsideration the dvancement f the 
interests of Art The re she has taken to conform her 
musical enterprises to the high reputation she bears is 


sufficient guarantee that these productions will be of the 


The “enterprises” referred to are a series of lectures on 

usi ubiect At tl first f thes events Trebe 

ang, and at the second, which was given in the Windsor 
Hotel, Montreal, on the evening of January 10, Heinrich 
Meyn illustrated the lecturer’s remarks with his singing 
while r ‘ t owing day < WwW had ard 
I ing Ss¢ l pr > 

— 


The first of a series of recitals which are being given by 
Miss Abbott, pianist, and Mr. du Domaine, violinist, took 
place in the Art Gallery on the evening of January 10 
when Dr. Hopkinson, baritone, of Baltimore, made his 
initial Montre ail ippearance The concert was pron unced 
1 decided success, and those which shall succeed it 


bein 


are 


g awaited with interes 


Other important events which will grace Montreal’s 
musical season art The first production on any stage of 
Smith and De Koven’s new opera, “The Three Dragoons,” 
Her Majesty’s Theatre, January 23; the Symphony So 
ciety concert, January 27, and on the following Monday a 
concert at which Sauer will be the crowning attraction 

* * * 

Plunket Greene’s recital, announced to take place in 
Massey Music Hall on January 21, has been postponed 
until Wednesday, the 25th. This recital will be under the 
patronage of the Governor-General and the Countess of 


1 


SPRING TOUR IN AMERICA. 


> Forty Years Bandmaster of 
Lieut. DAN GODFREY, Her Mayesty’s Grenadier Guards, 


BRITISH GUARDS BAND 


230,000 people heard this band during its seven weeks’ tour in Canada last May and June. 
In Toronto the receipts were upwards of $10,000 for Two Evenings and One Matinee. 
Nine concerts given in New York 70 CROWDED AND ENTHUSIASTIC AUDIENCES 
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From Pasite, 


PARIS, December 27, 1898. 


N interesting musicale at Paris this week was that of 

Mrs. Robinson-Duff, a well-known Chicago teacher of 
singing, who has had the courage to follow the advice of 
friends and establish herself in the French capital. It is a 
hardy but Mrs. Duff is a 
woman of resource and experience. She has proved her 
and those who have faith in her form the 
recommencement. The opening was all that 
ind if good wishes and kindly feeling pre- 
Mrs will be 
Rue de la 
and many interesting people were 


undertaking for a foreigner, 
abilities at home, 
nucleus of the 
was auspicious, ; 
Duff's venture a success. 


vail with the Fates, 


Her 


prettiness 


apartmen:, 4 Renaissance, is a dream of 


and good taste, 
teacher, well 
as to enjoy the The inimitable 


Hollman played several exquisite numbers, some of his own 


assembled to welcome and encourage the as 


excellent music presented 


being especially enjoyed. Miss Mary Garden sang with 
rare skill, spirit and voice the duo from “Manon,” “Nous 
deux a Paris.”’ with an artist tenor. Seldom on the stage 
or off of it has this charming duet been so realistically ren 
dered, never better certainly in these latter days at the 
Opéra Comique. As M. Hollman remarked wisely: ‘Voila 
une artiste qui sait aimer son Paris!” 
It was just that, the feeling was contagious. The feel- 

ing of the thousands of girls who have made Paris the 
Mecca of their imaginations was reflected in the impas 


who certainly 
beautiful city 


of this young American, 
feel warmly toward the 
st, is charming in looks and manner and 
talent action 


sionated utterance 


had 


sings as 


has reason to 


She an arti 


will soon, it is said, show her for dramatic 
before the public. 

Mrs. Duff 
music room 
fluently and has many 

M. Georg Liebling, the talented concert pianist, and his 
engaging Alice Liebling (“‘Fred. Aling,” of the Ber 
liner Journal), are spending a few days in Paris. A devoted 
and ex- 


shaded pinks, and her 


She speaks French 


looked very lovely 
bower of flowers 


friends in Paris 


was 


wife, 


things besides music, 
interesting themselves, they are being made wel- 
and seeing and hearing all that is 


couple, interested in many 
tremely 
come by friends, 
possible musically 

M. Liebling, on Friday very distin- 
guished French society at the Figaro salons. His playing 
was exceedingly well received and his handsome portrait. 
was the cover 


many 


played before a 


well known to Americans and English, 
portrait of the very chic program of the day. He played 
a Chopin ballade in a flat, “Histoirette d’Enfant,” by 
Moszkowski, and two of his own compositions, “Toccata de 
Dolce far Niente.”’ His talent and reputa- 
tion were signaled by the various papers. It is to be hoped 
that M. Colonne or M. Lamoureux may be able to secure 
this gifted pianist to add to the galaxy of their stars. He 
played again at Mr. Schlesinger’s on Christmas Day. He 
leaves Paris on Monday for England to play in engage- 
ments already formed and returns in April. 

Several Swiss papers to hand speak of the success of 
Della Rogers in the National Opera, of Berne. Her “Car- 
men” is filling the houses with enthusiastic spectators. The 
second act, and the !ast, in which she throws the ring at the 


so 


Concert” and*“* 


feet of Don José, raised storms of applause. Although 
heretofore well received in Italy, and elsewhere, this is the 
biggest success this young artist has ever had. She had 


over nineteen recalls the first night. She is later to tour 
and Germany. She is now a well equipped 
having command of all the leading roles in 
Della Rogers is one of the 


Switzerland 
prima donna, 
Italian. French and German 
most witty, jolly and happy-go-lucky of human beings 
When asked recently if could sing in English. she 
promptly replied in her “Why not? Did 
you think I was Irish?” 

A young French singing teacher in Paris. 


LEONTINE GAERTNER, ‘CELLIST. 


For Terms, Dates, etc., address VICTOR THRANE, 
Decker Building, New York. 
533 West End Avenue. 


- YVONNE 


| de TREVILLE, 


SOPRANO. 
178 West 81st Street, NEW YORK. 


she 


inimitable way: 


who deserves 


Fewer 
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pes encouragement for her intelligence, progressive 
ideas and indefatigable industry is Mlle. Marguerite Mar- 
tini. This young lady, an artist of the Opéra Comique, has, 
in addition to the private lessons in her own studios, been 
obliged to organize a class in the Salle Herz Rue St. Lazare, 
where she gives lessons in gesture, stage action and mise- 
en-scéne. Her classes are very interesting. Before the 
regular work of the class several minutes are spent in the 
discipline of gesture proper and gesture applied to words. 
Further, values of the Yersin 
phonetic system in diction, this wide awake teacher set her 


at the first suggestion of the 


mind to work on the system, and has incorporated it in her 
instruction as far as possible. She may be induced later 
to form classes, especially in the sounds. Mlle. Martini is 
a warm personal friend of Mme. Samuel, the French pian 
ist, teaching in New Orleans. 

Another exceptionally good teacher, who has adopted the 
Yersin system, is Mme. Frank, 16 Rue Tilsitt. to the 
Madame Frank has many other qualities as a teacher 
Her 


Ger 


close 
Are. 
and an artist, which make her invaluable to her pupils. 
cours January 1. Mme. Laisne, of St. 
main, has likewise formed classes in this the only way pos 


commences 


sibe of ever having any success, either in teaching or study- 
French should commence 

really 
would be teaching it to- 


ing French. Every teacher of 
with it. If French teachers were 
they should be, every one of them 


wide awake, as 


day. 

One of the most charming musical receptions of the 
early season was that given by M. and Mme. Goldschmidt 
(Berthe Marx) in their lovely new home, Avenue Niel. Berthe 


Marx Goldschmidt, who is quite recovered from her severe 
illness, is quite her old self in spirit and grace and charm 
Her playing has gained much, and her wonderful memory 
She played several solo selections with the ease 
duo with the 
spoken of above as 


is intact. 
and brio characterize her, also in 
young Spanish violinist, Joan Manen, 
playing the Beethoven Concerto with cadenzas of his own 


which 


writing. 

The company, among 
were not a little surprised at the rendering of a suite for 
violin and piano, written by young Manen and which was 
a reduction from a complete orchestral score. The suite 
with parts of marked beauty 
difficult also Mme. Gold 
not allowed to sleep once 
‘A Féte 


showed 


whom were many connoisseurs, 


was interesting throughout, 
and effect extremely 
schmidt’s skilled resources were 

Two other compositions 
“Twilight Scene.” further 
this composer 


It was 
during the four parts 
at Barcelona,” and a 
the variety and tendency of 
violinist. Born at Barcelona, his made in 
Spain, and he has already made extended tournées. He is 
a tall, swarthy lad, full of enthusiasm, spirit and child-like 


very young 


studies were 


gaiety. He was full of delight over a superb violin that 
had just been presented to him by a celebrated Paris 
maker, M. Etienne Maire, likewise a Spaniard. His father 


is a distinguished loking man, who naturally watches over 
the welfare of his boy with pride and solicitude 

It would not do to leave the Goldschmidt 
with its many treasures of art and music and taste, 
mentioning the lovely little baby girl. not yet two years old 
who is queen of the household 

In the salons of the olian Company 
is a superb painting, a pastoral Assumption scene, made by 
the gifted brother of Mme. Goldschmidt, a painter of much 
studio is usually the 
forest of Fontainebleau 
the 


household 
without 


Avenue |’Opera, 


whose on 
the 


seven days’ 


value and rare modesty, 
borders of his favorite world, 

Speaking of the ‘Zolian, a 
streams of visitors to the place is a lovely Steinway grand 
“Lohengrin.” “Faust” and 


wonder to 
decorated in scenes from 
“Hamlet Tt is a marvel of art 

Tt is perfectly marvelous the élite establishment which 
M. Toledo has made here as if by magic in this conserva 
tive and difficult city. This does not mean only the truly 
elegant and tasteful material settlement. but the still more 


, 











precious and difficult conquest of the best musical elements 


in the place. It is safe to say that representatives of the 
very best musical circles in France have 
and wonder at and approve of his wonderful instru 
ments. And this without apparent effort. Armed with 
letters of introduction and recommendations, he has most 
of them still in his desk, the way having opened up to him 
most graceful fashion, itself. Nothing but 
right way ever produced results like this 
His people may well be proud of him. The organ itself 
was the then the piano and now the 
recording piano is causing no end of wonder and surprise 
The £olian and all its branches have made a veritable con 
quest of the city. Congratulations for M. Toledo. 
Vianna da Motta, a Portuguese pianist, had a grand 
Lamoureux concerts on Sunday, in 


already been to 


see 


as of 


in the 
being in the 


first wonder, came 


and just success at the 


the Schubert- Liszt Fantaisie, for piano and orchestra. He 
was recalled and cheered, and a real enthusiasm pre 
vailed. He plays quietly, with ease and grace and with 
an absence of all affectation 

Mile. Marthe Girod, a pianist of much promise, a pupil 


and even Paderewski 
at the the 
goes to Germany, 


Leschetizky, Essipoff, Stojowski, 


is in the city. She gives a concert Salle Erard, 
last, week of January, after 
where she plays February 16 at the Berlin and returns for a 
The playing of Mlle. Girod 


who find much of the 


which she 


second engagement to Paris 
has been much praised by critics, 


Paderewski flavor in it More later 


Miss Gertrude Rennyson, of Pennsylvania, well known 


to the student world Paris for her excellent voice and 


unique style, had quite a success at the last operatic per 
formance of the Ambroselli School of Opera, where she 
was invited to perform as a guest. She sang the duo 
of the third act of “Lohengrin” with a chaleur and in 
tensity more Spanish than German it is true, but in an at 
tractive and attention-holding manner. Her voice, which 
is high, clear, full and well trained, did her much credit 
She was warmly applauded by a packed house. Indeed 
many people had been turned away who could not find 
place. This young lady is a pupil of Trabadelo in voice 
and M. Lherie in acting. She has some fifteen roles at 


hand and loves Wagner better than all. She is very popu 


lar here. Her engagement in a European city is spoken 


of. 


becoming quite the fashion 


The songs of Trabadelo are 


here. His “Chrysanthéme,.” “Dernier Amour,” “Douleur 
d’Aimer,” and “Tes Yeux.” are found on programs of 
various salon and concert performances and always wit 
laurels for themselves. This favorite teacher may yet find 


his way to be a popular composer as well as singer 


Mme. Willmetz is the name of the charming singer whos« 


Brahms’ songs are so much admired in Mme. Ran 
musicals 

M. Salmon, the Paris violoncello artist, is one of the 
most enthusiastic admirers of Brahms in France. He is 


passionately fond’ of the music and cannot say enough in 
its praise 


Clarence Eddy has left for home 


Emma Nevada had a great success at the last Marches 
soirée, given this week. The exquisite, bird-like voice 
bewitching manner and contagious enthusiasm of this al 


ways loved American diva carry all before them in whatever 


She was heard 


class of music she may chance to sing 

several French ballads and in the “Traviata” aria. The 
Landgrave of Hesse. M. Breitner. the Baroness Reihb 
nitz, in the songs of her father M Sebastian Schle 


inger and M. Bemberg were other artistic attractions of 


this circle, noted for its grace and brilliance. Sir Campbell 


and Lady Clarke, Vicomtesse de Grandval, Baron de 
Flotow and the Italian Ambassador were among the 
guests. Madame Marchesi. in good health and spirits 
was gay and interesting as ever. She is one of the most 


JOSEPHINE S.——\ 


JACOBY 


CONTRALTO. ¢@_e@ 


Address: 104 West 58th Street, NEW YORK. 
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NEW LECTURES, 1898-99. 
‘* Existing Conditions in American Music.”’ 


‘¢ The Artistic Temperament.”’ 
Mrs. A. C. BURRITT, manager, 39 53d St., CHICAGO. 





«~_BEN DAVIES, ...TENOR. 


In America March, April and May, 1899. 


Engagements now being booked for At Homes, Recitals and Con- 
certs. All communications to be addressed to his sole representative 


GEORGE MAXWELL, 
9 Bast 17th Street,— - New York. 
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charming oi hostesses, as she is the most celebrated oi 
all singing teachers of this day. 

Madame Herman, a charming hostess, good amateur 
artist and beautiful woman, gave this week a musical 
soirée at her home, devoted to the works of M. Bour 
gault Ducoudray, who presided and accompanied The 
compositions were varied and interesting, a strong ele- 
ment of the breton running through. They were poetical 
and dreamy, some of them, and all more or less melo 
dious. “kinaies,” a suite of tour pieces; Legende Slav, 
two gavots and “Bataille des Cloches’ were remarkable 
ior their curious and ingenious progressions, and there 
were many snatches oi plain chant and cantique irom time 
to time 

A new work will be given here on February 10, the 
writing Of the young Roumanian composer Georges 
Enesco. Scarcely nineteen, he has written already three 
symphoni Ss, a S$ONnala Ior violin and piano, and now a 
sonata for violoncello and piano, as yet unpublished, but 
to be produced at the first concert of M. Salmon in Feb- 
ruary. It will occupy some forty-five minutes, and will 
be given with Haydn's concerto preceding, and a new 
suite ol four pieces just finished by M. Salmon. Enesco is 
a Danubian peasant, who was educated by Helmesberger 
until the Princess Bebesco came across him and brought 
him to the Paris Conservatoire, .where in fugue and coun- 
terpoint his professors declare him to be something ex- 
ceptional 

Francisca finds trouble in getting costumes made in 
Holland, where she is singing Aida, Marguerite, Hamlet 
and Mignon. She has to send to Paris and Brussels for 
engravings, and once had to send even to Brussels to 
have a costume made. Otherwise her engagement is a 
highly satisfactory one and she is “forging ahead,” as Mr. 
Grau calls it 

La Diction Pratique” (ior singing and declamation), 
by the indefatigable proiessor M. Paul Seguy, of Paris, is 
a new and valuable help to students, just out, by Flam- 
marion 

Miss Fanchon Thompson makes her début here to-night 
in “Carmen,” in the Opéra Comique. 

Miss Driver, of Boston, a pupil there of C. R. Adams 
ind in Paris of Mme. de la Grange, is making considerable 
progress both in Fren 
musician, playing the piano, a pretty girl and a very earnest, 


and Italian repertory. She is a 
obedient student She will soon be ready for engage- 
ment. She may be remembered as singing in Boston 
with the Symphony Orchestra. Her mother, a beautiful 
woman, resembling much Madame de la Grange, is here 
with her, and is a remarkably bright and interesting per 
sonality Miss Driver has spoken French from child- 
hood, and her diction is much praised 

M. Réné Papin, of New York, who while there made a 
special study of the Yersin system, has reached Paris to 
finish his vocal studies. He is quite intelligent, and seems 
determined to succeed 

Mme. Roger Miclos’ playing of a Saint-Saéns concerto 


at the Lamoureux concert on Sunday was much admired 


She is playing a great deal this season, at home and 
abroad. She had an ovation at Nancy this week in 

Schumann concerto. She was recalled many times, and 
played a Polonaise of Chopin and an Impromptu of 


Schubert. 

Miss Slade, an interesting girl from Vermont. who has 
been studying with Trabadelo for the past fourteen months, 
returns this week to New York. She has quite a reper 
tory of songs and arias and has sung here several times 
with encouraging success. She sang recently at an enter 
tainment given for the Italian ambassador, and many times 
at the American services. She returns to make concert 
and church work a serious business. Americans should 
look to it that she gets a chance at least to show what she 
has gained abroad, and if she has gained enough to en 
courage her in using it 

The American Art Association at Paris gave a typical 
\merican minstrel performance at the Nouveau Theatre 
recently. College and minstrel songs, dances, choruses 
recitations and a review of the “Charleston Blues’ made 
the body of the entertainment. It was well attended. The 
proceeds went for the benefit of the association They 
have been asked to repeat it 

News comes from Montreal of the return and musical 


activity of Miss Victoria Cartier, the young organist and 
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pianist, who has been studying in Paris with MM. Giguut 


and Delaborde. ihe young lady keeps steadily in view 


the propagation oi the french masters’ music in Canada 
She is an earnest patriot (French) and artist. 

Miss Pauline Stein, who in Paris was a pupil oi lra 
adelo, has been singing beiore a French musical club in 


that City Vi 


Chicago, in honor of the French consul } 
Henri Merou. Of interest on the program were songs 
of which the words were written by M. Merou, the musi 
by his wife. Muss Stein, whose voice is in good con 
dition, did them full justice Poems by the giited consu 
were also recited and a French comedy Was played 

M. Whitehill, d splendid basso, has Deel engaged 
Brussels jor two years and is now singing there \ pup 


of M. Adolphe beer, he has had a brilliant debut 


provinces. More later Mme. Marie Rose is quit 
Miss Garrigues is engaged at Nic« M. Castlema 
tenor, has now eleven roles mastered by heart \L1SS 
Snyder, Miss Markham, Miss Clayton, Miss Howe and 
M. Brisson are clever pupils oi M. Sbriglia. Mrs. Ascher 


and her daughter Meta have gone home to Caliiornia 


somewhat unexpectedly Mrs. Bratnober, of California, 


has returned to Paris and is stopping at the charming 
lalguen residence, 8 rue Clement Marot. Mme. julie 
Rosewald is at Frankfort. 

The beautiful and fascinating Sibyl Sanderson is a widow 
and mourning bitterly. Mr. Terry had been for some time 
in an alarming condition. 

M. and Madame Ezio Ciampi are rejoicing in the birth 
of a daughter. 

Mounet Sully, who is soon to play Othello at the 
Comédie Frangaise, is earnestly studying the representa 
tions of the Italian, Ermete Novelli, whose success at the 
Renaissance is town talk. ‘‘Cyrano”’ has had its 3ooth per 
Coquelin has not once missed playing the role 
A grand dinner was given to 


tormance. 
since the opening night. 
Fugére, of the Opéra Comique, in honor of his recent dec 
The 259th anniversary of the birth of Racine a 
Selections from his works com 


orauon. 
the Comédie Frangaise 
posed the program. Crowded houses to see a débutante, 
Mile. Kolb, in the role of Dorine in ‘Tartuffe Novelli 
received a medal from French students in memory of his 
playing of Shylock and Othello 

Leo Delibes is to have a monument. The bust of the com 
poser has a figure of Lakmé playing an Indian mandolin in 
the composition, and the Lakmé figure is a portrait of Miss 
Van Zandt, who created the role in Paris 

Two hundred and ninety-five divorces were pronounced 
yesterday in Paris in the space of four hours! 

M. Marsick, the violin artist, has won a great triumph 
at the Salle Erard, London. He played in his artistic fash 
ion the triple concerto of Beethoven, a Schiitt suite and the 

Trille du Diable,” by Tartini-Marsick 

It is the chef d’orchestra of the Comédie Frangaise, M 
Léon, who is writing music for the “Otello” performance 


is theatre it seems strange 


Since there is no orchestra at tl 


to speak of a chef. But there a regularly organ 


sical department of the theatre, of which more hereafter 
M. Léon has written much scenic music. For example, f 
the Fétes, ‘““D’Apollon,” at the Orange Theatre Dram 


Sacres,” “Griseldis,” &c. Gounod was a great friend 


his 

Sara Bernhardt has accepted an invitation to play at 
next fétes at the Orange 

“La Briguedondaine,” at the Nouveaute La Fille d 
Mme. Angot,” at the Gaité; “Burgonde,” at the péra 
“Le Berceau,” at the Comédie; “La Reine Flammette” and 


“Athalie,” at the Odéon; “The Marriage of M. Le Bargy 





“Fidelio,” at the Opera Comique 
adapted from Shakespeare, at ]’Ceuvre Plus que Rien 
at the Porte Saint Martin; “Cheri,’ at Palais Royale, and 
Gergette Lemeunier.” at the Vaudeville, are theatrical n 
elties 
Here Is Enterprise. 

The following advertisement displays an enterprise, a 

terrestrial financial naiveté, as subtle as it is convincing 


It should be very productive 
H. M. BOSWORTH, teacher of music, piano, organ 
harmony and theory office, 26 ©’Farrell street 
Terms finite and charitable in dimensions; consulta 


tion free from 1 to 3 P. M Tel. Blue 672 
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in Instrumental Construction. 


An Invention 





THE DousBLe PIANO 


domain in which France has 


HERE is 


shown herself to 


artistic 
be 
manufacture 


no 
more ingenious and more in- 


ventive than in the of musical instruments, 


And in no direction has 
such 


especially for fifteen years past 


novelty and displayed themselves with 


varied application and with such far reaching results as 
This house, which has uni- 
of the finest 


progress 


in the workshops of Pleyel 


versal reputation, is not only one artistic 
centres of the times, and the favorite salon, so to speak, of 
the Liszts and the Cho- 


order 


the Kalkbrenners, the Thalbergs, 


pins, but it is also a scientific laboratory of the first 


and where one wishes to keep well posted as to modern 
compositions of a symphonic character. 

Transcriptions for four hands not being sufficient to 
follow the movement inaugurated by Liszt and followed 
by Saint-Saéns and César Franck, it became necessary to 
think of executing the works of these modern composers 
on two pianos. And this had two grave inconveniences 
It was often difficult to have two pianos in one room, and 
this became almost impossible with two concert grands 
Moreover, even with two pianos of the same class and of 
the same manufacture, it was rare to obtain that perfeci 
unity of execution, that homogeneity of sound which are 
the condition sine qua non for a good rendering of poly 
phonic works. It was necessary to have a single piano 
for the two performers, a piano with two keyboards, a 
double piano in its absolute unity. 

Thus it became an axiom among French and foreign 


THE MUSICAL COURIER. 


over the single sounding board exactly like two triangles 


when put together to form a parallelogram. The two 
shorter sides of the parallelogram are occupied by the 
two keyboards, and the performers sit facing each other. 


The two keyboards are separated by a distance of 2.45 


metres. They are independent of each other, and each is 


provided with pedals and dampers. The disposition of 


the strings resembles that of pianos called demi or quarter 


grand; that is to say, they have an oblong inclination, 
those of the lower octaves being arranged from left to 
right of the case as regards the performer, those of the 
middle and upper octaves going from right to left All 
the lower strings of the two pianos occupy the upper 


horizontal plane; all the upper strings form a second plane 
beneath the first one at a distance of 2 to 3 centimetres 

The sound of any note or any chord, even detached, is 
gs oi the 


keyboard, if the 


the stri second 





maintained and prolonged by 
second 
periormer raises the damp- 
the to 


ers to allow strings 


vibrate freely by sympathy; 











to which we owe, especially since the labors of its actual 
director, M. Gustave Lyon, all the perfection and all the 
improvement in French 
manufacture of the piano 
and the harp 
The first heads of this 
us Ignace and Camille 
Pleyel, Kalkbrenner, Au- 
guste Wolff, were first of 
all pianists of high merit 
Phei observations and 
heir impressions Of artists 
led them to construct, as 
il is the piano is con 
cerned, that type of deli- 


cate and charming sonority 


which is the Pleyel piano 
But this is not all that mu- 
sic owes to this dynasty, 
which Gustave Lyon con 
tinued in such a personal 


manner and with views per- 


lec tly adapted to the evolu- 


tion of art. The first, and 
to speak more correctly, 
the only constructor of pi- 
anos, the actual director of 
the house of Pleyel, came 
to the conclusion that, 
looking at the new condi- 
tions of music and its de- 


velopment, the perfection of 


one type was not sufhcient. 


On one side the introduc- 
tion of the polyphonic style 
in compositions for the pi- 


ano, and on the other the 
diffusion of music in cir- 
cles where hitherto it was 
scarcely cultivated, de- 
manded entirely new types 
of instruments. M. Gus 
tave Lyon undoubtedly is 
a true artist, both by 
family tradition and personal taste; he is at the same 
time an engineer well versed in all the physical and me- 


chanical sciences which bear on the construction of instru- 
more than that, 

which he has given, after bringing to perfection numerous 
details one after the other, three capital proofs by solving 
hitherto re 


he has the spirit of invention, of 


ments; 


problems in instrumental manufacture 


The chromatic harp without pedals, 


three 


garded as insoluble: 


the double piano and the chromatic cymbals. We have 
described the first invention and shown the considerable 
advantages which experience confirms from day to day 


The chromatic cymbals, so interesting for orchestral ex- 
ecution, form a subject too special for us to touch on for 
the general public 
interests all the world of performers, not only in the con- 


On the other hand, the double piano 


i 


cert, but in the conservatories, in the house, in the salon, 
everywhere where one is occupied with ensemble music 
ERICSSON 
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THE DOUBLE PIANO. 


manufacturers to say, “The double piano is a Utopian idea, 
for it is impossible to adapt two scales with their corre 
mechanism in one single sounding board.” 


W orked on 


sponding 
M. Gustave 


lasted for several years 


Lyon let them talk and This 
At first he made hundreds of ex- 
periments in acoustics to arrive at formule of length, 
tension and resonance in strings which would permit the 
strings of two pianos to co-exist in one single frame; at 
the same time he made experiments on the single sound 
ing board. Finally, after some months, the Utopia of 
yesterday is the truth of to-day. The impossible has been 
realized. A double piano exists, it has been seen, it has 
been heard, and, one after the other, doubts and contradic 
tions are silenced 

The illustration 
deserves a description 


The two systems of strings are disposed 


Chev. Dante del Papa, 


Grand Opera Tenor from Milan, Paris 
Metropolitan Opera House and Dam- 
Tosch ra Company. Vocal and Dra- 
matic eacher with the best Italian 
Method. 

References: Mme. Sophia Scalchi, Mile. 
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and Edouard de Reszhé, Mel- 
ba, Plancon, Campanari and 
Bevignant. 
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which give of this new instrument 


It will suffice to add merely short 


we 


explanations. 














hence increase of intensity 


ho- 


and 


a periect 
mogeneity the 


as well as of identity in the 


proot ol 


in sonority 


two systems ol 


rhese 


firmed 


strings 


a) 


con 


qualities are 


by 


took 


the first trial 


which place, in a 





small ol artists, on 


first of the double pi 
the 


society 
the 
anos proceeding from 


Pleyel 


dore 


workshop, by Theo 
of 


the 


Dubois, director 


the ( nseryatory, and 


celebrated pianist Raoul 





oome al 


weeks 





Pugno 


terward the new instrument 











receive baptism of the 
critics gC ral public 
at London, in the concert 
to inaugurate the new Salle 
Pleyel opened in that city 
The god-parents of the 
double piano, in these first 
pub tr were no others 
tha Fe Mott] and Ed 
ouard Risler. Mottl, as is 
know! s not only one of 
the first conductors of the 
period, but also an accom 
plished pianist. At the con 
clusio1 the concert, of 
which we are speaking, he 
commended to the musical 
world the double piano by 
a |e i fragment of which 
Ww 

Phe ument s not 
like pianos at present use, prolonged and terminating 
en queue, but it has the square form and it cupies almost 

the same room as one single concert grand pia 
The practi al advantage to perso! who e to play 
at two pianos 1s not to be disdained Many salons are not 
large enough to hold two pianos, while the double piano 
can easily occupy the place of one gr piano and thus 
give to the musician the advantage he usual play on 
two pianos. The construction, wl is particularly in 
genious, permits the performers to realize on the two 
mechanisms entirely independent each other, the most 
varied nuances of touch, from the most delicate pianissimo 
to the loudest fortissimo: and tl without risking the 
lightest confusion of sound, as « keyboard and systen 
of strings can work in perfect independen It is a real 

pleasure to play this instrument 

“In spite of the independence of the two mechanisms 
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the sonority has a beautiful homogeneity which cannot be 
attained with two different instruments. One would say it 
was one harmonic soul whose sonorous undulations came 
to us 

“The two performers, sitting face to face, see each other, 
so that every sign of intelligence—which can be detected 
even on the shining surface of the lid of the piano when it 
is raised—is easily perceptible. 

“It is fitting then to recommend in the warmest manner 
to all amateurs of music this new instrument, which is due 
to the refinement of taste and to the great inventive in- 
telligence of the French spirit. It will give perhaps the 
first impulse to the attentive study which will make us 
know and love the admirable and grand symphonic poems 


of the great master of the art of the piano, Franz Liszt 


poems which the author himself has transcri for two 


pianos, and which are totally unknown to a great part ot 








the public or appreciated in a manner which is perfectly 
erroneous. Even if the double piano attains ly this 
result, the artistic value of the invention cannot on this 


head alone be prized too highly 
“Ferix Morttr, Capellmeister, Carlsruhe.” 
The numerous performances on the double piano given 
n France and abroad for a year have only confirmed the 
prophecies of this eminent musician. At Paris three con- 
erts given by Colonne, in which the new instrument was 
nd Wurmser, Risler and Cortot, have 


and modern 


played by Pugno 





brought into light some capital works, classi 


for two pianos, and also the Concerto for four 


written 


pianos by J. S. Bach, which, executed on two double 
pianos, was at once a marvel of sonorous fusion and of 
themati eat Repeated trials sufliced to dissipate 


the last objections, if y such existed 


The execution, given at the Salle Pleyel by Diémer and 





Pugno, of the Chopin Scherzo during the recent festivai 
for the monument to that master, completed the consecra- 
tion of the double piano in Paris 

A tournée in France, another in Holland and in Bel- 
gium, have made its value known and appreciated abroad 


Let us note the effect produced in a large hall by the 





execution of concertos by Mozart and Bach, performed on 
this instrument on December 11 and 12 at Brussels, at 
the Ysaye concerts, by Raoul Pugno and Arthur De Grees 
professor at the Royal Conservatory. The half-tone pas 
sages of the double piano carried with the greatest clear 


1e most distant corners of the Alhambra The 


ie ne of the largest the Belgian capital 
Let us add in conclusion that, among the musical institu- 
tions of Europe which have been taking an interest in the 


strument constructed by M. Gustave Lyon, was the or- 
hestra of the Imperial Court of Russia, which ordered 
from the house of Pleyel a double piano and at the same 
Frank Weber, in I’Illustra- 
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t the organ recital given by Hugo Troetschel.—New 
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The “Choir Journal.” 


E are just in receipt oi the first issue of the new 
W Choir Journal, to be published semi-monthly by the 
B. F. Wood Music Company, of Boston, and we con 
gratulate the publishers on the very neat appearance of th 
publication 

The number in question contains a very interesting and 
“Return My Soul and Sweetly 


effective hymn anthem, 
Rest,” by Berthold Tours, and a response, “Grant Us, 
Dear Lord,” by Edith Rowena Noyes s rhe first selection 
s not at all difficult. It has an interesting soprano solo 
and short duets betwen soprano and bass, with a con 
certed climax, and we should judge that it would be very 
yr chorus choir 


effective as rendered by a quartet 
The Response ’ is a veritable litthe gem, written with 
the melody in the tenor, but the composition is carefully 
harmonized, giving the other parts melodious progres 
sions 
If the publishers can continue to furnish music of this 


character the Choir Journal will undoubtedly be a great 
success 

In their announcement the editors do not promise “‘to 
give any reading matter or choir gossip, but intend to 


give the full value of the subscription price in the musi 
which each number is to contau At the same time 
initial number contains several interesting little bits, 


together with a number of Christmas programs of some 





the important churches in Boston, New York, & Chey 
announce that the Choir Journal is to contain new and 
nteresting works by the best American compose! is 


well as by well-known English writers 
[he publication is gotten up in the same careful man 


ner that characterizes all of the publications of the B. F 





Wood Music Company, and will und ve a boo 
to choir leaders and organists who ng f new 
and interesting selections 

From a long personal experience the editors know the 
lifficulty which every choir leader has in finding enougl 
good and effective music which is suited to the average 
hoir, and more especially the quartet che 

The Choir Journal will be sues ! S 2 

each month The price is placed exceptionally low 
being only 50 cents per y¢« twenty 1 d as 
any ol the issues contai! \ numbers e pu sners 
promise practically forty selections for 50 cents. We shall 
look with interest for the future issues of this Chor 


Journal 


Luigi Von Kuaits. 
At the first of the series of two concerts to be g 


Allegheny by the Pittsburg Orchestra on January 








Mr. Luigi von Kunits, concert master of the orchestra 
was solist in the Andante and F I Mendelssohn's 
Concerto in E minor for violin and orchestra 


A Pupil of Pappenheim. 


Miss Carolyn Daniels, who left the studio of her teacher, 
Mme. Eugenie Pappenheim, only last spring to take 

gagement with the Bostonians, as second prima donna 
‘ ng Annabel in “Robin Hood,” & d an oppor 


ity to appear as Yvonne in “The Serenade n Colum 


bus, Ohio, to take the place of Miss Helen Bertram, who 








vas ill According to local papers the youn 


Daniels’ picture was in the group of 4 
pupils that appeared in the First Section of the National 
lition of THe Mustcat Courter, which then predicted 


the young singer Miss Helen Bertram 


1 good future for 


o is also a Pappenheim pupil, has recovered since from 





her indisposition, and sings as fine as before, winning new 


laurels in every town where she appears 


MME. FLORENZA 


’"Rrona 


PRIMA DONNA, 
The vocal instrument _per- 
fected tone by tone. Tradi 
tional Grand Opera and 
Oratorio analytically inter- 
preted and adapted. Famous 
y Cadenzas. 
/ ORATORIO, CONCERT, ETC 
Only serious pupils accepted 
124 East 44th Street, 

NEW YORK. 
Season commenced 


Miss May Anderson. 


W? quote from the Brooklyn Eagle an a int t 
nging of Miss May Andersor f tha ty, t 


laughter of the piano merchant, Frank P. Anderson 





Miss Anderson is a pupil of Miss Montef f this 
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CINCINNATI, January 7, 189 


HE Welsh in this y, as they are in other cities, are 
T a musical peopl They love to cultivate choral 
music, and for that purpose have organized several ckoral 
societies, the ost prominent of which is the Carabrian 
Club, under the direction of David Davis. Mr. Davis is 
one of the best tenors in this part of the country, and he 
has done work permanent value and character as a 


Davis has also a 
Paul’s 


director 


vocal teacher Mr 
substantial reputation as choirmaster of St. 


and choru 


very 
Protestant Episcopal Church. Under the auspices of the 
Cambrian Club an Eisteddfod was given on Monday 
evening, January 2, in College Hall Hon. Judge 
David Davis of Norwood presided as conductor of the 


Ebenezer Bowen and G. P. Evans were adjudi- 
cators of music, and Mrs. Jennie H. Jones, adjudicator of 
The Cambrian Club is composed of some ex 


exercises; 


recitation 


cellent material—fresh, vigorous voices and well cultivated 


It will not be out of place to give the names of the mem 
bers, as follows: 
David Davis, 


Thomas 


Ash Maldwyn 
Griffith Howells, Joseph 
Lincoln Newhall, John Phillips, 


tenor Samuel 


David E 
Martin, J. 


First 
Evans, 
Kendall, D. C 


William H. Winkleman 
Second tenor—Willard G 3arnes, A. J. Breese, 
Llewellyn Evans, oJhn Griffith, Thomas Humphreys, Jo- 


seph O. Jones, Walter E. Jones, Howell Rees, R. M. Rob- 


inson 

First bass—Daniel D. Hays, J. Granville Edwards, 
Edward H. Evans, Thomas L. Evans, J. E. Jenk- 
ins, T. D. Jenkins, Edward J. Jones, Robert D. Jones, 
Richard Parry, John D. Pugh, T. R. Roberts, Richard V 
Rowlands 

Second bass—Ebenezer Bowen, Edward Davies, Harvey 
Gates Edwards, Benjamin Evans, G. P. Evans, John C 
Evans, J. C. Hersch, William L. Hughes, James M. Jervis, 
John Elias Jones, John D. Knell, William Roberts, 
George H. Singer 

The chorus numbers were “The Destruction of Gaza,” 
by Laurent De Rille, and the second act of the Welsh 
opera “Blodwen,” by Dr. Joseph Parry, in cantata form 
The choruses showed splendid tone volume, admirab] 
contrasts and shading and good blending in the voices 


[he solo parts were adequately filled by the following: 


Blodwen, soprano Miss Bessie Tudor 
Lady Maelor and Ellen, mezzo soprane Miss Bessie Whitford 
Sir Howell, tenor Maldwyn Evan 
Messenger, tenor John Phillip 
Arthur and the Bard, baritone , G. L. Vattier 

[he performance reflected honor upon the society and 
vas creditable to the ability and energy of the director 


David Davis. 


MISS 


MONTEFIORE 


Head of Vocal Department 
New York College of Music. 


(ALEXANDER LAMBERT, Director). 
Private Studio and Address: 


THE GRENOBLE, New York. 


Marguerite 





The Yale Glee Club gave one of its enjoyable concerts 
in the Odeon. They were 
Cincinnati fellows and 


on Tuesday night, January 3, 
entertained by their 
In the afternoon they spent a delightful social 
hour at Mrs. J. W. Warrington’s residence. In the even 
ing they were entertained by the Yale Alumni of Cincin 
nati with a delightful buffet luncheon and smoker at the 
W. L. Dixon, president 
presided Impromptu 


royally 
friends. 


Grand Hotel, 100 being present. 
of the Yale Club, 
speeches were made, college songs were sung and a jolly 


Cincinnati 


good time closed the happy event at 3 o’clock in the morn 
ing, when the Glee Club departed for St. Louis 

At a meeting of the Saengerfest executive board, held 
last Wednesday in the Chamber of Commerce Building, 
the committee on press and printing, through the chair 
man, Alfred Herholz, reported that it had made a contract 
with the Procter-Collier Company to undertake the pro 
gram and advertising work within a radius of 100 miles 
at a total cost of $750. Upon recommendation of Ernest 
Urchs, the contract was approved, subject to the condition 
that the the appro- 
priation. 

President 


finance committee grant necessary 


Bettman announced the following completed 
committees: 

Committee on railroads—E. O. 
Bohrer, Maurice J. Freiberg, F. A 
hauser, George M. Verity and Dr. G. E 


McCormick, 
Henry 
Zinke 


George H 
Muhl 


Lee 


Committee on entertainment—John Goetz, Jr., Fenton 
Lawson, William N. Hobart, Charles Kuhl, H. H. Mit 
hoefer, H. Pfitzenreiter and Dr. G. E. Zinke 


** * 
Quite an interesting students’ recital was given Friday 


afternoon, January 6, at the Auditorium School of Music, 


Charles A. Graninger, director The classes of Hans 
Seitz, voice; Henry Froehlich, violin, and Charles A 
Graninger, piano, were represented. The results of careful 
training and correct methods were in evidence Note 
worthy was the playing of the violinists Miss Elsie 
Frietsch played an Andante and Rondo by Dancla. She 


has a sturdy tone and clean execution, quite promising for 
John P. Steen played the first 
Rondo from the Seventh 
—conscientiously. Miss Pauline Loth, who 
of 
Mr 


one of her tender years 


movement—Adagio and Con 
certo by Rode 
“L’ Ete,” 


material 


Chaminade, has a 


strength A 


by mezzo-soprano 


of 


sang 
good 
Graninger is little Master Gussie Palm 


and talented pupil 
He has a firm touch, and his playing is vigorous and 
clean. Miss Nellie M. Hull the Prelude and 


Fugue in D minor, by Bach, and Miss Leona Hawkins 


played 


a movement from a Mozart Concerto 
* * * 
Recently B. Ebann presented his pupils in a recital 


at Smith & Nixon’s Hall. The versatility of Mr. Ebann’s 


educational talent was emphasized in the appearance o 


for the 


and sub 


violin, piano and vocal pupils; and there was one 


‘cello. There was evidence of careful training 


stantial progress in all of them. The following program 


vhich was entertainingly given, will speak for itself 
Sonate, for piano and violin y Grieg 
Lilly Groene and William Wrigle 
Cavatine, for ‘cello Mendelssohr 
George Lehman 
Fantasie, for piano Leybach- Mendelss 
Margaret Luhrman 
Gavotte, for violin ; iiibesen Bohn 
Louis Lehman 
Sonate (first movement), for piano Mozart 
Sara Greenebaum 
Vocal 
rhe Song that Angels Sang Forrest and Ebann 


SARA 


ANDERSON, 


Pupil of 
socques Bouhy, Paris. 
xeorg Henschel, London. 
Oscar Saenger, New York. | 


SOPRANO. 











358 Fast 50th St., 
New York. 
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The Song My Mother Sang....... , ..+...-Bohm 
Miss Flora Tilly 
Violin obligato, Miss Henriette Orr 
Violin soli 
Cavatine Raff 
Rondo, concerto.. ead Viotti 
Eric Bacharach 
Nocturne, for two violins.. ; Chopin 
Misses Almade F. Mann and Mabel Wells 
Prelude .... Ph. Em. Bach 


Catch Me if You Can Loeschhorn 


Wanda Bacharach 
Reverie, violin. — pconsokn . Vieuxtemps 
Miss Henriette Orr 
Rondo for Weber 


srilliant, piano 


Lilly Groene 
Rondo Capriccio, for violin Saint-Saens 


William Wrigley. 


Nuptial March. RRL en ee Papini 
String orchestra and two pianos 
Misses Almada F. Mann, Estella Sachs, Henriette Orr, Mabel 

Wells, Stella King, Lilly Groene, Margarette Luhrman; Messrs 

Wm. Wrigley, Eric Bacharach, Edwin Tietig, Louis Lehman, 

Henry Ebann, Charles Wood, George Lehman 

On Tuesday evening, December 27. a public rehearsal 
of “The Messiah’ was given in Gas Hall by the combined 
forces of the Festival Chorus and Apollo Club. It was 
an experiment to see how they would work and blend, and 
the result was gratifying. It may be put down as a fore 
gone conclusion that “The Messiah” will be given next 
year in Music Hall as a public perform under the 
auspices of the Music Festival Association. The soloists 
at the public rehearsal were the following: Miss Caldwell 
soprano; Mrs. William A. Lemmon, contralt W 
4. Lemmon, tenor, and William Y. G s 

* * + 

Miss Minna Betscher, sopra resigned her | 
tion in the choir of the Second Presbyterian Chur« ery 
much to the regret ol her many ds hand 

the fresco artist, of th 


matrimony with Charles Pedretti 





city. The marriage will take place Fel ry Tine 
music committee of the Second Presbyterian Church 
received several applications for the position, which 
one of the best in the city Among those already may 
be mentioned Mrs. Dudley, Miss | fora Caldwe Mis 
Mabel Hunter, all well known \ ely I 
petition is expected 

* * * 

\ reception and serenade at the St. N ‘ be 
tendered Moriz Rosenthal by a number of his admirers 
the night of his recital at the Odeon, the 18tl I 
month 

* * * 

Miss Stella Lipman, a pupil of Signor Albino G 
of the College of Music, is pursuing d the 
studies with fair success in Berlir She es in the Ger 
man capital with her mother. Miss Lipma g 
deal of temperament da de led ture 

* * * 

Oscar Ehrgott, barit ( ing sirmingham 
\la., with enviable success The following 
work will speak for themselve 
Oscar J. Ehrgott, the renowned 
to our people through his magnif c 1 me 
a bass soloist received so enthusiastica His work, begins g 
“Thus Saith the Lord,” followed in succe n t 
arias. ‘‘Why do the Nations” and I lrumpet S S j 
as artistic as could be conceived of be heard f tir 
year in the same city, meeting each time with greater ‘ 
in encon r for r nger t 1 Da 
Ledger, December 3% 1Ro8 
Oscar J. Ehrgott began s exacting role th the s« 
number, Thus Saith the Lord of Hosts \ n a former 


Mile. ANTOINETTE TREBELLI, 


SOPRANO... 


Lo—"Oratorio, Concert, Recitals and Private Musicales. ~~w 
For terms and dates, address : 
N. VERT. 
9 Bast Seventeenth St., New York 


WALTER JOHN HALL, 


Organist and Director Brick Church, Fifth Ave., New York 


VOCAL STUDIO, 


CARNEGIE HALL - = NEW YORK. 








J.M. FOOTE,” * ‘sew vor." 


| Information Bureau on Entertainments, Fetes, Musicales and 


MALL, 


MEZZO-SOPRANO CONTRALTO. 


Concerts, Recitals, Oratorio. 


Address: THE BROADWAY, | 
1425 Broadway, NEW YORK. | 


Amateur Performances. 


Furnishing at all times first-class artiste from the Concert, Operatic 
Dramatic and Vaudeville flelds ; organizing and coaching Amateur Enter- 
tainments. Society and Club work a specialty. } 

Typical Orchestras for Dinners, Pri des or Lists always 
open for well-known professionals or advanced amateurs. 


F. X. ARENS, 


THE VOICE SPECIALIST. 
Voice tested daily at 2 P. M, except Wednesdays. 


Studio: 305 Fifth Avenue, NEW YORK. 








Bendix Concert Co. 


MAX BENDIX, ——. )~|C 
GENEYRA JOHNSTONE-BISHOP, . Soprano. 
HELENA STONE, Harp. 
HANSSLINE, Piano. 


Southern Tour begins: CINCINNATI, JANUARY 10, 1899 
DIKECTION OF 
KIRBY CHAMBERLAIN PARDEE, 
Pine Arts Building, CHICAGO. 
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so on this, he proved himself an artist of exceptional ability. He op. 23, and Valse, op. 7, No. 1; a Rubinstein nocturne, Grieg Nor mu 1 k e ex te ngit 
had not delivered many notes before the audience felt thrilled by wegian Wedding Proces n und Moszkowski's Spar rice which is only rivaled by De I a Paderewsk 
the power and richness of his voice Warm applause greeted hin For many the chief interest in the recit n , aA the ¢ on . 
after each number, and the last words of the air, “Why do the Na ft Beethoven number, w ! though it may not be | 
tions?” had scarcely left his when the audience broke out into so highly as his “Waldste n” sonata, furnishes ample ¢ < } y 
the most spontaneous demonstration of delight. Mr. Ehrgott’s enun is marvelous genius in this perfect form ol isica 
ciation is clear and charming, ¢ id | stage presence 1s charming Its interpretation, of rse, taxed Madame Ze er re r . 
Ss | 
and always pleasing. Whenever The Messiah’ ing the Bir fully than any of the other selections. Something e t ere 
mingham public will ask no better basso than this Cincinnati artis emanded Beet! en er A ’ 
, , M | 
Age Herald, Birminghar Ala.. December 30, 159% ret him with satistying t 1 I l ent the play 
. ‘ 
| A. HoMAN rare as it is enjoyable Pianists wit t number ny at | t . r tw ea! 
‘ tf ever penetrate er k of 
ne f the few 1 Ss ha i 
* 
Mrs. Bloomfield-Zeisler. ; meaning and she is such a pt 9 Scas 
. , P that 1 eaning does al ex 
| HERE is no abatement of interest in the piano playing “= = , ame 
? res € r ns ict 1s nerring | e doc Pp 
: . ’ 1 1 
of Mrs. Bloomfield-Zeisler, and, as it takes place all to express more sentiment that olin % 
} ] } ] : ' rf ' ‘ ; \ 
er the land, the criticism is necessarily a general consen ! ‘ re. H eading Bee er t 
. tiful S} > s hi itt he rnit len led At 
fu She treats him with the dignity demande 
us of opinion : . 
: er erformance { the Appa nat 
Syr e Evening Telegram, January ) "Ir : Har H 
— f its coherency, just proport nda ae rabie r t 
Zeisler ed under the auspice { the Morning Musicals last night : é 
nd subjug 1 of by the mysticism of her art , ; 
ape rases took on a largene nd 
isan erformance for those of our fashionable folk 
s z : ; ng in the impre n of rili¢ dept 
f r musical dilettanti and of our knowing protessionais wh | 
ed tl € University Building to enjoy . wis ‘ 3 , : : 
l 4 \ f that and " 
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HUGO HEINZ, “esis 


Concerts and Song Recitals. Baritone. 


Address: The Heary Wolfsoha Musical Bureau, 
131 East 17th Street, New York. 


GWYLIM MILES, 


Z——-»_ Ba ritone..__— 


Concerts, Oratorios, Musical Festivals. 
For terms, dates, etc., address 


THE HENRY WOLPSOHN MUSICAL BUREAU, 
—_— 13! East 17th Street, New Vork. 


CECILE LORRAINE, 


PRIMA DONNA SOPRANO. 
=” Concert, Oratorio, Opera. A 
The Henry Wolfsohn Musical Bureag, eee 4 


131 East 17th Street, New York 


KATHARINE FISK The Eminent Pianiste. 
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ered wit le of expression and correctness of phrasing that this season was held last week. Miss Victoria Johnson was 
sce a aagechtepeeriy ; the soloist. Charles McLaughlin is the leader of this so- 
Then f 1 Schubert Hark, Hark, the Lark!” and that 
ve piece, Schubert’s “Erl King.” ciety. 
| 1s encored, but Mrs. Bloomfield-Zeisler responded Miss Bertha Forbes, who is prominent in musical circles 
it e “Erl King nd returning played the “Spinning in Newton, and who, bythe way, numbers among her pupils 
ade : Hy Shar Ont 1 hear the whirr of the wheel through the children of some of its foremost citizens, recently 
oe nsisted of Chopin’s delightful compositions, %@V€ 4 exposition of the Faelten system at her home in 
br é ‘ i written z and a scherzo which, as Newton Centre. 
e inte 1 e pathetic n playft Miss Caroline Gardner Clarke gave a song recital in 
= i the last one upon the pr Rochester, N. Y., that “resulted in one of the most 
vie r selections from Moszkowski, the first three 11, oughly enjoyable musicals that Rochester patrons of 
i ' ere dedicated to Mrs. B field-Zeisle The last ghiy } 
( , the art have experienced in many a day Che critics 
Zeisler artist tional and syr were unanimous in their praise of Miss Clarke’s beautiful 
. ana tone ; rows voice and artistic ing While in Rochester Miss 
cst ihe te aan a Clarke also sang at a musical given by Mrs. John Orlanda 
forg that in her wonderfu Roe. 
é it she resenting \ song recital will be given in Worcester on the 30th 
giving by William A. Howland and Sara Anderson 
The Faelten Piano School has added six new children’s 
; 1 : 8 classes Since the holidays Ihe Christmas vacation af 
forded an opportunity for making alterations in Faelten 
— ; aig 9 ae se Hall, which is in constant use for large sight-playing 
Zeisle lasses and lectures, and placing it in readiness for re 
I i . ec ind admiration als The hall seats 140 persons, and its fine acoustic 
. 4 “ iste properties and central location should make i ivorite 
B : “A o place for small rec s. Carl Faelten gave the first re 
f id ital in the new hall Thursday evening, January 5, b ré 
I le} eat ¢ students of the school, and a series of re¢ y pupils 
. —s greeted =was inaugurated January 1 Other pupils als for 
“ ' ' ; aie de a the month are: January 17, Melrose Melrose, Mass 
snail S es of the former ry 19, Faelten Hall; January 28, Steinert Hall 
ceupie lent {| x The dience 45 lliaam D. Strong will give a recital Faelten Hal 
: 8 eloped by January 24 
€ ar 
\ local paper says ol! the Virgil] Clavier \\ pA. & 
Virgil invented his practice clavic e€ provides boon 
ett ts of DI 7 sic S 
Boston Music Notes. es yet dk —e ee bong phi en Be 
BOSTON, January 14, ISS : ‘ help » deve in a ech e. but « n 
ISS S. MARCIA CRAFT has had a busy seaso1 ds expressic S gently us keyboard | 
| - LI b 29 Will SNOW y on pro ide ) rapidity ind execu s ell 
t only she has y done, but what sl las s r equal Ue while a simpl é 
d cd S December 29 gulates the degree of power required th e require 
le Sang ihe les wil t Sale Ora » Society S iny hand and any purpose can be met Mr. Vir 
Saler gag uccess; January 9, at Manches s now i »wn and is about to give (at the spec 
er, witl \d wwski Trio; roth, Worcester; 11th, ol which has been established to carry out his system) 
Springneld i2t Hartford, Conn 13th, Waterbury, a short series of lectures and lessons such as he has been 
( ! ir d being with the Boston Septet giving in Europe to great acceptance 
Club; roth and 2oth, Littleton, N. H., festival, in Erl The opening organ recital in the series 1899, und 
King’s Daugl 1 Gounod Ga and 26th, the direction of the Waltham Musical Club, was given this 
Randolph, Vt., | i t The Creatior nd also in’ week by Fred T. Bearce, assisted by a vocal quartet, con 
i miscel progran In April, Miss Craft is to sing sisting of Miss E. Maude Calder, soprano; Miss Kathleer 
it the D I nd M: it Exeter Festival Russell, alto; Roger Brown, tenor, and Fred. W | 
Besides these di she has numerous Boston engagements. bald, baritone 
And just \ \ ) ed by the people of \ club has been organized in Worcester for the wintet 
| hur where she g d that she vith the following officers: President. Herbert N. Flagg 
been given an reased salary for her services. Miss ce-president, Grace E. Langley; secretary, Mina L. Per 
Craft is a pupil of Charles R. Adams, and has made nota- treasurer, Edwin N The following musical evening 
successes wherever she is sung, return engagements have been arranged for: Brahms and S« H 
ng the rule. ind Gounod, Handel and Bach, Mozart and Liszt 
Miss Bernardine Parke pupil of Etta Edwards, will \t a meeting of the stockholders in the new Mu H 
a re Faelt Hall January 18, which will enterprise, Colonel Henry L. Higginson called me¢ 
e the distinction of being the first recital given in the ing to order and immediately brought up the matt 
| by any one outside Faelten School increasing the capital of the company from $200,000 
(ne f tl social events of the week was the production $500,000 
for the first time on any stage of Miss Constar Tippett’s ‘The directors,” said Colonel Higginson, “have decided 
Strawbe Leaves” at the Bijou Theatre ll the tickets to make this a music hall alone. The plan to run a musi 
e sold by subscription, and the house was packed to the hall and a theatre, too, was rejected as unwise. It would 
rs. The proceeds of the evening were devoted toa char- be very expensive and the best purposes would not be 
table purpose. The interest of the audience was maintained served. The directors have turned aside from that pla 
fr first to last. Miss Tippett, who wrote both the words entirely. Mr. McKim is now working on a new mode 
nd music, was the “star,” and was generously applauded. which will be ready for exhibition in a few days.” 
e choruses were sung with dash and spirit. The or Mr. Cotting presented the resolution to increase the 
stra was composed of Boston Symphony Orchestra men, capital stock. 
vith Daniel Kuntz as conductor. The resolution was passed unanimously, as was another 
rt irst concert of the Dorchester Symphony Society offered by William Caleb Loring, to the effect that any 
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address 


F.S. HOUSTON, 


Care of MORRIS RENO, 
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INEZ GRENELLI, 


SOPRANO. 
Concert and Oratorio. 
209 West 80th Street, New York. 
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of 
should 


shares left after the stockholders had taken up as 
the increased capital stock as they should 
} 


many 
care to 


offered to 


be public subscription at par. The meeiing 
then adjourned 
New England News. 
A lr the fifth popular concert in Springfield, Ma f the 
Second Regiment, Miss Flora M. Bee ng, of 
Holyoke, soprano, was the soloist 
Che third annual musical festival at Randolph, Vt., will 
take place January 23, 24, 25 and 26. Those taking part ars 


Miss S of Bost iufler 


Marcia Craft, mM ; al 
and Miss M. Blanche Sparhawk, of Rando sopranos ; 
J. C. Bartlett, of Boston, ten U. S. Kerr, of Boston 


basso; Miss M. Josephine Pz 
H. Wilder, of Mont 
of Keene, H., F 






pianist 
pianist ; 


George eedle Or 
g 





chestra, 


rect The conductor ll be Prot. Henri G. Blaisdell 
Concord, N. H 

Che second of the series of Everett J. Harring ga 
recitals toc e Old S ( \W ¢ 
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charming an interpretation that a repetition was 


Marchesi, 
A group of French songs included Mme 


fen’ obtained so 
sked for Madame 


“Cradle Song.” 


however, preferring to substitute 


Brahms’ 


Pauline Viardot’s “Le Reve de Jésus,” from “‘Les Contes Mys- 

1es,"" 1 t touchingly rendered; Gabriel Fauré’s ‘‘Les Berceaux,”’ 
Garat’s “‘Dans le Printemps demes Années,” a favorite song with 
Queen Antoinette, and Wekerlin’s “‘Dormez-vous,”’ all being 
nterpreted in faultless style In response to the demand for more, 
Madame Marchesi added Mlle. Chaminade’s ‘Tu me dirais.”. Among 


the other pieces which this cultured artist directed toward willing 


eat hould be mentioned Goldmark’s impressive “Fata Morgana,” 


lovely songs, ‘‘Auftrage’’ and 
the 


vhile her interpretation of Schumann’s 


Der Ni aur elicited some of the 


. applause of 
Telegraph 


heartiest 


Music FoR CHILDREN 


Marchesi is an ideal singer for children, whether 


her 


Mme. Blanche 














young or old. She fascinates them with her soft mezzo voce, 
soothing, gentle utterance and her faultless enunciation that sends 
very sy e, in whatever lang he may sing, clear and true 
to their ears. We all Ww y she warbles the French 
ind German lullabies; singing of English songs by Molloy, 
Sebastian, Schlesinger Alfred Scott Gatty was an unexpected 
reat, so admirable was the cent, so subtle yet genial the humor 
When Madame Marchesi nodded her head knowingly and whispered 
Phil’s Secret’? about “Suc i pretty little girl! But I won't tell 
\ ” the children simply laughed outright at a joke which evi- 
ent ippealed to them one and all Sunday Times, January 8, 
I heard Madame Marchesi’s singing called “a t 
art It is not only that, it is a triur f many things: of in 
ect f temperament, of sympathy, of management. It is a tri 
im{ f heart and head, of knowledge of life, and of knowledge of 
breathe. One cannot weary of Madame Marchesi's singing 
long as one possesses emotions sense of pit sense of 
r, the power ot sigh ng over a tiny sorrow, or of smiling overa 


quiet happiness. People go to her I believe in the hope of learning to 




















sing as she does. I daresay they improve under her tuition. Pos 
sib she can teach m to enunciate clearly, a thing which com 
paratively few of our vocalists can d But she can never teac 

em the art of understanding, and t of making others un 
lerstand | imagine that her lessons are a continued pr 

I] es t r WoL € rs to the 

u cannot ke him drink Saddes f proverb M sis are 
ke ¢ not c ‘ u f « rse, they 

ive 1 ¢ to acquire a complete vic 
tory er the means b ch they intend to bring the world into 
communication with their genius. The children in St. James’ Hall 
he other afternoon had no idea of Madame Marchesi’s mastery of 
her art. They did not study her voice production, rejoice in her 
lominion over her cold, or secretly note the perfection of her 
phrasing, the fine ease with which she managed her breath, but 
they sighed over “The Little Tin Soldier” and laughed over ‘“‘The 
Cunning Hedge Sparrow,” and understood very completely, be 
ire, the “Child's Good Night.” And I suspect they had a child 
sh but distinct understanding that this singer comprehended the 

d’s mind and heart, as she seems to comprehend all the many 
meanings in the bustle of life I thought the most remarkable 
thing Madame Marchesi did during the afternoon was her de 
ivery of the strange “Chinese Cradle Song It ‘ a little 
abrupt and dreary song, weird and wailing Ihe singer gave it 
in intensity that tore at the heart and stirred the nerves, and the 
dull cry of “‘woe” with which it ended was a gathering up, a con 
centration of aternal griefs and yearnings tha innot € be 
forgotten.—The World, January 12, 1898 
MaAvAME BLANCHE Marcuesi’s Dezsut 1n Lonvon 
Ji NE 16, 1890 
The musical phrases are delivered with the rhythmic certainty 


The 








that is, as a rule, the exclusive property of instrumentalists 
singer’s interpretative power is quite exceptional, and the choice of 
songs shows her to be a musician of unerring tas while her com- 
mand, not only of German, Italian and French pronunciation, but 
¥f the various styles which compositions of the best schools in 
these nationalities exemplify, is complete rhe Times 


It is difficult to describe the peculiar and unique impression con 
veyed by Mme. Blanche Marchesi’s interpretation of these touch 
ing legends. The stage disclosed a scene suggestive of the East, 
with a= starr background Leaning against a pillar, calm and 


clad in a white, flow 


a mysterious prelude, 


statuesque, stood Madame Blanche Marchesi, 
behind the scenes came 


tones of 


ing drapery. From 
n whict 


organ, supported at times by 





the mellow the flute harmon y blended with 


he harp, bringing 


and 


the e€ piano 


cee ell AEN cae 
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Madame 
with 


Then 
legends 


and mystic charm. 
touching and pathetic 


with it a sensation of serenity 
Marchesi began to unfold the 
that purity of diction and perfection of style for which she is so 


Not a word was lost, and each phrase was ren 


justly celebrated. 


dered with an intensity of feeling that often imparted into it a 
beauty it might not otherwise possess. When the last song of the 
cycle, “‘The Shadow on the Cross,’ was reached, the scene was at 
first darkened. Then the gloom gradually dispersed, and with the 
returning light could be seen in the distant skies the outlines of the 
cross.—The Morning Post. 

[ did not hear the whole of Madame Marchesi’s recital on Mon 


day, but I heard enough to confirm me in my enthusiastic apprecia 
tion of her art, and I thought her in better voice than she had ever 
Ernest Moret, 
For 

appear 


been before. Her singing of some French songs by 


a young composer whom she has discovered, was perfect. my- 


self I do not like the very modern French composers who 


1 


melody alike, and seem, 


places at once”’ in 


to shun, with zeal and success, rhythm and 


like Sir Boyle Roche's bird, “to be in 


severa 


notes of 


the matter of key. But when Madame Marchesi made the 

M. Moret’s “Serenade Florentine” float through the hall, one thought 
it a beautiful and convincing composition Then she sang “The 
I'wo Grenadiers,” and has been soundly rated for singing ‘‘a man’s 





song.”” But she gave us in five minutes the whole tragedy of the 
great army. The intensity of expression was indescribable rhe 
bitter scorn with which the old soldier bade his wife and child 
to beg, and the eager haste w which he gasped out his last prayer 
moved one as few things can. And when it came to the “Mar 
seillaise” it was almost too much. Madame Marchesi whispers it 
as a dying man would whose lips almost unconsciously frame the 
words which have stirred him most deeply in life Though there 
was all this feeling in the song, the “bel canto’’ was never sacri 
ficed; the vocal technic was as perfect as ever. I know that this 
way of singing “The Two Grenadiers” is quite pagan and unprin 


told 


many peo 


Many orities have 


ike that. At any rate, not 


cipled, and even immoral. competent aut! 


me it ought never to be sung 








ple will—as Berlioz retorted when he was told that n ne oug 
to compose symphonies as Beethoven did. However, principle or 
no principle, Madame Marchesi had her audience with her in “The 
Iwo Grenadiers.”” The applause was frantic, and | saw two “prime 
donne” wipe away furtive tears. After that came The Nauss 
baum,” sung with exquisite tenderness. The two lovers in the song 
are thinking of next year, and most singers seem to be shyly hint 
ing that the young people are going to have a real good time.” I 
use the colloquialism advisedly, because the idea is common. Not 
so Madame Marchesi. With her one feels that 1€ great sorrow 
s brooding over them, and that way lies the true etry of the song 

The World 

The other astonishing success of this strangely perfect concert 





was the perfect singing of Mme. Blanche Marchesi. Ho 

















that one is literally spellbound by the supremacy of a singer 
one is bereft of every desire to criticise; that one has nothing left t 
wish for in the rendering of a song, having received everything that 
one’s imagination, one’s musica en one’s dramat ense cries 
ut for Madame Marchesi’s art is really magica In all my ex 
perience I never heard anything more exquisite thar ‘ ging of 
Paladilhe’s “Premier Miracle de Jésus” and Bra Sand 
mannchen.”” I do not wish to become senile in my ¢ i rt 
drivel helplessly to the horror of those who have not in 
der the same spell as myself, but I believe that all those who noted 


the amazing sublety with which the French song, more es ally, was 





given, will agree with me that it is rare indeed to meet such an 
artist as Madame Marchesi She, like d’Albert, stands right above 
affectation in a calm atmosphere of hant ac¢ shment 
ve no space to menti here t man cts of ¢ n 
as an instance of her real greatness singer ese ttle 
songs, I will mention only her delivery f the last verse f the 
**Miracle;”’ when the child raised from the dead by Jesus murmurs 
to its mother, “J’avais été pour vous aux cieux demander, la paix 
sur terre..”” There were the awe, the remoteness, the wonder of 


doubt, but the singer, 
that 


Marchesi 


n the voice. The song is a trifle, no 


Heaven 
avoiding 
was heart searching, and yet so simple, so 


every trace of exaggeration, elevated it into a drama 
pure. Madame 


of these delicate and finely shaded songs 


is one of the finest singers 

that have ever been heard in London. She stands on the highest 
pinnacle of accomplishment. Every young vocalist, every student, 
should make a point of hearing her—she is wonderful The World 


Madame Marchesi again secured sympathy and admiration, sing 
ing one of Schubert’s Italian songs, repeating the air from “Theo 
dora,” and adding Brahms’ “Sandmannchen,” as well as a re 
markable and curiously expressive setting by Paladilhe of Bor 
dese’s poem, “Premier Miracle de Jésus." In all these the ac 


complished vocalist was splendidly successful 


crowd to hear her. She can give “points” to 


The Daily Telegraph 


Address VICTOR THRANE, Decker Building, New York. 





Heinrich Meyn Song Recital. 
| Carnegie Lyceum Hall on Thursday morning at 11 


o'clock, a very interesting song recital was given by 
Heinrich Meyn, who has recovered from his recent illness, 
The 


novel 


although a slight hoarseness is noticeable in his voice 
program was made up of standard songs, and a few 
selections, among which may be mentioned, “Songs of a 
Jester,” by von Fielitz, published by Messrs. Breitkopf & 
excellent expres 


The 


singer sang in French, German and English, with excel 


Hartel. Mr. Meyn sang with good tone, 
sion and a vigor which elicited much applause 

















lent accent and entered well into the spirit of various 
songs, which embraced moods from grave to gay. We 
append the program: 
Oh, for a Burst of Song Allitsen 
>ongs ot a Jester n Fielitz 
Ihe Melancholic Jester 
The Jester’s Song of the Rain 
The Jester’s Night Song 
Love’s Bliss Spicker 
rhe Secret Spicker 
Greisengesang Schubert 
Sehnsucht Rubinstein 
Saphische Ode Brahm 
Obstination Fontenaille 
Ee Giswsvces F 
Bleu Cham 
Ma bien aimée Bemberg 
Bid Me to Live Hatton 
Ashes of Roses Knight-Wvoo 
King Charles Maud Valerie Whit 
\ H. Alling at e | 
Damrosch-Littlehales. 
Frank Damrosch writes as follows of the well-know: 
‘cellist Miss Lillian Littlehales 
I take ple re in ng that M I i ng marke 
by great beauty f t an t g tist l an re i 
mend her war t t r 
r lesired 
S. Becker von Grabilil. 
za Bec ker von Grabill, who vil ) < ited uc 
favorable comment in Berlin a ( v ig now 
in this country on a concert tour of the Southern State 
and Mexico It is to be hop d tl re ib r 
artist will be heard in the East before | ontemplated 
return to Europe, tor ng world’s p ts he | 
a position quite unique on a unt | mina! 
dividuality. This note of individuality pe ps origi 
nality would be the better word, he strikes naturally 
and so constantly that one hesit t ti us re 
markable performances by conventional standard \ 





pupil of De Kontski and the last a epted 





stein, he reflects ther of tl i t 
degree, his magnificer t I £ I 
own as are his strikingly nove p 

Von Grabill’s compositions a diou 
and when played by him overwhelmingly bri we 
[heir mechanical difficultic however, w prevent t 
becoming generally popular for 1 t 1¢ 
When will the favored few learn that t music-buying 
public has neither the fingers nor g zt or a 


Rosenthal? A few recent works fortunately are fre 


the ban of excessive difficulty Liebestraun published 
by Julius Bornemann, Berlin, is within the reach of any 
decent concert pianist, while a couple of anthems, “I Will 
Extol Thee” (Ditson & Co.), and “Blessed Is He” (Luck 
hardt & Belder), have already “caught on,” to use a bit 


well-bred equivalen At 


of slang for which there is no 

the hands of our leading Southern contemporaries Von 
Gabrill meeting with a warm appreciatior ommen 
surate with his unquestionable genius 


AGNES MILES, 


CONCERT PIANISTE. 
) Finished Pupil of Moszkowski. 


Direction of W. W. THOMAS, 
301, 302 & 308 Carnegie Hall, New York City 
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9 “On the Road to Mandalay,” words by Rudyard Kip pelhegeas —ner Berea wed ir. Bendix 
ing, should certainly be in the repertory of any tenor or Rochester Her rtu His 
baritone who desires to make a hit with a popular song 
(| } 1 ‘ | r H 
' For there are many times when such a song is just the 
( 1 
right song. It may be at a miscellaneous concert or a ; . - R \ c 
y lub concert or social soirée, when “On the Road to Man er tions, singing R ' f Love’s Dil t t 
- dalay,” to which Henry Trevannion has adapted and ar re, besides her other t ' f é t \ 7 es 
7 right and Angels I ’ i Profe rR . Cis naast ¢ 
ranged musi s exactly what is wanted The music is , [ 
bright, particularly suitable to the words, with a scholarly luesday ening K H 
simplicity in the accompaniment and altogether in all ‘N ee a ae ae ee ee a young bari 
spects wl the n rity of men who sing will apprect Pace, Mio Dio,” by Ver giving a : H Wels] teddfod } 
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WILLY BURMESTER,, sesinning'veeis, 1908. . TERESA CARRENO, §} sanuary to: 1500. 


UNDER THE MANAGEMENT OF 


MISS ANNA MILLAR, HARRY E. SANFORD, 


Manager Chicago Orchestra, Theodore Thomas, Director, Manager of MADAME NORDICA, 
James Building, I33 BROADWAY, NEW YORK. 


and 


Chickering Piano Used. Room 907 St. 
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Logan, violinist; Miss Jeanette Durno and Mrs. Edith 
Mahon, accompanists. 
a 

When some months ago the Fine Arts Building threw 
open its doors and declared a welcome to everyone who 
was anyone in Chicago, attention was directed to the fact 
that of the hundreds who availed themselves of the invita- 
tion offered a large majority declared the suite of rooms 
devoted to the Anna Morgan School of Expression as 
more worthy of interest than anything else in the building. 
[his verdict is one which will readily be indorsed by 
everyone who has visited the eighth floor of the Fine Arts 
Building, where the accommodation specially designed 
for the use of Miss Anna Morgan is such as cannot be sur- 
passed by any similar school in the United States. 

Miss Morgan is a woman with gifts peculiarly adapted 
for that section of art which she has adopted. Command- 
ing in her appearance, elegant in her manner, pleasing 
in her personality, and at all times charming, refined and 
educated, her pupils readily recognize in her not alone 
the master mind, but the thoughtiul and, in all kindly 
ways the ambitious friend. Her experience has been not 
only varied but complete. For fourteen years she was the 
director of the elocution and dramatic department of the 
Chicago Conservatory, and her work and great success in 
voice cultivation, improvement in deportment and general 
study of dramatic art, all fittingly covered under the com- 
prehensive term of art of expression, were strongly in- 
strumental toward the success formerly achieved by the 
L hicago Conservatory. 

Wondrously comprehensive is her scope and well is the 
primary aim is carried out of forming thinkers, and the in- 
structors brought to a comprehension oi the special needs 
in individual cases the easiest methods chosen for the 
obtaining of the sought for results. Miss Morgan’s work 
is broad and creative of high ideals, as numerous letters 
from pupils all over the world testify in no uncertain terms. 
Authors and artists whose names are household words 
recognize her gifts and speak in words of praise. Alike 
in speaking, physical training, deportment or the culture 
of the voice, Miss Morgan’s school has made itself more 
than a luxury for the few, for it has become a necessity 
to those who would be skilled in dramatic or elocutionary 
art 

* * * 

William H. Sherwood’s recital called forth excellent 
notices in the Chicago newspapers, even the most con- 
servative critics being unstinting in their praise. Some 
few opinions are here given: 

William H. Sherwood gave the second piano recital of his series 
at Studebaker Hall yesterday afternoon. A program of varied au 
thorship, which afforded a display of the pianist’s facility to ad- 
vantage, was rendered. The interest of the audience was not allowed 
to lag at any time; the highest praise is bestowed upon the pianist 
when it is said that he commanded the attention of his hearers for 
two hours. 

He displayed the best technic in the Brahms’ rhapsodie, and in 
the Beethoven sonata Mr. Sherwood offered a reading which revealed 
a subtle touch and refined feeling The Bach organ fantaisie and 
fugue, arranged for piano by Liszt, with which the recital was 
opened, in which there were orchestral and organ effects, Mr. Sher 
wood brought in a manner that left no doubt as to his mastery. In 
the vivacissimamente movement of the Beethoven sonata the pi- 
anist gave an execution which stirred the audience to applause 

But the greatest amount of appreciation was reserved for the Cho- 
pin numbers. From grave to gay, or rather from the Marche 
Funebre to the grand polonaise, with its orchestral sweep, it showed 
Mr. Sherwood’s skill in handling subjects of a contrasting nature. 
The sentiment in these compositions was observed with due feeling. 
Saint-Saens’ “A Study in Rhythm,” and Edward Wolff's Etude 
Appassionata, played for the first time in this city, were greeted 
with indifference. Heymann’s “Elfenspiel” was a rippling, enliven- 
ing work which tested the digital dexterity of the pianist. Liszt's 
Tarantella brought the program to a conclusion. The audience was 
enthusiastic in its tributes to Mr. Sherwood; its judgment was some- 
thing to be treasured.—The Chicago Evening Post 


PROGRAM. 
Organ Fantaisie and Fugue, in G minor (arranged for piano 
by Liszt). 








Sonate (Les Adieux), in E flat, op, 81......-0-eeeeeeeeeeees Beethoven 
The Departure—Adagio, Allegro. Absence—Andante ex- 
pressivo. The Return—Vivacissimamente. 
Rhapsodie, in G minor, op. 79, No. 2.... 
Novelette, in D major, op. 21, No. 5.......- ~ 
Sonate, in B flat minor, op. 35 (by request)...........+.++e00s Chopin 
Grave, Doppio movimento—Scherzo—Marche Funebre. 
(Finale Presto. Grande Polonaise in A flat, op. 53. 
Elfenspiel (Play of the Elves), op. 7 Carl Heymann 












A Study in Rhythm, op. 52, No. 4.......0-eeeeeeeeeeeeeees Saint-Saens 
Etude Appassionata, in C sharp minor...............+++ Eduard Wolff 
Waltz, in E major, op. 34, No. 1.......scccesesseseeeeeee++Moszkowski 





Tarantella (Venezia e Napoli) 

William Sherwood’s second recital at the Studebaker Hall yester- 
day afternoon only served to enforce the pleasant impression made 
a few weeks ago. Through the long and varied program there was 
not a single number which did not undergo a clear and character- 
istic interpretation at the hands of the pianist. His style is pecu 
liarly forceful, even if at times it becomes hard and unsympathetic; 
his conception of the work in hand is always distinctive if it is not 
the best possible; and his technic, of which he makes no unneces 
sary display, is always adequate to the occasion. The brilliant 
Chopin numbers were perhaps the most effective pieces in the pro 
gram, partly because they abound in a rich orchestral color to which 
Mr. Sherwood did full justice. The Sonata, in spite of the hackneyed 
Funeral March, was received with much applause, and the Polonaise 
brought pleasant memories of Mr. Thomas and his orchestra. 

In the Bach Fantaisie and Fugue Mr. Sherwood also exhibited 
a great mastery of tone; for just as in the Polonaise he suggested 


the orchestral texture which Mr. Thomas has added to Chopin's 
score, so in the organ fantaisie and fugue, arranged for the piano by 
Liszt, his left hand frequently brought out a vibrating organlike 
tone from the bass, which was most fitting. The Brahms RKhapso 
die and the Wolff Etude called for the passivmate yearning which 
is never evoked even in the “Les Adieux’’ Sonata of Beethoven, and 
again Mr. Sherwood was not tound wanting. 
ua 


ii 


nently satisfactory.—Chicago Tribune. 


speaking, Mr. Sherwood’s playing is virile and em 





Genera 


Mr. Sherwood gave the second of his series of piano recitals at 
Studebaker Hall yesterday afternoon, the performance calling out 
a large audience. The program included the Beethoven Sonata in 
E flat, op. 81; Brahms’ Rhapsody in G minor, the Schumann “Nov 
elette”’ in D major, the Chopin B flat minor sonata and a number of 
more recent compositions. Mr. Sherwood, whose work is always a 
source of pleasure, gave a dignified and intelligent reading of the 
Beethoven Sonata, his playing being marked by sympathy and feel 
ing without the extravagance of sentiment, which is the bane of 


emotional players. A success equally suggestive of Mr. Sherwood's 





capacity for intelligent treatment of a ditncult subject was 
pretation of the Schumann “Novelette,”’ which was heartily applaud 
ed. The concert as a whole tends to strengthen one’s favorable 1 
pression of the player, who, with an abundance of technic and a 
capacity for true feeling, yet refrains both from technical display and 
from exaggerated sentiment. The result is the sane, sound and 
artistic piano playing which is most often acceptable to discerning 
lovers of the art.—Chicago Record 





Without the aid of a spectacular exterior, an aureole of hair, or 
the to us exaggerated and apparently affected mannerisms the mu 
sical geniuses who come to us over seas, William Sherwood, an 
American, contrived to please an attentive audience at Studebaker 
Hall yesterday. 








The recital was the second of a series of four which wil! be g 
by this pianist, and Mr. Sherwood emphasized the pleasant 
pression made upon us at the first performance. He is a player of 
force and dignity, and is admirable for his reserve and 
rather than for the more delicate and sympathetic qualities In 
the Beethoven sonata in B flat, ‘“‘Les Adieux,”’ his want of sub 


tlety was particularly noticeable. In subjects of higher color and 
more overwrought sentiment, however, Mr. Sherwood is delightful 
His natural reserve—it is not coldness—saves from the perils of 
bombast and sentimentalism. This was apparent in the Chopin 
sonata in B flat minor, which, it will be remembered, contains the 
famous funeral march as its third movement Ihe march is almost 
id sent 





always overdone and loaded down with mawkish or mort 
ment. It is not so tremendous a matter as most players try to 
make it. Mr. Sherwood played it with a sane reserve, as of manly 
sorrow. 

In the “Grand Polonaise’ in A flat, Mr. Sherwood displayed his 
force and admirable technic Sincere thanks are due Manager Hanna 
or whoever is responsible for the turning down of the lights dur 
ing the performance. 

Mr. Sherwood’s remaining recitals are announced for February 
16, at 8:15 Pp. m., amd March 23, at 2:30 Pp. mu.—T. B., in Chicago 
Journal. 

. * - 

The next concert to be given in Chicago by the Spiering 
Quartet will take place on the evening of January 24, at 
University Hall, Fine Arts Building. 

Earl R. Drake will play Concerto No. 2 in C major, |! 


y 
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Saint-Saéns, at his second concert at Kimball Hall, on 
February 28. This will be the first performance of this 
work in Chicago. 

The artists engaged by the Apollo Club for the forth 
coming production of Horatio Parker’s dramatic oratorio 
“St. Christopher,” are Mrs. S. C. Ford, soprano; George 
Hamlin, tenor; Charles W. Clark, baritone, and Max 
Heinrich, basso. The Apollo Club, assisted by orchestra 
and soloists, will sing the work on February 1 in the Audi 
torium. 

The popularity of Mrs. Clara Murray, the harpist, wa 
never more in evidence than during the present season 
Her public and private engagements have been numerous 
and both in Chicago and also at other big cities visited 
the papers have unanimously praised her. The following 


are some notices received by this brilliant artist: 


Mrs. Clara Murray has appeared before Denver audience but 
never before a more highly appreciative audience than that which 
greeted her performances upon the harp last night. Mrs. Murray 
is not only a beautiful woman, but is a true musician. Her delicacy 

phenomenal and the strengtl f her arm and fingers 
passages were required irprising as the ease 
she executed the 1 t 1: ements The harp 


he sound of the tinkling be r the deep bass of the lower 








notes of the grand piano As ar ! t Mrs. Murray appeared 
t y at home. but she is Y. effective concert sol t upon 
that ely and romantic instrument, the ar Denver Republican 

Mrs. Clara Murr Scott-S ' ed before a large 
audience at the Ly ‘ g. V unist 

ave en heard here to gr é ntage exter I 

e preset eason, but last night I . 

€ t t ‘ j i 
almost as the Psalms, that I c rr 
Minnea s 

\l VN r ‘ 

: 
harpist, and has won her way to the rt { Chicag liences | 
her exquisite playing and ur iming stage deportment. Her t 
and method are almost ur r She j luces the lighte 

1 t shading e 1 th remark 
‘ or and vieos, whee i .—( New 
Mrs. Murr ying ' 
and artistic fir Post-D ~ 
[ ( She s 
t ef r er tr t M 
thirds and sixths simply marve« t this bining 
Later 1 P enine ¢ \ la 
Schubert-Wilhelr played ¢ g Mr. Liste 
eat ye I ng | 
pe I lelig 
dience v er gracef r v ‘ A 
r M nd de 
s€ F H gracetu 
ge depor ‘ were 
ng S ! Eve g I ( g 
I g of Mrs. ¢ a Mur 
ra A s a proficic art nd ed witl b nee and 
A ‘ ( go Tribune 
ut ( i i 
mn delighted t 
lence h her gracet r x a renade 
H elmar Adde . t ‘ as the charr 
the beaut f the perf ‘ ision, and ever 
egretted when ¢ pie was ¢ ( go Herald 
Phe annual faculty concert of American Conserva 
wry will take place at Central Mu Hall Tuesday ev 
ng, January 31 
George J Hamlin will give } recital of songs, by Rich 
ard Strauss, assisted by Bruno Steindel, before the Ama 
‘ \ 1 P , 
eur Musical Club, in University Hall, Fine Arts Build 
: , , 
ing, Thursday evening, January 19. Sale of seats begin 
I = 
Due sday, January 17 
The anticipation of a song recital from Plunket Gre 


is hailed with pleasure by his many admirers in Chic: 





[The New York press is unanimous, as usual, in its com 
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Dramatic Soprano, 


WILL REMAIN IN AMFRICA DURING 
THE SEASON 1899, 
! And will accept engagements for Grand 
Opera, Concert and Oratorio 

For Terms, Dates, &c., 

address 2 
HENRY WOLFSOHN’S MUSICAL BUREAU, 
131 East 17th Street, New York. 














Cello Virtuoso. 


For Terms, Dates, &c., address 
LEADING MANAGERS, or 


9 West 63d Street, 
NEW YORK. 
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mendation of this justly celebrated artist upon the oc- 
casion of his first recital there on Monday afternoon, 
January 9, commenting on the length and breadth of his 
phrasing, his perfect breath control and his always reson- 
ant voice, and also the mastering of the art of enunciation 
Mr. Greene has a number of new programs, one of which 
he will give in this city on the 31st inst., as before an 
nounced, under the management of Mrs. George Benedict 
Carpenter 
Music Notes FROM QUINCY 

Messrs. Spry and Schulze will give two subscription 
soirée musicales this month, being assisted at the first one 
by Miss Lou Caldwell, soprano, of Chicago, and in the 
by Mrs. Will Ellis, contralto, and Miss Clara 


surge, pianist 


second 


play in 


Walter Spry will go to Chicago next week t 


the Spiering Quartet concert the piano part of a quartet 
by the great French composer, Camille Saint-Saéns 
James Watson, organist of St 


Church. Chicago, will give an organ recital at the Con- 


Episcopal 


James’ 
gregational Church Tuesday evening 
News from Calif 


ia comes regardiny the violin play- 








ing of Mr. Blossom, who was a pupil of W. W. Leffing- 
well, of Chicage Some notices received by the young 
linist are here repr nted: 
oe he ' I Mr. Blossom 
I ated ciar nstant succe ‘His tone is fu 
4 +1 ; + f ex 
H endered “‘} k t Ww k mn a master 
a ¢ elighted } } er with a work f 
wn ng, I 16. At future is predicted 
H ent eff ed t 
{ Lutie Mve Stock ( Mail 
I he ¢ "Zw a violin s ved 
t A. ( BR t ecor r i on the piano by Miss Lutie Myers 
ele n was ' ted. his intonation and strict atten 
¢ r yg enda When the last note 
1 e c uded.--Stockton (Cal.) Independent 
A. C. Blossom, the violinist mpletely won the hearts of the au 
lence } rich tone and the warmth of his rendering —Stockton 
( Re 1 
> * 
oo ee kout for a good organist 
ght peruse and take heed of a letter which bears the 
gnature of Clarence ddy, and which is herewith re 
produced: 
Mr Fleanor MV if r« ' 1 f+ ne ' regan play ng for 
everal S t for g, and this 
} 1 tl rganist enable her 
fir I ke reinr jing her 
Crarence Eppy 
The progra ert to be give January 24} 
he Spierine Ouarte p o the wing num 
bers: Bruckner. qu t trings (first t Chicag 
Ss t-Saé 1 ' r n d Ile 
1 Reet { 2g N The artet will 
e the a tance Walter Spry, pianist d Willian 
Diestel, who will play the second viola in the Buckner 
quintet 
Pupils of Hart Conway, director of the School of Acting 
of the Chicago Musical College, gave an entertainment 
Studebaker Hall. tl afternoon. before ice of 
ome 2,000 peopl The progran pr ymedi- 
ettas and a scene from Dion Boucicault’s The 
first play, “Lady Fortune was cleverly interpreted by 
Seymour Meisel, as Lord Ambleby Reginald Vivian, as 
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Guy Mallory, the artist; Miss Alice Cresey, as Kate Cun 
Kennard, as bh Cunliffe, and Miss 
3enson, as Sarah, the maid. In “The Jilt,”” Miss 
Margaret Welter, the horse 
trainer: Miss Belle Barr, as the daughter Phyllis, and 
Walter Willis, as Geoff, the son They carried the scene 
with great spirit 

liboy’s Woes,” by T. Williams, closed the program, and 
kept the audience in a roar of laughter from beginning t 
end. Those who took part were Walter Willis, Miss Rut! 
Poole. Miss Mabel Moore, Miss Bessie Stewart, M 
Bessie Baldwin. Richard Waldron and Miss Grace | 


liffe; Mrs. Grace 
Albertine 
Ralph appeared as Mrs 


and dash and won a hearty recall Jol 





The matinees given by the college this season, both 


musical and dramatic, seem to be better than ever, anc 
this is according them the highest possible praise 
Regarding the performance of “The Messiah,” recently 


given by four of Mr. Hannah’s artists under | 





s direction 


F. A. Parker, Madison, Wis., writes 
* * © | will add that everything was entirely satisfactory and 
t € € admir I ase accept 
k y a I e, and hoy g that y were k 
ed, I remain very truly yours, 
(Signed) F. A. PARKER 
This selecting of casts for societies has proven quite 
~ } 
success in Mr. Hannah’s bookings, probably due to the 


excellence of his artists and his business-like way of doing 
things. The artists engaged in the production mentioned 
were Miss Jenny Osborn, Miss Mabe Crawford, Fred 
W. Carberry and Charles W. Clark. Mr. Hannah als 
innounces the engagement of Miss Osborn, Miss 
Evans and Charles W. Clark in the “Elijah,” Battle Creek 


Mich., January 30 


} 


Franklin Coleman Bush, a pianist now the road with 
the Redpath Bureau, is evidently a young artist on 
siderable promise, judging by the eulogistic sayings in the 
press, some of which follow: 

Me Bash chowed that he ts 0 f ee 

t te nd a erb t I ( De crat, Keokuk 
Ia., December 17, 1808 

Frank Coleman Bust 1 ng of Gottschalk’s “Etude de Cor 

r i gives e of rtunit for echn jis was 

e Creek (Mich.) Moon. November 30, 1808 

Franklin Coleman Bust t added 1 he encsilent 

p t the Star Course ening Kan ( Mo.) 
S December 6. r8c8 

Mr. Bust P racte i h of extre 

; g e 
r He 
, +" ea ¢—T Re December g 
ne of Mr. Bust i ' ad r 

( lard, Seeboeck, 1 ¢ k dD Eve He | 

k Ia.. December 16 

M I wa it a lie ¢ t e | 1 of Trade 
\ | evenir 1 he fa gt le H 

k i he artist of the highest att ; 

1 e se 1 r ( bus (O} D 
December Rok 
Mr. Rus! ved to a afiat " “ . 
. s the rudic ¢ ( } | I DD ber 
1898 
* * * 

A piano re “ital. which recently escaped notice in these 

lumns. but which was considerably better than most 
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piano recitals, was that given by Maurice Aronson, who 
i prominent rit I nist and t¢ icher ] progtam 
exceptional interest, earned the ymmendation of ou 


critics and musicians, including that of the great artist 
Leopold Godowsky, who spoke of Mr. Aronson’s per 
formance as one entitling him to the greatest credit. For 
omprehensiveness and variety of composers, as well as 
for arrangement, it would be difficult to discover a better 


imple of program-making than the following 


S ta in G minor, Schumann 
Ill piu presto possible 
Andantin 
Molto Allegro e marcat 
Rondo—Prest Prestissir 
Scherzo in E minor 6, N : Mendelssohn 
rolle G minor Rubinstein 
( ext pe s of Strau Kuss-Walzer 
s Schuett 
N rne in G flat t I R ale 
» c 5 gar at 
Etude, ¢ ajor I N Ct n 
Etude, F fr r N Ctr n 
| euse > Ch n 
Impror n F sharp 1 CI n 
I le ri ( r cr n 


The Eppinger Conservatory of Music. 


RECITAL given in the Carnes Deals Mite 
Wednesday evening by the pupils of the Eppinger 


Conservatorv of Music drew d ti 1 the hal 
Samuel Eppinger. the director of this su sful institu 
tion, was congratulated upon the meritorious perform 
nee of the pupils Mics Mathild G a | } 1 sopra 
who is much admired because of her lovely voice and ad 

irable method of vocalization, assisted An orchestra 

ded variety to the entertainment plavine several selec 
tions with spirit and accuracy 


Albert Moses plaved Ma 
Witches’ Dance”: William A. Tilt played, with orchestral 


-Dowell’s “Improvisation” and 


-ompaniment, Heller's “Tarantella”; an original com 
position for violins, piano and violoncello, by Mr. Ep 
inger, was played bv Messrs Hau eT I rendner Severn 


ind Eppinger: a movement of a piano concerto by Mo- 


hels was performed by Harry Roth, with orchestral 
ompaniment; a movement of Hiller’s Concerto was 
nlaved. with orchestral accompaniment, by Edith Gluck 


The First Song,” by Gumbert, and “Fallil Fallah.” by 
Van der Stucken. were sung y Miss Mathilda Gerlach 


two movements of Mendelssohn’s first concerto were per 


rmed. with orchest by J tte Schwabe 
Hattie Scholder. a little girl scarcely seven years of age 
plaved a gavotte by Bach, bolero by Ravina, and etude by 
the same mposer. and played then well as to de 
stn 2 led ef , mmendation. S 
beyond digy ez If talents 
ne eultiveted tad is al hieve great thing 
but if she is exploited in ond lle halls (as she was r¢ 
ently) her ureer may be sp iled 
IANO TEACHER—An important musical institution 
Pp located in a large city (one of the large Atlantic 
Coast cities) desires to secure a first-class piano teacher 


an Americar preferred Address with record and refer 


ences. P. R.. care of this office 
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2 Luther League Choral Union, at the Evangelical Church were about to appoint an Irishman and a German, two 
Sha, A of the Holy Trinity, was a conspicuous musical event. music supervisors. How absurd! 
os Mrs. Grenville Snelling, soprano; Mrs. Laura Crawford, 72 ¢ 
ik a organist; Walter H. Robinson, tenor, and Edward M Mme. Louise Gage Courtney held her prize contest for 
‘ Young, bass, assisted. These were the anthems: “Prepare the autumn term on Tuesday evening, January 10, at her 


Ye the Way,” Garrett; “Kyrie,” Monk; ‘The Holy Child,” studio in Carnegie Hall. On this occasion the rooms 


Parker were well filled with an interested audience, who found 
The last-named is a cantata for Christmastide, with much to admire in the singing of the students. The judges 
solos, duets, chorus, &c., in which the full strength of the on this occasion were Mme. Eugenie Pappenheim, the 
above-named participants was heard celebrated operatic artist, and Miss Kate S. Chittenden, 
* * * who is known in the profession for her clear-headed good 


A well-known contralto, whose given name is Zora, had sense. Dr. Gerrit Smith, one of the judges, arrived when 


je : lovely little Christmas celebration, all of her own inven- the contest was over. There were twelve contestants in 

; = _ tion. Gathering fifteen little ragamuffins about her in her all, eight of whom sang for marks both for the prize of the 
New York, January 9, 1899 handsome apartments, she regaled them with a Christmas autumn term and also for the preliminary of the winter 

HE Flushing. N. Y.. Journal devotes nearly a column ‘ree, Presents, &c., and in this manner quite made up for contest, while sin other four, Miss Florence May Loomis, 
T to the students’ recital given at the Waldorf recently ‘he absence of her own near ones. Good girl! Miss Maud Banning, Wm. Mahney and George Upshur 
é * * * sang only for the entrance marks. Of the contestants for 


uupils of Prof. F. J. and Mrs. Kirpal. This affair was 


t success. and Flushing may well be E. Ellsworth Giles, the tenor, fully recovered from his the autumn prize Miss Louise Courtney took highest 

















grea 1 
proud of the residence within its itmite of these excellent Sctthern experience, which leid him up for extensive re- marks, and Miss Mary Macmochie second, while Thomas 
it « » i at i its I Ss ¢ S . 
poe ee ‘fee es a ee = 1... pairs some time ago, fully resumed his usual activities, Hennesey was awarded the prize for the greatest increase 
eache Their work there, at Bayside, and here in New ! , : 
Yor bea » fruit. and that readers may see what the Which include solo singing in concert, church duties, of marks, Miss Colin Matheson gaining second place, and 
z cay , - achi ae I] is week < 1 » Metro Miss Nellie gan ir 
local paper said, the following culling is appended: teaching, &c., and will sing thi week at both the Metr a s Hogan third | 
[he concert given by the pupils of Professor and Mrs. F. J. politan Temple, when his ftumber will be “Comfort Ye After the contest songs were sung by Mrs. Gerrit Smith 
Kirpal at the Waldorf Wednesday afternoon was a great success ind “Every Valley.” at Sailors’ Snug Harbor, and at Mrs. and others, while punch and biscuits were served to the 
The pupils all showed marked signs of the excelle ai = ‘ - cialas 
I i mar ed sign ft ex ent training they Northrup’s musicale audience 
inder the guidance f their teachers. A word of praise is $e 6 so « 
lue to Master Teddy Lindorff, who played two very difficult selec 2113 . aie 7 . , 
y { 1 R. Hoffmann, with a wonderful finish. * * * JANUARY 16, 1800 Elliott Schenck’s explanatory recitals at the piano on 
Denk, rand Mrs. Kirpal were gratified at the success of the affair The appende d letter, from a former secretary-treasurer Wagner’s “Nibelungen Lied” re most interesting af 
re ed er fl | tributes, among them a beautiful of the New York State Music Teachers’ Association, up in fairs and draw as listeners a num ber of well-knowr 
condos snieaaetiuedl to them Saas Manhatt: i o *“* «@ , F , . . ~ 
ag , 1 ay = t a friends. the central part of the State, a man respected by all be vomen, such as Mrs. W. Bayard Cutting, Mrs. Alfred 
t j ing lies were exquisitely gownec and the scene in the e ° ° °,° . . . . - 
ballr © the Wakiert skate the Gommet eas nica ene Cause OF Te sterling qualities and long experience in his Chapin, Mrs. Frederick H. Betts, M Duncan Wood 
f most palatial elegance and beauty. * * * Professor Specialty of public school music, needs no comment: Mrs. Rainsford, Mrs. John Bowers, Mrs. Seth Low, Mrs 
in excellent conductor and knows how to train a chorus Dear Mr. Rirsnerc— * * * Politics, with its corrupting and Philip J. Sands and Mrs. Charles D. Stickney, as well as 
i 1 ber ng with delicacy and artistic finish legrading infl as entered t educ nal fie J ome earnest student folk. who hunger for the unraveling 
He played all the companiments splendidly nd the result is the special teacher of music in the public scho« ri : ‘ ‘ 
a a has been made the target at which the political gun has been aimed ©! that tremendous epic, with it singing dragon, its 
I ' ind fired. The shot took effect. The result is that I have not been re German forest bir its rainbow bridge nd its vard long 
sii Mi ie daughte f the late Dr. Karl Merz ppointed to the position held by me for several years. One of the, ster of characters The first of these unfortunately 
who occupied the chair of music at Wooster University, tenets of the New York State M. T. A. is to elevate the standard of \ 
} 1 111 ° . : : 1 — k +t ; ; uss ame at the same hour as a Bagby musical morning, but 
Ohio, and was a well-known figure in the musical world. professional work. We have worked to this ee ee ran ee h hz a Se 7 Schenck 
\ Ff 1 of all : D M ’ . ' 1 | tinue, in the steadfast belief that we shal! attain success. You will e others ave seen increaset aren s {r chenck 
friend of all young musicians r °rz’s timely de: _— ; : ts > 
to] : e : watiINety Contn pardon me if my recital is personal and somewhat lengthy it knows his subject thoroughly, illustrates and elucidates 
S wide vy mourned: ; writer « this was one who re not intended for the public, except the brief facts of the matter, and most intelligently. and his Auenci i meek os will mal 
eived encouragement from him which influenced his entire to the extent that duty may seem to demand. Qualification and ¢ . . 
P ° ° ° fingers at the piano all contribut to make the recitals 
future, and he is one of many! * * * Miss Merz came faithful performance of duty in the past do not enter the question at _ : 
f _ , = . ll ; thfully sav tha om besinnia (tc it is a matter interesting 
here for study six years ago, from a Western ladies’ co eves truthfully say thet from boginnig to end dog see 
1 | \ , , < , f politics. Contrary to the usual custom, my reappointment was 
ege, W re she taug' it the piane She planne da ayears ab deferred during the summer recess, because I had not done the The tenor in one of the leading churches of Brooklyn 
sence, but as a music student here she was also somewhat bidding of the political bosses, which means that the corruption ‘ 3 : ' 
i f " broke down while the quartet were in the middle of 
active as a teacher: soon she found herself so busy and fund of the Republican party had not been augmented by my : . ‘ 
: - sie : at “ehh at hymn. and took his seat. the other three singers finishing 
fin sally candl 1 . ‘ . untary contribution,” therefore my reappointment was withheld . : . t u 
inancially so independent that she concluded to remain ‘ > , AP . - 1 
‘oht } y She } ' , 1: The matter has proved a discordant element in this vicinity, to the hymn The congregation naturally wondered at the 
right here > has “-h to av P she ” 2 . respi : 7 : ; 
g : 1¢ er She ha 8 t do. having an established cli- ome which the tardy ples of economy is now given, as an excuse attias anil te Ge win encsthed % te nereomneen os 
entéele and a comfortable home. One of her happiest experi San a aken by th Loy o ducatio is. howev ( : 
: , ne ¢ h r happtie experi for the course taken y the Board of Education. It is, tm—_ = = ase pathetic 
ences is frequently repeated, in the coming to her of entire transparent that the diminutiveness of manly principle and the utter ' , , 1 
circumstances attending the tenor’s withdrawa The hymn 


led. The vacant 
position has not vet been filled Chapter 1&4, La of New York was: 


236 ; » “e ” > ’ P 4 r rt > > y ' 
ciation of the dead father’s many kindnesses. Verily, a 898, applying to veterans, may have stood in the way of immediate O Te 
Outside the fast 





° . . is tio f educational interests hav orev 
strangers who are overflowing with expressions of appre misconception of educational intere have pre 





man’s works live after him! ction. 
* * * T am asked, “What are you going to do about it?” This is not The first verse was given bv the full quartet. The sec 
oges : n easy question to answer. I am convinced of the correctness of a ; : 1 . a ° ° 
illie V me . P ct ore’ conc ‘ vac y . ond verse was sting as a tenor solo and. it was noticed in 
Lillie V. Towner, accompanist, singers’ coach, who wa the principle that educational affairs should be forever free from ¢ : er ae ones } 
Courtnev’s accompanist for an entire season, relieving that political debauchery. TI shall maintain this though it be to my altering and spiritless way In the following verse the 
busy but unmethodical man of many business details. is pecuniary disadvantage, firmly believing that thereby I shall merit quartet took part, but when the lines 
P enti r the anoro ion ¢ 0 sunn< a If-resp ing h lied for M hildr 
prominent here and in the vicinity. She is the regular le ag -_ Sa ee ee ee oe : —— Mf 
. 7 , . . ers n . y e tre t . 
accompanist for the New York Athletic Club’s affairs so: : +4: : : : 
. 1 e " ‘ This is certainly a deplorable condition of affairs. In were reached the tenor hesitated, his voice choked. and he 
and has also arranged and managed concerts for the Nyack o« ; coal +4: ; } 1 . ] hil 
syprecuniige ‘ ‘ Syracuse there is a similar vacancy, caused by the political sat down abruptly. crying 1 child 
(N. Y.) Country Club, Hasbrouck Heights. N. J., Bridge Medes ; r } : } } hict 
: factions being unable to agree, and the last I heard they The organist took up the tenor part and the verse, whic 


port, Conn., and some time ago gave a burlesque on the 


“Mikado,” only men being in the cast, at Hoboken, N. J 
She expects to devote particular attention to the coaching 
of singers at her studio, 7 West Fourteenth street, which 
is near the centre of the local music trade, and as she is ex- 
perienced, a first-rate pianist, and a bright and observing 
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was the last, was somehow finished. The curtains were by Joseph B Zellman The intense feeling, dramat thy, t " 
not drawn apart after the hymn, as is customary the choir fervor, distinct enunciation, and the thorough und 
loft being above the pulpit, and the organist went over and ing of this aria made it doubly interesting 


sat beside the weeping tenor, holding his hand and _ being demanded he sang losti’s ““Matinata” w 
giving him silent sympathy ness and sweet expression 
The tenor had lost his little girl only a few weeks ago, \ duet for two violins, by Mollenhauer, was { 


and the hymn, “O Jesus, Thou Art Standing,” was sung by the Mollenhauers, father and son, with great artistic f Rubinstein Society Concert. 


her in her dying moments \ duet, “Love On,” by Pinsuti, was rendere¢ t xc : 
. . > P . . . i the \ 
ent shading by Miss Bertha |! rol er and her t I RB 


= 
Joseph B. Zellmar the blending 


Frank J. Smith will be recollected by many as one of I “a 
¢ . a, a noticeable \ S prog 
those old favorites, the Lotus Glee Club, of Boston, his 9120.99 . ; — - O 
Gallia (Gounod) w sung by the 
wife, then Minnie Marshall, reader, being also a member prano pupil of Mr. Z 
' ae soprano pupil o | A re i 
of the popular club. He is organist-director of the C1 ' 2 
. - | t s i re 
cent Avenue Presbyterian Church, Plainfield, N. J., where ( wa 
a . we 
he has been for five years past, and covers a large field of , ompanist v M4 = 
2 . . ne acco anis Was 5 \ 
activity through pupils there, his New York class, and a : nf ‘ 
j . ; . work admirably. 17 ) p g 
director of the New York University Glee Club. On : ‘ 
, - ncert early n the pr 2 
f his incipal occupations the arranging mu : & 
OF Bie GEIR: GEORP ENON 18 ee hestra and 
publishers ind at the last Apollo Club concert two 
: aa ** * 
his works were sung. The University Glee Club has given 
oncerts here and in Bridgeport, Conn Mr Smit the st Owe ‘ 
Christmas program contained works by Horatio W. Parl efforts of a choir of forty-f ng g ( 
er. W. W. Gilchrist, Dudley Buck, Ethelbert Nevin (good rporation made helpless 
Americans all), as well as Fauré, Gounod, Mendelssol St. Agnes’ choir ntait f é 
and Bacl All this represents a life of activity, notw tl G. Edward Stubbs ‘ ¢ l f ling 
‘ " ‘ ; +1 9 | tat | TT 
standing which Frank J. waxeth fat and prosperous of the leading men in his lin g di ght t ! y 
oking! @ the choir well-night to perfection, but for four long S 
eS the labors of director and « r have gor r naught nga r at pher 
- the & : : 
One of t [ p eatur Org t H y . I ‘ 
‘ ‘ oe , he e he pride ther 
Zehm’s recital a yea was an effective organ sor he ; 
. yD \ | sitt ( 
e Daniel H. W ] work wa » spont I N I 
; } 0 ' : 
vet solid t » far and a \ d rv ur< 1 wi l me 
he sp It St A 
rgan sonat that I w dere who Wilsor vas \\ I I ie, 7 \ 
y t ic th that P 
e found out 1 re y¢ " He studied a e Berlin ging. Iti cn H 
H } Sa osf . ‘ Many a fine choral ser 
' c » } : } bd : . a 
d St Barnabas’ shreds and tatters As a re t, there re I 
os ernue tif ‘ org ‘ 7 bas 
d ent 1 St ‘ 
P. E. Church, Brooklyn, teaches both there and here, being nt in St. Agne e Neary § 
: . has ma effort [ t 
nnected wit he o¢ 1 r oche nd grow g to , ide a PP A. \ Plat 
, t ty } 7 1 np so far unsuccessfully = 
4 . cy time the eff $ } c Ma 
(one his pupils position here the ud | s 
i die neregation sav. that tl » has 
tessie Silberfeld, wl dug away e dry rud ts = , : 
, ‘+ J : 
it w she beg gt N I pie P c The habit g . 
said I t stinct r If gainst the practice has bi I \ wsk 
Wilsor un only } such superior material - And so the ; tand | 
it om ~~ ie j why Musically inclined trangers wl drift T Rheint 
pupils will make ume 1 an : 
Four cae , : y hardt hapel now and then do not know, and t : ‘ 
( songs c De le¢ le , > 4 . 
1 1 1 Wi) , the famed cl r of Trinity Chaps eet ¢ CCE M ( 1 | M I ‘ I 1 
& Belder. It will be seen that Mr. Wilson is a busy man . uA ? Elermes Mrs. ] 4 Orcutt M , 
in the peculiar way that it does eA 
> > * HH ] V T N VV VV 
=. CVV ! rot ' 
The fi the Cantata Mu 50 Josep f; a 
BZ ; H Genevieve Bisbee is a young womart f 1 , Lint 
B. Zellman director, was given at the Central Oper yuse . : 
paeije ' ' and wide culture who has profited by several year tudy reflects creat credit ut ‘ net os 
y 10, | é c enthusias aud ‘ , . - 
1 H Drel abroad Uniting with Mr Clara Henrv Bu g ae — : “ oe » 
The concert opened wi piar S »>b ins her, ge : f 
, ‘ 1 , 4 prano, the tw gay the se nd t their rie I tud ret r hy] that } A ( } T . 
tist pupil of W. F. Mollenhauer. He played “Arr de ‘ < 
, : ‘ ; ‘ 4 r] recitals in the I if dsc me stud ot M ba Ps B t Fr rt . 1 } T ‘f | ' ' Vi aT 
Ba y = lav afternoon. with this very tasteful progr 
icy 
The ety sang “In This Hour of Sottened Splendor,” Minuette S Clarence Eddy Organ Recital. 
¢ 1 The Tiolet Hel H rer Edd +} Les a A 9 ' ’ ‘ } 
by Pinsuti, with well modulated tone and good shading tel M : - , ( é | ( , ‘ . 
11] } ; sin pein . ee } ‘ + -¢ soiree 1 fs. y ‘ f 1 ‘ f | 
Mr. Zellman seemed to have the full confidence of his yyartinat 1 ut Europe. will 
: 6 ay y ewan ¢ eal af mow and tmiareatine « ne wart 
gers, for they promptly followed his baton Etude (C sharp minor give ‘ ‘ : works 
: : af . . . ‘ ee may se sal # 7 ¢ eset Deen \f 
The Ziegeunerweiser by Sarasate, w played by the Waltz (D fla S ( fad 
' ’ al I Prelud é , ; 
eteran violin virtuoso Edward Mollenhauer Phe : ‘ D : ! M ‘ 
’ ebe c ‘ 
eve ec s to be a lack { spirit, tone or exe ution in his Madr , 
wing \ t TI H T take ¢ ' } f Ge ‘ 
aying. ee 
1 1 S : ' j . } 
I r our renowned celebrities could have listen erling S 
M Moller 1 s interpretati f this well-kr . . 1 M J N 
N giar 
pe hey would have learned something Gene 
Miss Bertha E. Frobisher ntralt rtist puj I ¢ Schnecker’s Specialty. 
Mr. Zellman, excelled herself in singing “Thy Name by ¢ | ’ , 
‘ ( mi M . 
Mary Knight Wood. She was in perfect voice and did P AS , 
full justice to her song. She is naturally gifted with feel This was a prog , , , * h, 
ing, and her voice has grown in richness icl yed ‘ é 7 , | ic] 
The close of the first part of the program was “The M Isabel S« ! M . ‘ , , 
Miller’s Wooing,” by Faning, a piece that requires care Russell and Mesdames Stephen Cargill, F. A H. talented 1 reer her As neries -_ 
ful treatment on account of changing time, &c. It was G. Dart, C H. Wall dward Fitz Gerald, D ither | t lesemece os = 
sung with great vim and dash ind others I caught a glimpse tw 
The piano solo “Rigoletto,” by Verdi-Liszt, played by Of the piano pieces the Chopin number t poe it) ial ““ a 
Miss S. Goldman. was excellent in technic, expression sympathetic to the gr ful and poe pianist 1 Mr : , ‘ a « | 
Bussing sang the “Ma : 


ind brilliancy of tone 
The introduction and aria from “Don Carlos” was sung omm endation for Miss McCall, tl panist 6 ennerios teacher noses the Mr Schnecker 
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SECOND SECTION 


National Edition. 


THIRD SECTION. 


HE First and Second Sections of THE Musica 
Courier, published respectively July 4 and De- 
impressive 
The 


success of these editions has been unparalleled and 


cember 7, 1898, represent the most 


specimens of music journalism ever produced. 


offers the best evidence of the permanency of the 
movement to give to the world a correct and com- 
prehensive idea of the extent of the musical move- 
ment in America—a movement introduced and to 
be perpetuated by the representative paper, THE 
MusIcAL COURIER. 
These editions will be followed early this year 
by the Third Section of the National Edition, which 


will contain great features of permanent literary 


value, such as are found in the First and Second 
Sections. 
Many of the best known musical people of 


\merica not in the first two sections are already en- 
rolled for representation in the Third Section, and 
all those who desire to be identified with it should 
send in their applications as soon as possible. 

II. and ITI. 
volume, which can be had for $5. 
First Section is now $3, and of the Second Sec- 


Sections [., will be bound in one 


The price of the 


tion $1. 


MONTH before the appearance of the Second 
Section of our National Edition we notified 

all the local news companies here and throughout 
the country that their orders should be placed in 
time and a full complement of copies would be 
supplied. Therefore all those news companies that 
failed to place orders large enough need not com- 
plain now that they find themselves short and must 
pay the advance price. We gave ample notice and 
filled all orders promptly, taking care of the news 
companies at most distant points first, much to the 
discomfort of those in proximity and right here in 
the city. The demand for the Second Section is 
now over 10,000 copies beyond the edition; and we 
Copies cost $1 each, 


The Second Section 


are unable to supply anyone. 
and they are difficult to get at. 
was simply absorbed the moment it was seen. 


M*: WILLY BURMESTER, the violin virtuoso, 
was unfortunate in playing 1n this city the first 


time when the Boston Symphony Orchestra was 
conducted by Franz Kneisel, 
linist. The first violinists of that orchestra, 
Mr. Loeffler, who is a most remarkable composer, are 
all aspirants for solo work, and no violin virtuoso 


ever feels contented to play with the Boston Sym- 


who is also a solo vio- 
except 


The atmosphere generated by the first vio 


phony. 
is not conducive 


lins, at least by a number of them, 
to much encouragement under the 
In fact, the whole situation offers great opportunity 
for intrigue, and there are certain players in the or- 
chestra not at all averse to playing intrigue with 
greater avidity than they play their instruments 

This should all be stopped. One way of stopping 
it is to tell of it as this paper is now doing. The 
next solo violinist will certainly get the benefit of 
this statement. He will be prepared—as Burmester 
was not—and those who usually carry on the cabal 
will be careful hereafter. 


circumstances. 
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own system to examine the subscription books, the 
daily and weekly entries of new subscribers, each 
individual case being entered; they can compare the 
subscription books and mailing lists with the cash 
receipts, showing on the books each name of thou- 
sands upon thousands of names of subscribers 
when entered, and as these are making their annual 
payments and they can verify these accounts as they 
please. 

The net News Stand weekly sales are also shown 


Phat is, not the 


the N 


delivered 


to advertisers in good standing 


number of papers delivered weekly to ws 


Companies, but the number of papers 


week after week and the returns of unsold copies 


deducted from the gross delivery, showing exactly 


. * . i 
how many copies net are sold by the News Com 
panies and paid for to THe Mustcat CourRIER 
Circulation is not a question of sample copies, 


and not a question of gross delivery to news com 


panies ; it isa question of bona fide paid subscribers 


net busine ss of the News (om 


by 
the 


annually and of the 


panies, as shown their statements delivered 


periodically to publishers Sample copies 


annually 


luded in 


are not incl 


million are distributed 


but 


they do not « 


amounting to half a 
MUSICAI 


because 


THI COURIER, 
our circulation, onstitute cir 


culation. 


Our books will show that this paper reaches 
250,000 readers weekly 

We have already shown our circulation books, 
documents, entries, payments and statements to a 


and shall 


ap 


number of the more important advertisers, 


be happy to show them to any who will make 


t th 


plication or call at the offic: 


Negus Menelek by 


A” attempt to Russianize 

sending a Russian band to Abyssinia has 
failed. The Abyssianians soon tired of Russian 
music and are helping the musicians out of the 


country. 


M* 


Cosima 


HENDERSON does not care much for the 


nimbus of that is 
Wagner's misguided 


holiness created about 


head by worshipers 


In last Sunday’s Times he says some crisp and 
caustic things. Read a few of his peppery para 
graphs: 

Since the world in genera come to alize " 
Cosima Wagner looks upon her husband’s fame and work 
and the Bayreuth Theatre simply as means for her own 
iggrandizement and enrichment, famous singers 
juite so eager to rush. to her aid 

They will hardly care to risk rebukes for their readings 
backed by an appeal to him who is now the final author 
ty on all disputed questions—Siegfried Wagner. This 
young gentleman is Frau Cosima’s court of last resort, 
and the value of his decisions may be thoroughly under 
stood from the fact that he was a child of six years when 


Der Ring des Nibelungen” was produced 

The less Mr. Grau says about reproducing the reverent 
The simple truth about the 

it is one of the 

This is the unvary 


spirit of Bayreuth the better 


is that most stupen 


Jayrcuth of to-day 
dous swindles on the face of the earth 
ing testimony of competent judges who have watched the 
development of things Wagnerian in their chosen home 
for the last dozen years 

It is generally conceded by such judges that the per 
formances of Wagner’s works at Munich and Dresden ar 
certainly in those which ought to be 
better than 


respects 
Bayreuth 


in most 


superior at those given anywhere 


else in the world 

No, do not talk reproducing the rev 
spirit of Bayreuth. There is mighty littl 
in that abode of humbug, and there never was a great deal 


erent 
left 


no; about 


reverence 
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here. Let us rather take the current periormances as MUSIC IN THE PUBLIC SCHOOLS. Lehmann and Jear de Yeszke sit yr 9 riously t 











ambitious efforts to give adequate representations of . thae ashasla 6 } or ; 4F eyit _ 4 
ope , HE MUSICAL COURIER with this issue gether, while the chorus chants off pitch, the hes 
pen epoch-making works, to provide an opportunity for ad ' ; ; ; 
1 rims < Tz ( res ( } s of tra iags, and t yvooawirnt r sti t pcral 
sé ac mirers of the genius of Wagner to hear and see these egins a department of interest to teacher ; then 
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next, but after that unless it comes down to good 
casts, popular prices, good orchestra and mise-en- 
scéne, it is as emphatically doomed as it is possible 
for an exotic plant to be. We recommend the reader 
to Mr. Weld’s article, and congratulate him for fall- 


ing or continuing in line. 


FOREIGN NEWS. 
HE Sun of Saturday last published the following 
significant item of intelligence on the same 
page with the speculations on the impending coup 
d’etat in France: 
OperRA CHorus WOMAN 
Rosa Careri, one of the chorus women at the Metropoli- 


3REAKS HER ANKLE. 


tan Opera House, fractured her ankle yesterday morning 
during a rehearsal of “Manon.” A flight of five steps leads 
from the corridor to the stage. While the chorus women 
were hurrying down these, she slipped and broke her left 
ankle. She was sent to St. Vincent's Hospital 

Careri, surnamed the Rose, comes from one of the 
renowned Greco-Italian families whose ancestors 
brought the seed of the spaghetti plant from the 
summit of Mount Olympus to the fertile plains of 
Calabria, their original home being very near to 
that of M. Pagliacci, who has been immortalized by 
Signor Leoncavallo in his well-known opera of that 
name. When Rosa was quite young she was not as 
old as she is now, and could not become a member 
of Mr. Grau’s opera company, where chorus sing- 
ers are admitted only after their voices have de- 
scended permanently into the bottomless pit of the 
alimentary canal. In her youth Rosa, after pre- 
paratory preparations in the Royal Conservatory at 
Maraschino, under professor Signor Spanutti, from 
whom she took lessons in decomposition and finger- 
ing, did not give much evidence of a robust voice 
and a strong, resisting ankle that could fearlessly 
tempt the traps and delusions of the New York 
Metropolitan Opera House stage, but constant 
practice on the ice on Lake Como and an occasional 
bath in the Lido soon developed her diefromrheu- 
matic breathing apparatus, and had it not been that 
a prince of the royal house—no other than Prince 
Sausageusi di Bologna—had suddenly fallen in love 
with her, the operatic world might have had another 
Patti celebrating farewell American concert tours 
and farewell European marriages. 

The Prince took breath suddenly one morning, 
and on being arrested by a policeman, who must 
have had anarchistic proclivities, and rudely thrown 
in prison, never recovered from the sudden shock, 
and died, leaving his wife nothing else but a widow. 
By this time Rose was old enough to join the Grau 
chorus, and the Impresario, being on a visit to the 
Aged Men’s and Women’s Homes of the Penin- 
sula for a new chorus outfit for London and New 
York, came upon her just as she was about to 
make her will. 

“Don’t do it,” 
eight; next year when I resume my season in 
beloved America, where foreign singers are the 
only ones who can make money, provided their 
voices are gone as far as possible, I will cable to 
you, and have the New York Herald Paris edition 
Then you come over, and you can 


said Grau; “‘you are only fifty- 


interview you. 
remain until you die or get older.” 

Rose assented, and when the season opened she 
was on hand singing Italian when “Lohengrin” was 
given in German, and when “Manon” was given in 
French she still continued to sing in loyal Italian a 
half tone below pitch, so as not to infrirfge upon the 
Metropolitan chorus rules. And Rose has 
broken her ankle and can advance out of the chorus 
She is dem- 


now 


into the ranks of Mr. Grau’s soloists. 
onstrating her ability to get into the daily newspa- 
pers, which means that she can compete with the 
Melbas, the Lehmanns, the Eameses and the Nor- 
dicas. 

Look out, ladies, a rival, a new foreign rival is on 
the scene. True,she has no husband who calls Dewey 
a coward, and she cannot yet get on to a defect- 
ive balcony and be saved from physical harm by the 
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Romeo, but she has a “knack” of breaking her own 
ankles and having it told to the world by the daily 
papers, and that means business for the modest for- 
eign artist and a raise of salary. Mr. Grau does not 
mind either of these things so long as the daily pa- 
pers talk about them. His instinctive love for art 
prevents him from interfering, and thus moves for- 
ward musical culture in America and its colonies. 

Rosa is getting better now, and on her recovery 
will have pictures of her ankle, bandaged and un- 
bandaged, published in the daily papers. Mr. Grau, 
on being interviewed by the reporters of the papers, 
said : 

“The London Syndicate and I have determined 
to cast Rose in the old Italian repertoire, beginning 
with “Martha” and the “Bohemian Girl,” and end- 
ing with “Sonnambula,” but we are still afraid that 
she might slip in a sleeping opera, so we shall wait 
until she is thoroughly repaired. Her solar plexus 
has been seriously disturbed by the fall, but by the 
spring she will be all right. Her voice is a genuine 
mezzo-tinto soaprano, and sounds much better in en- 
semble than in solo. But as we have no ensemble in 
opera under my management you will never hear her 
at her best.”” Thereupon Mr. Grau was suddenly 
called to the telephone to answer the questions of 
some ticket speculators who demanded a reduction 
of prices, and the reporters left. 


A CHANGE IN “ THE SUN.” 
FTER fifteen years of active critical work, Mrs. 
Bowman—who is Mrs. Mead—has re- 
signed from the staff of the New York Sun as mu- 
She assumed the position after the death 
Bowman, the music 
has_ dis- 
onerous 


now 


sic critic. 


of her husband, [rancis 


the and 


editor of journal, 
and ability 
left vacant by 
been 


great 
with honor her 
The position Mrs. Bow- 
man’s resignation has yet filled, al- 
though Laurence Reamer, a remarkably capable and 
brilliant young writer, is looking after the perform- 
ances and doings at the Metropolitan Opera House. 
The regular concert work since Mrs. Mead’s depart- 
ure has been in the hands of an unknown person 
who distinguished himself by writing an inept and 
misleading notice of Sauer’s triumphant début in 
Nor can the Philharmonic 


charged 
duties. 
not 


last Thursday’s issue. 
Society be congratulated on the criticism it evoked 
last Sunday. The odious word “rendered” was con- 
siderably overworked, there was no characterization 
of the various points of the evening’s performance 
and the entire criticism revealed the ‘prentice hand. 
As far as the opera is concerned, it could not be bet- 
ter looked after than by Mr. Reamer, but the concert 
department, an important one in a great musical 
city like New York, should be intrusted to someone 


of acknowledged ability and experience. 


PEAKING of his new opera “Iris,” Mascagni 
“T have tried above all things to be 
To “try” to be spontaneous would 


said: 
spontaneous.” 
have the reverse effect, we imagine! 
= 
ry HE Sun of last Sunday prints this gratifying 
news: 

“Félia Litvinne, who has recently been singing 
in Paris, appeared at Nice as Isolde with great suc- 
cess, and then started for Russia, where she is to 
sing during the winter at the Théatre Marie.” 


ERE is some musical news from the London 
Daily News: 

M. Jean de Reszké seems to have spoken in New York 

a little prematurely in regard to his new opera house on 
the Place Vendome, Paris. He has not yet even secured 
the site, which is Government land, and will be put up at 
auction, among his avowed competitors being MM. Co- 
lonne and Milliet. Col. Henry Mapleson, who is general 
manager of the enterprise, has indeed written to the Paris 
papers to say that if a higher bid than that of M. Jean de 


Reszké is made he has two other sites available. Col 





H. Mapleson, a son of the ex-impresario, has already had 
wide experience of operas, both in the United States and 
in Europe, and he has long been a resident of Paris. 

Here are a few operatic notes from New York: Madame 
Melba, in the lesson scene in “II Barbiere,” astonished 
and delighted the audience by singing ‘The Star Spangled 
Banner.” M. Jean de Reszké has arrived, and is an- 
nounced to make his re-entrée in “Faust.” Madame Schu- 
mann-Heinx, who temporarily retired from the troupe, 
has made her husband a Christmas present of a little son 
Mlle. Olga Pevny has made a successful début as Elizabeth 
in “Tannhauser.” 

We are sorry to have to set right such an ex- 
cellent and well-informed critic as Percy Betts, who 
has evidently been misled on some of the above 
items of “news.’ Melba has not sung in “Il Bar- 
biere” this season in New York, although she may 
have “astonished and delighted” Philadelphia with 
“The Star Spangled Banner.” Jean de Reszké did 
not announce his intention of making his re-entrée 
As a matter of record he returned to 
lhe Schumann-Heink 


in “Faust.” 
us in “Romeo et Juliette.” 
“anecdote” is correct, but we 
that we have not heard of “Mlle.” Olga Pevny’s 
“Mile.” Pevny did 


sing the role, but only because Eames was indis- 


regret to announce 


successful début as Elizabeth. 


posed. Now will you be good? 
Atlanta Musical Notes. 
ATLANTA, Ga., January 15, 1800 
HE removal of William Geppert from Atlanta to 


Chicago is a distinct loss to this community. Fo: 


} 


nearly eight years Mr. Geppert has been the vital spirit in 


all musical enterprises here, and the work he has done in 


Euterpe’s vineyard has been of incalculable value. He has 
\tlanta many noted 
d us. He rarely 


succe 


been instrumental in bringing to 
artists who otherwise would not have visite 
undertook any enterprise that did not pro 

One of the most successful teachers and finished pianists 
in the South is I. M. Mayer 
Mr. Mayer ranks high as 
some of his piano pieces being pronounced classic 
likely that he will give a succession of recitals here during 


ssful 


who is too inirequently heard 


too, 


in public composer, 


-s. It is 


February and March 
The forthcoming appearance Moriz 
is anticipated eagerly by the music loving element in the 


here of Rosenthal 


community. Year before last Rosenthal was booked for 
a recital in Atlanta, and the house was sold out. On 
account of his sickness all dates in the South had to be 


cancelled, and we were deprived of the pleasure of hearing 


him. So when the great pianist appears in the Grand 
Opera House just one month from now an enormous 
crowd will greet him. From all I hear fiom neighboring 


cities in which Rosenthal is engaged to play, his Southern 
pianist who 


Atlanta pos 


tournée will exceed in brilliancy that of any 


ever made an invasion of the sunny South 


ambitious anx 


sesses number of pianists, who art 


iously awaiting Rosenthal’s coming 
Alfredo Barili is home He has 

New York. A short while ago he received a long letter 

from his aunt, Adelina Patti, giving him a pressing invita 


any 


again been visiting 


tion to attend her approaching wedding. In that com 
munication the diva announces her intention to visit 
America on her bridal tour. Patti has many friends in 


I take the lib 


“farewell 


Atlanta who wish her joy in her nuptials 
erty of predicting that Patti will make another 
tour” in the United States next year 

Joseph Hart Denck, “the great Southern pianist,” as 
he is known from Maryland to Mexico, may be heard in 
New York before many months. Some enterprising man 
ager could make a fortune with this phenomenal pianist 

Tue MusicaL Courier’s big National Edition has ex 
cited much interest among the musicians of Atlanta 
They concur in the opinion that it surpasses any pub 
lication of like character ever undertaken in this country 


or abroad. GaTE CIty 


Cleveland Manuscript Club. 


The Cleveland Manuscript Club, 
twenty-five members, has been in existence about two 
months, and has the following list of officers at the head: 
Wilson G. Smith, president; J. H. Rogers, vice-president; 
Charles O. Sommer, secretary; A. Spengler, treasurer; 
C. E. Clemens, librarian. 

The object of the organization is similar to that of the 
New York Manuscript Society, being to produce chamber 
music, vocal and instrumental music in manuscript, which 
An innovation is that old 
also be 


numbering about 


would not otherwise be heard. 
but seldom heard classical compositions wil! 
heard, works which appeal to professional appreciation 
rather than to general taste. The chief object, however, 


is to exploit the work of the American composer 
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| T may be a confession of esthetic 1arrowness, 

but I like “Rheingold” better than any of the 
early Wagner operas. I know I'll live to regret this 
statement, and then I can change my mind. With- 
out the humanity of ‘“Tannhauser” or “Lohengrin,” 
without the thematic invention of the earlier works, 
this fairy tale fascinates me. At Bayreuth | saw it 
four times; here | heard it four, perhaps in all six 
times, and | am greatly inclined to resent the patron 
izing, critical attitude toward it. It has great spacesot 
wind, water and general weakness ; it moves on rust) 
dramatic pinions at times, and it often swings from 
the sublimely ridiculous to the sublime. Yet it is a 
mighty composition, and to miss it is to miss exactly 
one quarter of the “King,” for it must be carefully 
studied to get the precise bearings of its principal 
characters and musical motives. Otherwise, how 
can you explain the existence of sundry themes that 
occur in “Die Walkure,” and evidently not for the 
Alberich’s Curse, the motif we usually 
Wotan, the 


this same compact motive char- 


first time. 


associate with otherwise known as 


V ertrags-motif , 
broken octaves, symbol- 


then the heavenly Walhall 


acteristically enters in 
ical of faith not kept 

to 
Rhine-Daughters, the tremendous Renunciation of 


and 


motif, not mention many others, such as the 


Love, “Nur wer der Minne macht ensagt,”’ 


Loge’s extraordinary characterization. 
mislead- 


How 


The orchestral web is not so closely 


“Rheingold” deficient musically ? 
ing a notion! 
nor yet so eloquently woven as in the later poems, 
nor are there the felicities of color, form and expres- 
sion strewn over the pages of ‘“Walkure,” “Sieg- 
fried” and “Gotterdammerung,” but what a score it 
is; how vigorous, how dramatic and abounding in 
character! Alberich is a masterpiece of malignancy, 
greed and cunning. Mime is just outlined, weak, 
poor in spirit, a coward, a groveller and a liar. Loge 
is a superb hint from Goethe, more impish and fluid 
than Mephisto, but the one dominating figure of the 
drama. He is the doer; Wotan is but a follower. 
[he giants are a trifle childish, but their motive 
weighs a ton. And how wonderfully the Nibelungs 
are indicated, with what rhythmical life they come 
upon us! 

Musically, 


scriptive of the nether-world processes as the pre- 


is there anything since Genesis so de- 
lude. That cosmical pedal-point in E flat, the River 
Rhine motive, admirably utilized later for the Sisters 
Norns, the “Weia- 
and 


Three, the Weaving waving 
Wage” of the three fish-girls, wet, enchanting 


How Alberich pants for them and 


women withal. 
what realism in his attempts to scale the slimy rocks, 
the slippery, alliterative words bubbling with rage 
from his lustful lips and the music depicting his fu- 
Never mind the alle- 


tile efforts to rape the gold! 


gories read into the poem. As a fairy piece to de- 
light eye and ear it suffices. Enjoy it, and when you 
have gone to bed realize what Wagner symbolized, 
and sweet be your slumbers. 

The descent to Nibelheim, scenically better man- 
aged at Bayreuth, is more picture-music. There the 
most curious and mysterious motive is the one 
called “Das motiv des Tarn-helm Zaubers.” It is 
one of those marvelous strokes of Wagner that 
anoint his brow with the chrism of genius. Yet, 
how simple! Major, minor, major, minor and ma- 
But what uncanny, darkling magic lurks in 
The helm is on, and 


jor. 
these natural chord sequences. 
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in the music there is emptiness, more hollowness 
than in the famous empty fifths which start the *Fly- 
ing Dutchman” overture. Mime’s music is mean, 
it is “measly.” 1 missed the anvils of Bayreuth, and 
the conductor here got no such crescendo as Richter 
at the close of the scene, just before the return to 
Valhall’s heights. The scenery at Bayreuth is run 
through in grooves and moves synchronously with 
the music. At the Metropolitan Opera House it 
did not, gauze veils and steam being no substitute 
for the gorgeous phantasmagoria Wagner devised. 

From the bowels of the earth to a wind-swept 
plateau of the gods! How Wagner delighted in ex- 
ploiting the scenic side of nature, and how his mu- 
kept 


There is a largeness, a naked simplicity 


sical inspiration pace with his fresco-like 
dreams ! 
about “Kheingold” that is antique and evokes the 
drama of the Greeks, where move in processional 
splendor dim and despairing figures to the low, 
liquid sounds of flutes and solemn chanting. It is 
Greek, Greek plus modern, emotional music. 

How grotesque and fearsome is the “ Riesen-wurm 
motiv,” as Alberich glides over the ground, a scaly 
serpent! No music in “Kheingold”? Nonsense! 
Alberich’s curse is a masterpiece of grim and hellish 
declamation. It freezes the marrow of your soul. 
Loge’s tale is graphically told, and how luminous, 
Most of 
the personages are lightly etched, but Fricka is real, 
and | always feel sad when I realize that Wotan’s 


this Scandinavian 


lovely and uplifting is the rainbow music! 


behavior soured the temper of 
Juno. 
“Walkure” a very termagant. 
hat Walsung crowd and the 


She is heroic and tender in “Rheingold,” in 
But then she had her 
reasons. Valkyrs! 
A pretty mess, indeed! 
ee 

I was sorry to see revived at the Metropolitan Op 
era performance that bit of stage “business” not ap- 
proved by Richard Wagner. I mean the finding of 
the sword, Siegmund’s and Siegfried’s, just before 
Wotan leads his “gang’”’ 
The Sword motive sounds and Wotan 


across the rainbow bridge 
of Donner’s. 
waves the sword. This is an innovation of Cosima. 
The late Anton Seidl told me that the motive was 
sufficient, and after Wagner had tried the effect of 
casting a cross-shaped shadow on the stage in Wo- 
tan’s path he gave over the notion altogether, prefer- 
ring to let the music convey the idea. The impression 


But Queen Cosima be- 
~~ 


should be psychological 
lieves in “belling” the imagination, and so now we 
[ am sorry for it 


get crude forthright externalism. 


s > @ 
A statue has just been erected to Poland's bard, 
Adam Miciewicz, at Warsaw. This was Chopin’s 
favorite poet and friend at Paris 


=x 
* * 


When Halévy wrote “The Queen’s Musketeers” 
he took infinite pains to avoid repeating himself 
One day, as he left the theatre after rehearsal, he 
heard somebody whistling the air of the song which 
he had written for Captain Roland in his new piece 
Thinking that he had been composing from 
ory he went up to the whistler, a workman, and 
“My friend, you 
Do 


mem- 


asked him what he was whistling. 
are surprised,” said the man, “and no wonder. 
that in 
streets of Paris who could whistle you that tune?” 
“Why?” 
“Indeed?” 
that 
Comique.” 


you know there is not another man the 


“Because it’s a song that nobody knows 
“Certainly, because it is the new 
the 


yet.” 


they are rehearsing at Opéra 
‘“A-a-a-ah!” said Halévy, with a deep 
sigh of relief; “but how earth is it that 
“Well, because I was putting up a par- 


I am a joiner 


piece 


on you 
know it?” 
tition yesterday in the opera house 
while the song was being 
said Halévy; “I did 
Look here, my 


by trade, you know 

sung.” “The deuce!” 
think it could be learned so easily. 
friend, there is a louis for you, and do not whistle it 
any more.” “Why?” “Because I am the author of 
it.” “Oh,” said the musical carpenter, and as he 
went away he muttered to himself: “He is a queer 


not 
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fish. Why don’t he give me the 20 francs to keep 


on whistling it?” 
* * n 
Frederick the Great made generous presents to 
He played the 
flutist 


all musicians except flute players 


flute remarkably well himself. A famous 
once asked permission to play to the king, hoping 
that Frederick would show his appreciation of his 
Frederick 


attentively while he played a difficult piece 


listened 

“You 
“and I will give you a proof 
left 


skill some valuable gift 


by 


play very well,’ he said, 


of my satisfaction.” So saying he the room 


Vhe 


ture 


at the probable na 


musician waited, guessing 
I 


of the “proof.” resently the king returned 


with his own flute and played the same piece. Then 


he bade his visitor “Good-day,” saying: “I have 


had the pleasure of hearing you, and it was only 


fair that you should hear me 


* * * 


Victor Maurel is a handsome man we all 


Laurence 


Chat 


know Reamer in last Monday’s Sun has 


something to say of his taste in dressing: 
“Victor Maurel is 


on the stage, but that is no more peculiar to the man 


for his artistic dressing 


noted 


than his manner of dress in private life rhe pic 


turesqueness of M. Maurel’s toilets in the lobby of 
the Metropolitan excites as much admiration as his 
wonderful dressing on the stage Chere is an in 


formality about his fashions which appeals to the 
week he 


appe ared ina gray frock coat with a dee p black vel 


democratic taste (ne evening last 


most 


vet collar, a bright pink shirt profusely puffed and 


pleated and so full as to give the effect of what used 
to be I Fedora front in the millinery par 


nown as 


He wears always a broad 


brimmed silk hat, with a decided bell 


lance of a decad ago 
in the crown 
More noticeable than any of these eccentricities is 
the form of his collars, which are wondrously elab 
Chey are seen at their best 


orate and complicated 


when he appears in evening dress with a white neck 
g 


tie which is certainly unique in the sphere of neck 
wear The collar is high and somewhat turned 
down all around. Below this is a white necktie which 
does not meet in front by 2 inches Where the 
knot would be under ordinary circumstances one 


sees merely a collar button, as the necktie has its 
ends turned backward in a fashion that would be 
comprehensible only to a person who saw either 
(his arrangement 


button 


the original or a photograph 


the 


a 
COld!l 


unobtrusive into such 


hat it 


throws 
be decorative 


prominence t must necessarily 
M. Maurel settled that question by having it identi 
cal with his shirt-studs. In full dress the other night 
at the opera he wore a pleated shirt in which there 
were four black buttons with tiny diamonds in the 
the cuff-but 


the 


The same combination made 
the < 


centre. 


tons. Combined with the tie, liar and 


bell-crowned hat, M. Maurel was about as striking 
a figure as he is on the stage in all the finery of De 


Nevers His de M 
Maurel to keep in splendid physical condition, and 


votion to athletics has enabled 


he has to-day the appearance and bearing of a man 
half his age. He thinks a great deal about preserv 


ing his youthful appearance, as it is highly impor 


tant to him. For M. Maurel has made the declara 
tion that so soon as he grows stout he will retire 
from the stag 
‘ + 
Someone sends me this story from Indianapolis: 


Boating one day on an inland Michigan lake with 
F. X 


in keeping a course 


Arens, that gentleman found some difficulty 
In fact, his rowing was most 
erratic, and we seemed to be in a whirlpool sort of a 
condition all the time 

Having some experience in that line, which 


| did 


not care to put into practice until all other ways and 


means had been exhausted, I assumed the role of 


teacher of a tired and vexed man—with hands 


a-blistering—the usual relation being, for the time, 
reversed. After several points in the art of rowing 


had been made, the one of direction was touched 


upon, the injunction given to get bearings and di- 
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rection wished ; then to note an object upon the rear 
bank and to keep in line with that, avoiding constant 
looking backward and resulting zigzagging. Mean- 
while everything was getting hotter, blisters and all. 

“There, you are in line now, and that cow on the 
bank yonder is a good steering mark. Just steer by 
that cow.” 

‘See here, my friend,” said the much-disgusted 
man, “how do you know that that is a steer-cow ?” 


- << 


* 

| have been asked to explain the meaning of 
*Mallarmé’s barrel organ,” which phrase | used in 
an article on the greater Chopin. Stephen Mal- 
larmé, the dead French poet, wrote of the hand- 
organ of commerce in a charming style. In a 
“Autumn Lament” the horrid 
[ shall give you Arthur 


prose-poem called 
instrument is mentioned. 
Symon’s poetical Englishing of this exquisite frag- 


It is all too brief: 


ment 
* AUTUMN LAMENT.” 
“Ever since Maria left me, for another star— 
which? Orion, Altair, or thou, green Venus?—lI 


Hlow many long 
By alone | 


have always cherished solitude. 
days I have passed, alone with my cat! 
being, and my cat is a 
I may say, then, that 


mean without a material 
mystical companion, a spirit. 
| have passed long days alone with my cat, and 
alone with one of the last writers of the Roman de- 
cadence; for since the white creature is no more, 
strangely and singularly, | have loved all that may 
be summed up in the word: fall. Thus, in the year, 
my favorite season is during those last languid sum- 
mer days which come just before the autumn; and, 
in the day, the hour when I take my walk is the 
hour when the sun lingers before fading, with rays 
of copper yellow on the gray walls, and of copper- 
red on the window panes. And just so the litera- 
ture from which my soul demands delight must be 
the poetry dying out of the last moments of Rome, 
provided, nevertheless, that it breathes nothing of 
the rejuvenating approach of the Barbarians, and 
does not stammer the infantile Latin of the first 
Christian prose. 

‘I read, then, 
(whose streaks of rouge have more charm for me 


one of those beloved poems 
than the fresh cheek of youth), and buried my hand 
in the fur of the pure animal, when a barrel-organ 
began to sing, languishingly and melancholy, un- 
der window. It played in the long alley of 
poplars, whose leaves seem mournful to me even 
in spring, since Maria passed that way with the 
tapers, for the last time. Yes, sad people’s instru- 
ment, truly: the piano glitters, the violin brings 
one’s torn fibres to the light, but the barrel-organ, 
in the twilight of memory, has set me despairingly 
dreaming. While it murmured a gaily vulgar air, 
such as puts mirth into the heart of the suburbs, 


my 


an old-fashioned, an empty air, how came it that 
its refrain went to my very soul, and made me weep 
‘ke a romantic ballad? I drank it in, and I did not 
throw a penny out of the window, for fear of dis- 
turbing my own impression, and of perceiving that 
the instrument was not singing by itself.’ ” 


Willis E. Bacheller. 


Willis E. Bacheller sang with great success at the Yule- 
tide dinner last Saturday night at the Lotos Club, and 
will again sing next Thursday with the Oratorio Society 


at Holyoke, Mass., in “The Messiah.” Mr. Bacheller 


has a clear, powerful and always pleasing tenor voice. 


THE 


National 
Conservatory 
of Music 

of America. 


INCORPORATED IN 1885, UNDER THE LAws oF THE STATE oF New York, AND 


FOUNDED BY 


Mrs. JeANNETTE M, THURBER. 


National Conservatory Concert. 

HE third concert of the National Conservatory 
Orchestra, at Madison Square Garden Concert Hall 

next Tuesday evening, promises to be a very interesting 
affair. Miss Maud Roudez, a former pupil of the National 
Conservatory, will sing, by kind permission of Maurice 
Grau. Miss Roudez is a the Metropolitan 
Opera House company, and is the Miss Roudebusch who 


member of 


lost her mother, and who so narrowly escaped drowning 
herself a few months ago, on the shipwrecked Atlantic 
transport steamship Master Julius Casper, 
the violin soloist, is a talented young pupil of Leopold 


Mohegan. 


Lichtenberg. Here is the program: 

Symphonie, B minor (anfinished)... 

Air Varié No. 5 (violin and orchestra) 
Master Julius Casper (pupil of the 


soe -De Beriot 
conservatory). 


Danse des Pretresses, Samson and Delilah.. . Saint-Saens 


Songs 
Hymne d'Amour ..++..-Massenet 
CNG GO cdccessce. are entmamaiatamia Alfred Bachelet 
Miss Maud Rouwdez (kind permission of Mr. Grau). 


Mendelssohn 


Miss Rebecca Wilder Holmes. 
Miss Rebecca Wilder Holmes, the young and brilliant 
Townsend H 
She is playing a number of en- 
gagements in be 
heard here at Sherry’s, under the auspices of the College 


violinist under Fellows’ management, is 
very busy these days. 


Massachusetts cities, and will shortly 


Women’s Club 
Miss Segur’s Concert. 

Miss Segur will give a concert on Thursday aiternoon, 
January 19, 1899, at 3 o'clock, at the Knabe Hall, Presby 
The program will be made up of modern 
Mansfield, 


terian Building. 
and classical compositions, and Miss Mary H 
Mrs. Antonia Savage Sawyer, Dr. lon Jackson, Francis 
Walker, Mrs. Florence Buckingham Joyce and William 
C. Carl will assist. 


The People’s Choral Union. 

The forty young men and women comprising the sec 
ond district’s section of the People’s Choral Union gave a 
The di- 
The soloists were: Lillian 
William J 


The choruses were 


concert last Thursday night in Cooper Union 
Rosenblatt 


Franz Kaltenborn, violinist; 


rector was Isaac 
Sutz, soprano; 

Falk, pianist. The audience was large 
sung with a good deal of-vigor and precision, showing that 


the conductor had trained the singers caretully 


A Busy Manager. 


One oi the busiest men connected with the managerial 
business in New York is Townsend H. Fellows, who di- 
rects the fortunes of many excellent singers. The choir 
department of his agency has kept connected 


Scores 


everyone 
with it busy the past week. of singers, realizing 
that the spring changes are soon to occur, and that the 
new committees are selecting new voices at this time, 
have placed their names with the agency in order to be in 
Mr. 


singer himself in one of the principal churches in the city, 


line for the coming year’s work. As Fellows is a 
and is thoroughly familiar with church methods and re 
quirements, he is able to judge of the requirements of a 
singer in this direction, and is conscientious in his efforts 
to place the right singer in the right place. Mr. Fellows 
has fourteen different positions on his books to supply at 
the present time, and voices have been heard every after- 
noon the past week for the different churches. He has 
practically settled several singers, and others will be de- 
cided on within a few weeks. It is wise for all those who 
wish regular church work to enter the agency as early as 
possible, in order to be in line for such work as may 
present itself, before the exceedingly busy month of Febru- 


ary. The great success of this agency is undoubtedly due 
to the fact that it is licensed and doing business in ac- 
cordance with the laws of the State. For this reason 


singers coming to the city with a view of obtaining church 
positions feel more confident in placing their names with 
this bureau. There is a scarcity of good tenors this sea- 
son for some reason or other. Mr 
most of the tenors who have registered with him so far 


Fellows has placed 


this year, and has several tenor positions on his books 
at the present he has 
fill. Contraltos, also, are not very plentiful. 


time which not yet been able to 


THE MUSICAL COURIER. 


Dan Godfrey at the Boston Jubilee. 


A SupPpREME MoMENT IN THE LIFE OF THE NOTED 
BANDMASTER 


IEUT. DAN GODFREY, 
this country with his British Guards Band, was re- 
London, and among 


who comes once again to 


cently interviewed at his home in 
other things was asked “if his band had not at one time 
gone to America?” to which question he replied: 


“Yes, in 1872, the year of the Peace Jubilee There was 
considerable opposition to our going, many people thinking 


that, once out there, half the band would never come back 


It was all arranged at last, however, and Colonel Fludye1 
That” 


his 


took us out pointing to a large photograph on 
He had the 
By which speech Mr 


he is a thorough guardsman in every 


best hairy hat in 
that 
respect, and not in 


the wall is 
the brigade.” 


picture 
Godirey shows 
music alone 


“I suppose the band was a great success in America?” 





“Oh! enormous! I remember, just before we started, 
Prince Edward of Saxe-Weimar, who commanded the 
regiment then, had me up in the regimental orderly 
room, and told me to be very careful not to wound the 
susceptibilities of the numerous Irish—Fenians and 
others—who swarmed in America. I was to be particularly 
careful how I played God Save the Queen.’ Well, the 
first time we played in Boston there was a very large 
crowd to hear us. Some were Scotch, in very curious 
kilts, some were of the ordinary Anglo-American type, 
but by far the largest number were Irish, who were, I 
thought, looking rather sulky. We began with an Irish 
march, one I have often played here, which begins with 
‘St. Patrick’s Day.’ The effect was like putti a lighted 
match into a barrel of gunpowder hey shouted and 
cheered like men possessed Then we played a Scotch 
tune, which caused an equal amount of enthusiasm; then 
the ‘British Grenadiers, which was also cheered to the 
echo, no one shouting louder than our friends the Irish 
And then,” said Mr. Godfrey, laying his hand impres 
sively on my arm, ‘we played God Save the Queen.” The 
result was indiscribable Everyone took his hat off and 
cheered and cheered again and agair here was not one 
dissentient voice. After that I had no difficulty about play 
ing ‘The Queen.’ Oh, yes! that was a most triumphant 
time. The lieutenant-colonel had an order on the subject 
read at the head of every battalion. I have got it some 
where still.” After a litle search the order was produced 
and I give it in full: 

“The lieutenant-colonel has great pleasure in com 
municating to the regiment that H. R. H. the Duke of 
Cambridge has been pleased to express his entire appro 
bation of the conduct of the band whilst on duty im 
America 

“The lieutenant-colonel also takes this opportunity ot 

their be while abroad 


adding his tribute of praise 


and he is pleased and proud to be able to state that their 


talent as musicians have 


good conduct as soldiers and their 
horoughly worthy of 


upheld their reputation in a manner 


the regiment to which they belong 

“I have always noticed,” I remarked, carefully folding 
and pocketing a copy of the above, “that when a person 
is interviewed he is invariably questioned about the ‘su 
preme moment’ of his life Has your life had a ‘supreme 


Godfrey?” 
And I'll tell 


moment,’ Mr 
“Yes, it has! 


you what it was As I have 


said, many people thought that we should never get the 
band back again from America; so, as a precaution 
Colonel Fludyer made an admirable speech, appealing to 
the loyalty of the men, and asking them to remember 
that there was no sum of money, however large, for which 
they should barter their allegiance to their regiment and 


their Queen. As a result of this speech, the band had a 
meeting and passed a resolution that any man who de 
serted was a brute. They also passed a resolution, bind 
ing themselves to purchase the discharge of any man who 
wished to take an engagement in America, on condition 
that such man accompanied the band back to England 


“At last the day of departure came I was standing on 


the deck of our ship and asked Sergeant Hill, my band 
sergeant, if the band were present He said that thers 
were two men to fall it ‘Ah! Well!’ I said, ‘there are 
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POLD 


have 


iLvY, 


twenty minutes more.’ Shortly afterwards I saw one of 
the men coming; and about ten minutes before the ves- 
sel started Sergeant Hill reported, ‘Band present, sir.’ 
Nothing could have prevented the whole lot from desert- 
ing if they had wished to, but they all turned up; al- 
though, as I knew well, some of them had been offered 
enormous sums to stay. I knew tears came into my eyes, 
and I think they did into Colonel Fludyer’s. That was 


the ‘supreme moment’ of my life 


Fourth Philharmonic Concert. 
A’ the fourth public rehearsal, Friday afternoon, and 


fourth concert, Saturday evening, in Carnegie Hall 
the following program was played by the Philharmonic 
onductorship of Emil Paur 
Passacaglia, C minor Bach-Esser 
B minor, Pathétique I'schaikowsky 


Society Orchestra, under the 


Symphony, No. ¢ 
Concerto for Violin, No. 7, E minor 
Mephisto Waltz, episode from Lenau’s Faust Liszt 


Willy Burmester was the solo violinist 
This fourth pair of concerts of the Philharmonic Socicty 





yhr 





marks an almost incredible advance in the technical finish 
of its performance in its mastery of dynamics and genera 
tonal balances Any doubts as to the improved quality 
performance were set at rest last Saturday night. ‘ 


Hall witnessed a scene of enthusiasm not equaled 





negie 


since Ts¢ orchestral suite 


onducted his own 
The outbreak occurred after the close of the this 


ment of the Tschaikowsky symphony, which received the 


most remarkable and thrilling reading yet heard in this 
city. Mr. Paur had the courage to cross swords witl 
memory of Anton S« 1 not to be worsted by trad 





tion. It was magnificent from begin end, even } 
t did jolt our precor ved notions in increased 
tempo in the adagio, Mr. Paur upset the convention ilized 
notion of the musical ntent of this wonderful movement 

the most wonderful of the work. If some of the large, 
pathetic quality bbed by the increased speed, logical 
coherence of the symphony as a whole was emphasized 
The four movements hung together better, for the adagro 
vas not isolated, but treated en bloc, and for the first time 

is composition of Peter I. Tschaikowsky seemed 
symphoni The limaxes were all exciting there was 
brilliance, bigness, and, above all, dramatic fervor Wi 
fancied Paur could g further than his acl 
playing the same mposer Fourt! Symp! } c 
dav night he reated +} > 14 1! 
the applause showered upon 

Willy Burmester, free from ail adverse and hamper 
conditions, shone lil lin star the first magnitude 
in the Spohr Concerto. There seems to be a 





position to judge this artist by others who have 

him. This is unjust. Burmester in his genre is remark 
able Certainly no such violin playing has been heard 
here before His purity, sweetness, grace, nobility o 


style and flawless technic are extraordinary. In the Bach 


uir he revealed bre idth of tone an 1 dee p music al f 
The Paganini Caprice bordered on the miraculous in its 
agility of finger and wrist and de ite assurat M 
Burmester’s success overwhelming 

The “Mephisto” waltz was played with fire and freedom 
but one missed alluring color and charn The Bach num 
ber was broadly delivered It was a memorable concert 


Baroness M. de Packh, 
The popular musicales of the Baroness M. de Packh 


have been postponed, on account of the illness of the 
popular singer, who is a victim of nervous prostration 
brought on by a severe attack of the grip 


Recovering from the Grip. 

Mina Schilling has just recovered from a severe attack 
of the grip, but will be able to appear to-morrow with the 
Holyoke Oratorio Society, in “The Messiah,” C. S. Cor 
nell conductor. She is doing excellent work this winter 
ind between her con engagements and her teaching is 


kept very busy 


MISS 
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A Powers Musicale. 


Miss Laura Millard. 


( Se ee interest is manifested in the forth W" AT was practically a program of novelties was 
of Miss Laura Millard with snnounced for the Powers-Arnold musicale of last 


coming appearance 














the Castle Square Opera Company. Next Monday n ght Wednesday, as ws 

she will make her début as Donna Irene in “The Queen's le, fir me (MSS.) Hor N. Bartlett 
, ” M Presi Giscl ed by . er 

Lace Handkerchief,” and a large number of her admirers . R ; — 

. Car sen Guido apin 
will be present to enjoy the success she is certain t aiaaatiabiia eat Matihe 
achieve Mrs. E. Joce Horne, E. ¢ Mars! 8. Fuller 

Here is another American prima donna of exceptional 
, , : , | ' g N lugo Rein i 
gifts who is destined to win laurels 0 e lyric stage _— — 3 ‘e 
eos C} 
She is the daughter of the lamented Harrison Millard, the isp etiiaastibe- Piel 
1 Ir f 
noted song writer As a member of the Brooklyn Phil Har E. Art 
harmonic Society Miss Millard first attracted attentior rahisor ( nade 
. , , : rrivée M {assene 
She studied diligently with the best teachers, and finally vee i ' 
made her début as the principal soprano t Little "oo \ i — 
Tycoon” Company hieving an immediate and sustained Eland FP Sewy 
success S immerlied Fran 
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. ~ \\ i t 
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- . ssec € are 
House in San Francisco xt engagement of te : . 
: ag : W itl ge N ler I I he 
is at the Castle Square Theatre in Boston, where she ie : .* 1 4 , 
1 th ¢ 1 waa o- of 1 See oni t vers 1 - ved D) Lt mpat vere | rac 
ited with the leading p S e leading roles eae, al 
os . , : : Kinney, Ge G. Dalat iF. W. Riest 
Her versatility enabled her to win a succession of triumpns NA 
My , . I artists tor t mu e are Mr Katherine 
1 round of grand and lig { ind opt s sige 
| nt d 1) | (; | 
secasor she was especies engag Ss X , . 
. = » y i 
O Mimosa San in the “Geisha presented on tour. Miss — : 
1 . . at th x 9 
Millard has just returned from New Orleat where she 
established herself as a firm fav é She w doubtless adate t P . - 
' j | ele Lewing Compositions 
prove a va uable acquisition t the Castle Square Opera z P 
Company | Coul 1 tw lit ‘ publi 
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An Error. poset l I Song 


Hamlin H. Hunt is the organi 
Minneapolis, while Alfred R. Willard holds tha positi 


Mrs. Grenville Snelling. 


A recent issue of THE MusicaL Ce ER states at it wor ' 
- of Dieuees te — , king . "a? ‘ ‘* iG 





Mrs. Grenville Snelling, under the management o! Walter N. Dietr ' ‘ oe ° 
. l 
. , - ‘ . . 
Townsend H. Fellows, is doing excelient work this sea st inter g t t I ' ng iry 5 
son, having gained through her earnest effort e of the , , P lel} 
} M | 


nost enviable positions among 
She has the entrée into many < 


resentative society peop 
The London (Ontario) News says: 


44 Me: CARL captured the audience 
by storm. He plays so that 

the” humblest lover of music can 
understand," appreciate and admire.”’ 
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BosTON, Mass., January 15, 1899. 


HE program of the twelfth concert of the season by 


the Boston Symphony Orchestra, in Music Hall, 
last evening, was: 
Symphony No. 31, in D major, Parisian .. Mozart 
Concerto in F minor.......... wate ..-Henselt 
First movement of Symphony in D minor, op F. S. Converse 
(First time.) 

Overture to The Flying Dutchman.............- .. Wagner 

Emil Sauer was the soloist 
[here was an enormous audience, and I may state at 
Mr. Sauer was tremendous—that 


once that the success ot 
a Symphony audience 


made 


no more instantaneous capture of 


than that achieved by this artist has ever been 
Reserve was thrown to the winds in the wild frenzy of ap- 
plause and the delirious half dozen or more recalls that 
rewarded his playing. When the proverbial ice that chills 
1 Boston audience thaws, there is nothing half-way in the 
The congelation dissipates at once into steam 


progress 
Such was the 


under the violent sudden heat 


action of the 
case last evening 

When there appeared a slightly built, unobtrusive man, 
quite boyish of aspect, modest almost to embarrassment in 
his bearing, with nothing to distinguish him particularly 
from the usual run of men except the singularly contrast- 
ing pallor and pink of his complexion, the length and 
quantity of his wiry hair, with its tendency to stand on 
end as if it were full of electricity, a gasp of surprise was 
audible. 

He took his place quietly at the piano, scarcely bestow- 
ing a glance on the audience, and sat with his back to it 
from the beginning to the end of his performance. 

He might have made a far wiser selection for his début 
which is at the best nothing 


here than the Henselt work 
has be- 


more uplifting than sublimated salon music. It 
come dull and conventional first delighted and 
astonished the musical world as the most difficult of com- 


since it 


positions for the piano and was joyously accorded a fore- 
most place among the great concertos. To-day it appears 
tarnished tinsel. There is a 
affluent in finger embroidery 


the most part to be 


melodious slow movement 
and saccharine sentimentalism that was intended for emo 
There is also a dashing finale, which toys fiuently 


for 


tion. 
and insincerely with a waltz-like theme that escapes cheap 
vulgarity by the skin of its teeth. Its perfume is that of the 
inexpensive, sachet-powder Jockey Club, its beauty that 
of the fragile artificial flower of highly-colored paper. 
It is scarcely a work, no heed how admirably it may be 
played, on which can be based a satisfying judgment of 
in artist’s powers, especially when the artist is pro- 
nounced among the able in his art and is heard for the 
first time. 

That Mr. Sauer gave a beautiful performance of the con- 
Of his technic too much can- 


certo is frankly conceded. 
not be expressed in the form of admiration; but we have 
been glutted with wonderful technic until it no longer 
astonishes, and have grown into a habit of expecting, nay, 
Mr. 


even demanding it from pianists Sauer need not 





> a 


fear rivalry on this ground in comparison with the most 
brilliant of his precedessors here. He has an exquisitely 
musical touch, and in the fluent ease, the clearness, the 
precision, the smoothness and the elegance of his playing, 
his superior has not been heard in Boston. He plays with 
large authority and with indescribable refinement of style. 
His runs are exceptional in their velvety and even smooth- 
ness; his control over piano dynamics is absolute, and in 
all that he did there was the fascination of elegant dis- 
tinction. 

He does not overtax the instrument; 
is not characterized by pounding until 
tone is lost; his crescendos and diminuendos are beauti- 
ful, and polish, grace, delicacy and warmth are exempli- 
fied at their best in his work. With all of this deserved 
laudation it would appear that there should not be any hesi 
tation in rising to unalloyed critical enthusiasm over him 

He is to give a recital on Friday afternoon in Music 
3ach, Bee 


op 


his forte playing 
purely musical 


Hall, and in his program are represented 
thoven, Schumann, Chopin and Liszt. A 
portunity will be then offered to learn his artistic worth 
in a broader and nobler field than he selected for its dis 
play last evening. 

The movement from Frederick S. Converse’s symphony 
am indebted to the 


favorable 


met with very warm applause. I 
program book for the information that Mr. Converse was 
born of American parents in Newton, Mass., January 5 
1871. He went to Harvard and while there studied har 
mony and counterpoint under Prof. John K. Paine, tak 
ing the highest honors in music on his graduation. He 
afterward studied the piano in Boston, under Carl Baer 
mann, and then went to Munich, where he completed his 
studies in composition under Josef Rheinberger, at the 
Hochschule, from he graduated last July. The 
symphony, of which the first movement was played at this 
concert, was written last spring and was first performed at 
the Munich Hochschule, July 14, 1808 

This opening movement is abundant in merit. The 
themes are well marked and spiritedly contrasted, and the 
music goes on its way with an animation and a buoyant 
The orchestration is al- 


which 


fluency that are never relaxed 
ways clear, well considered and admirably effective in its 
discreet variety in tone color. A little of the stiffness of 
the school crops out now and then, but, taken altogether, 
the composer cannot be said to have worked in shackles. 
Judged by this example of his powers, his future would 
appear to be full of brilliant promise. His fault at present 
is not knowing when he has said enough on a subject. 
There is overmuch of repetition; his themes reappear 
again and again, and still again without any discoverable 
reason for it in their treatment, and he does not yet stand 
firmly on his feet in regard to individuality of style, but 


oscillates capriciously, now between Mendelssohn and 
Schumann, now between Schumann and Brahms, while 
Rheinberger always looms up in the background. His 


underlying impulse, however, is decidedly modern 
though he has avoided the excesses of contemporary or- 
chestration, in which everything is sacrificed to the im- 
pressiveness of novel and of massive effects of mere sound 
Mr. Converse’s career is unquestionably one to be 
watched with interest and the most encouraging hope 


*_ * * 


Plunket Greene, assisted by Victor Harris, gave two 
As usual the first 


devoted to 


song recitals in Steinert Hall last week 
part of his program on each 
serious song, and the second to Irish and English melodies 


occasion was 


*_ * * 


The cause of Wagner is progressing here at a pace that 
should warm to boiling point the cockles of Mr. Finck’s 
heart. Last Monday evening the pupils of Miss Gertrude 
Capen gave an entertainment entitled “Wagner and His 


Now on the Pacific Coast. 


Wonder Tales.” There was music, provided by a string 
quartet, which in the course of the evening performed the 
f “Tannhauser” and other selections from the 


Irom 
composer’s music-dramas. Miss Capen delivered a brief 


march 


discourse on Wagner, in which she briefly but eloquently 
set forth the truth that Wagner was more concerned in 
expounding an ethical philosophy than in writing music 
children familiar 


Her professed aim is to make school 


with these wonderful and as no exception was 


made in regard to “Tristan and Isolde” and “Die Wal 
kiire,” it is to be presumed that they are included in the 


stories, 


course of studies in Wagnerian philosophy for the young 


people According to the program, the philosophy of 


the Nibelungen series is that “Popular intelligence values 


gold and power above ideal conduct.” From the sam« 


source I learned that when Odin plunged into the tree the 
sword which Siegmund was destined to wrench forth. 
Wagner meant to teach the lesson that “The divine prin 
ciple can utilize the weapon of popular intelligence.” The 
curse that attends possession of the ring means that “Pop 


ular intelligence values the acquisition of gold and power 





and falls victim to greed of gain.” This and much mors 
of the same kind; and if this ethical philosophy of Wagner 
should ever prove potent in its teaching, popular intelli 
gence will owe a debt of eternal gratitude to the philos 
opher, and also to those Wagnerian apostles wh¢ ibout 
the world preaching to young and old the lessons in purity 
that are inculcated in the Wagner ‘“‘Wonder Tales.’ 

The most interesting feature of the evening to me w 
the performance of the ‘““Tannhauser” march by the string 
quartet, not because of the suavity and the sad tendernes 
of feeling with which it was interpreted, but because of the 
support it gave to the clain f the most rat ] t 
Wagner worshippers, that noise is not a radical element 
in the master’s music 

The only point in the evening’s entertainment and it 
the theories it promulgated that perplexed me was t! 
argument that in “The Flying Dutchman” Wagner show 
“the aimless wanderings of the human mind and it ) 
stant search for better conditions’ r I remembered the 
English melodrama by Edward Fitzball, from wl Wag 
ner took the plot of his opera, and I wondered if the 
dramatist did not likewise show the 1 é wal 
derings, and so forth, and provide the musician with the 
ethical philosophy as well as the story. Still the good 
cause is progressing, and, as I ha ulready ggested, it 
should fill Mr. Finck’s optimisti with rej ng 

* * * 

Darwin Wood, the child organ the “Mozart of Amer 

ica,” will, it is announced, “render one of his gems of har 


monic creation” in Berkeley Temple this evening 





In last week’s Cour! i Mr. Frank Hale, whom I have 
not the honor to know, says that I “seem to feel sore 
because the child does not read mu rgetting, appar 
ently, that there are improvisateur artists.” Mr. Hale is 
mistaken. I do not feel sore for the reason given; nor 
am I aware that I feel sore at anything regarding the boy 
I did feel indignant at the boast that the youngster did not 
know a note of music, as if it added to his merit to be 
thus ignorant; that the poor little tot should be haled 
to and fro through the land to be made a show because he 
could produce at will from his immature mind and his tiny 
hands “an unlimited store of the grandest classical har 
mony,” whatever that may mean, and display his “ad 
vanced conception of musi in his fine minor solos 
which is silly flapdoodle. It is true, as Mr. Hale observes 
that “Guilmant improvises still charmingly,” but Guil 
mant knows his notes and reads music with tolerable 


facility, neither of which accomplishments is among the 
belongings of the “Mozart of America.” What induced 
Mr. Hale to make so ridiculous a comparison? Why 
should I be considered forgetful that there are improvisa 
objection that 


teur artists on no better grounds than my 


Third Month of his Successful Tour. 


Helmont 


ASSISTED BY 


Violin Virtuoso. 


Ida Simmons, The Renowned Pianiste, 


Grace P r eston,... season) Contralto Nordica Company. 
Direction: VICTOR THRANE, 33 Union Square West, New York. 


ae REPRESENTATIVE: CHAS. L. YOUNG. 
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the child should be permitted to remain in ignorance Ol 





musical notes? 

Professor Chadwick’s authority is sufficient for his ex 
pressed belief that Master Wood possesses a natural gift for 
harmony to a remarkable degree. All that is necessary 1s 
to cultivate and to train that gift in order that it may be 
turned to its proper use. That is all for which I contended 
The musical genius who does not read music is utterly 
useless in art, either to himself or to others. I am glad to 
learn that the child is to receive proper instruction in a 
conservatory 
a more purely personal nature, 


Hale's 


lo turn to a matter 


me to state that I consider Mr observation 


perm 


that the fath obtaining instruction for his 
boy “may comfort this wolf’ to be impertinent, ill-bred 


If he had 


would have been convinced that 


ind offensively cheap in its attempt at humor 


reflected for a moment he 
his baldly idiotic effort to be facetious anent the word 
wolf” could not possibly be new to me. From my earliest 


days I have been made familiar to excess with allusions to 


the “wolf in the plane to the necessity of “keeping the 
wolf” from the door to the wolf in sheep’s clothing 
The witticism, such as it is, does not require tor its use 
any very profound depth of intelligence, the chief requisites 
being bad manner nd smug self-conceit, of both which 
essentials Mr. Frank Hale appears to have an ample endow 
ment. In those far away days when a professional mel 
holy jester was deemed necessary attendant at a 
uneral, I can readily eive the success that would have 
rowned his assump 1 that ofthese B. I W 


A Pupils’ Recital in Marion, Ohio. 


he studen M Carolyn E. Haines, a prominent 

pianist and tea farion. Ohio. gave an ensemb 
recital at her W | eve g J y 4 

lich was a g e specia 11 
evening was tl . Miss Fav Pettit 
the most advanced pup 

Miss Harriette Cady’s Recital. 

[he members of the Amackassin Club, of Yonkers 
N y P ( g by Miss Harriette 
Cady, the pia Pp pieces by Bach, Be 
thoven, Chopin-Sg Schytte, Tschaikowsky, Rubir 
el Moszkow | ky and | The re al is 

ler the patronage of the following prominent society 
adies: Mrs. Clifford Bellows, Mrs. John Bellows, M 
Brev M S. Brow Mrs. J. Stanford Brow 
Miss Daw I e du Po Mrs. R. Ejicke 

eyer, J Harriett Sta n, Mrs. George H. War 
‘ Mrs. Jan Halsted, Mrs. Samuel T. Hubbard, Jr 
M E. K fartin, Mrs. S. M. N. Post, Mrs. M. R 
Pou r, Mr I 1, Mrs. H y A. Robinson, Mrs 
Theodore H. S n, M \ Wagner and the Misses 


Mr. Powers’ ‘‘ Impromptu Fridays.”’ 
} « } 


As the desire t eal wonderful boy soprano pup 
(Master Ear (y has become » great Francis 
Fischer Powers | t last vielded to the importunities o! 
the boy’s many admirers and now gives a sort of studio 
musicale every Friday afternoon from 4 to § o'clock, when 
he may be heard. It needless to say that the studios are 
thronged at these affairs, which Mr. Powers has mad 
quite ¢ iborate by having | more advanced pupils issist 


n an impromptu program, or that Master Earl’s progress 


is very much in evidence at these functions. Those assist 


ing on Friday last wert Miss Genevieve Brady, of 
Brooklyn; Miss Bradshaw, of California; Mrs. Mary 


Eugene Marshall 
Miss 
of Mr 
j 


Powers. contributed two excellent piano solos and closed 


and Dr 
of Brooklyn, all advanced pupils of Mr 


fateman, of Little Rock, Ark 
Powers 
Johns, a pianist of ability, who is also a pupil 
a most enjoyable afternoon. On Friday next Master Earl 
will be assisted by a few more advanced pupils, who will 
Miss 
Governor Routt, of Denver, Col 
Brooklyn: Mrs. Buckhout, of New York, ar 


Porter, of Towanda, Pa 





Lila Routt, daughter of ex 
Mrs. Stella Bowman, of 


d Miss Emily 


in all probability be 
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JENNY OSBORN, 


Sopreano. 
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Detroit Conservatory 
J. Hl. HAHN, Director. of Music. 


David Mannes { I 
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Students prepared for concert playing 
pose of giving chamber music cot rts in New Y of allinstruments; for high-class teach- 
ing in every branch; also for Church, 


Concert and Oratorio Singing and the 
Operatic Stage 
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issisted by Yvonne de Treville, Howard B1 
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Frank S. Hannah 
Begs to announce the exclusive management : 
of the following artists ; 
Mary Wood Chase, Herman Kurztisch, MabelleCrawford, 
Concert Pianiste. Baritone—Concert, Oratorio and German Lieder. Contralto. ; 
‘¢ The Persian Garden.”’ ¢ Earl 
Artists : Miss Jenny Osborn, Soprano. ; R. Drake, Violin Virtuoso. 
Miss Edith Ev Evans, " $ 
a Medan fetloen tome ; EDITH EVELYN EVANS, Contralto, ; WILLIAM OSBORN 
Mr. Charies W. Clark, Baritone, z ; 
and Mme. Johanne Hess-Burr at the Piano. ? MM, JOHANNA HESS-BURR, Accompanist. : GOODRICH, 
Tour personally directed by FRANK S. HANNAH. ; Steinway Hall, Chicago. ; Bess. 
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proves conclusively that if the management would provide 


1 soloist each week, or at least every two weeks, there 


would be no longer so much complaint of deficit. 


ee 26 2 


There was a dearth of musical events in Chicago this 


week; remember a week which has 
given us so little in the way of concerts. With 
ception of the orchestral concert, there has been nothing 
To the few friends invited, 


Society, on 


indeed, I scarcely 


the ex- 


offered to the general public 
and members of the Manuscript however, 
Thursday evening there was provided the best program 
yet given by this organization. 

Phis (the second of the 
assembly room of the Fine Arts Building was under the 
Mrs. Regina Watson, who had arranged an 
program. prominent 


season) held in the 


meeting 


direction of 


interesting ‘he services of several 


Chicago composers were 
New York 
Mrs. H. H. A. Beach being repre 
songs (sung by Miss Sarlls, a 


pupil of Mrs. O. L. Fex), and Dr. Smith Penfield, of New 


were enlisted, and the 


artists 


well represented. Boston and members also 


had works performed, 


sented by three talented 


York, also have three songs on the program The 
home composers, Peter Lutkin, Walter Spry and John 
Alden Carpenter, were each shown at their best, and each 
had the advantage of artistic interpretation. Miss Ella 
Scheib, of whom much mention has been made in these 


olumns, played the sketches by Walter Spry charmingly, 
Mt the co 
operation of Miss Jeannette 
Peter Lutkin brought his Evanston quartet choir and tenor 


( 
lortunate in securing 


for 


while Carpenter was 


Durno his two dances 


from Evanston, and his anthem received an adequate in 
terpretation [The Manuscript Society numbers some 
very talented people in its membership roll, not the least 


interesting of whom were contributors to this program 
[he social element was much more in evidence, and a 
feeling of comradeship which has hitherto been wanting 
wes certainly present. A few more such meetings and there 
understanding between the artists and 
The Manuscript Society has the 


only needs the 


will be a_ better 


musicians of Chicago 
nucleus of a splendid organization; it 


cordiality and co-operation of a few obstinate people 


whose minds run in narrow channels. 


\ word of praise for the work done by William Lines 


Hubbard, and also to a new comer, Mrs. Clara Brooks 
Cobb, whose accompaniments were quite above the 
ordinary. 

The Bendix Grand Concert Company left Chicago 


Sunday, January 8, to be away several weeks. The mem- 
bers of the company are Mme. Genevra Johnstone Bishop, 
Miss Helene harpist; Hans Liné, accompanist, 
and Max Bendix. During the last tour they performed to 


enthusiasm. 


Stone, 


crowded houses and everywhere met with 


Any organization containing two such artists as Bendix 
and Mrs 


were properly managed, but the question of management 


Bishop would be certain of success provided it 


is the rock upon which so many concert companies split. 
The 


success if badly steered. 


greatest combination in the world is incapable of 


Emil Liebling announces a series of individual com- 
plimentary piano performances during the present season 
by advanced members of his class. The third will be given 
by Miss Bertha Minzesheimer, assisted by Miss Katha 
rine Little, at Kimball Rehearsal Hall, on Monday even 
ing, January 9, 1899, at 8 o’clock. 

The Liebling Amateurs held their regular meeting this 
afternoon at Kimball Hall 

The Redpath Grand Concert Company left Chicago this 
afternoon, to be absent until May 1. 

The Redpath Miscellaneous Company, under the di- 
rection of Franklin Coleman Bush, leave to-morrow morn- 
ing to be absent nearly four months. The personnel of this 
company includes Katherine Ridgway, reader and dra- 
matic reciter; Edith Adams, the ’cellist; Frantz Pros- 
chowsky, tenor robusto, and Franklin Coleman Bush, pian- 
ist. All these young artists are excellent in their respec 
branches Mr Proschowsky, the tenor, has been 
studying all the winter with Buzzi Pezzia, who was par 
ticularly recommended as a fine teacher by Edouard de 
Reszké and Nordica. When the operatic artists were here 
ago Madame Nordica exhibited much kindly 


young she 


tive 


two years 


Proschowsky, who said 


He has persevered stu 


Frantz 


interest in 


possessed a most beautiful voice 


TELEPHONE: 2216 38rH STREET. 
CABLE: TAMSART, NEW YORK. 


diously in his vocal studies, and to-day is one of the best 
young singers in Chicago. He makes a specialty of some 
new Danish songs of which he has made English trans- 
lations, and they have been received with much cordial- 
ity wherever sung. Coleman Bush is a pianist known to 
Chicagoans for the past eleven years, and is a decided 
acquisition to the Redpath forces. Miss Edith Adams is 
spoken of as a highly accomplished young artist. The 
company gives three concerts in St. Paul, then going to 


Duluth, Milwaukee, Brooklyn, Philadelphia, Richmond 
(Va.) and then out West, returning to Chicago some time 
in May. 

The American Conservatory announces an entertain 


ment to be given at Handel Hall, when the principal feat- 
ure will be “Readings from Childhood” by Miss Elizabeth 
De Witt Kennedy, an 
the assistance of A baritone 
Fine 


Janpolski, 


studio in 


Gregorowitch 


Miss Edith Rann gave a recital at her 


Arts Building, when Miss Zoe Tuthill was the pianist 
and Miss Estelle Rose vocalist 30th young ladies are 


excellent musicians, Miss Tuthill excelling in technic and 


style, while Miss Rose always wins admiration by her 
artistic singing. Her German diction is admirable, as is 
also the intelligence which marks her interpretation. Not 


withstanding the social gaieties at this time of year there 


was a big attendance, and Miss Rann’s third recital of 
the season passed off successfully 
Adolf Weidig’s “Ensemble Classes” for the study of 


chamber gratifying attendance 
There is no man better qualified for this important work 


as Mr. Weidig of the 


complete field of chamber music literature, and is besides 


classical music enjoy a 


intimate knowledge 


possesses an 


and accomplished violinist 


the 


a consummate teacher 


\ club has been organized by advanced pupils of 
Mrs. Gertrude Horgan Murdough, meeting every Friday 
afternoon at 12:30 o'clock, the 
the symphonies and overtures performed by the Thomas 
The work is analyzed by Cyril Graham and 
played by fifteen members 

Miss Louise E. Blish, the 
structor at the American Conservatory, of whom mention 


f studying 


for purpose 
Orchestra 


well-known contralto and in 


was made at various times in these columns, was one of the 
soloists at “The Messiah” performance of the St. Louis 
Philharmonic Society, Joseph Otten, conductor Mrs 
Wilson, C. Humphrey and Myron D. Whitney, Jr., also 


took part 

Miss Blish’s success was pronounced, the musicians and 
crititcs bei unanimous in praise of her artistic inter 
ind the sympathetic tone quality of her voice 


ng 
pretation 
This was especially gratifying to Miss Blish, as it was her 


first appearance in oratorio with orchestral accom 
paniment 
On Sunday, January 1, she sang the aria, “He Shall 


Feed His Flock” at the Church of the Holy Communion, 
Alfred Robyn, organist 
Miss Blish has undoubtedly a bright musical career be 


fore her, as she possesses all the requisites of a successful 


and director 


singer, viz., a beautiful voice, intelligence, expression and 
repose. 

Emil Liebling plays before the Mendelssohn Club, of 
Rockford, Ill., January 12. and goes South on January 20 
to conduct musical examinations at the Ouschita College at 
Arkadelphia, Ark 

A recital given this afternoon by an advanced pupil of 
Frank T. Baird brought a big audience which taxed the 
capacity of Mr. Baird’s delightful studios, large as they 


Miss Caroline Radecke is a remarkably well trained 


are 
mezzo-soprano, who sang French, German and English 
songs with excellent finish. 

Her voice is somewhat light in quality, but Mr. Baird’s 


method has brought out the best there is in it, and Miss Ra- 
decke’s work is decidedly pleasing. Her enunciation is es- 
pecially good in the English songs, and altogether she is 
very promising. Miss Roosevelt Fuller played the accom 
paniments artistically, and is seemingly very talented in 
this particular branch of music. Assisting Miss Radecke 
was Miss Ella Scheib, the gifted young pianist, who played 
“On Wings of Song.” Schubert-Liszt, and Rubinstein’s 
concert study. For encore Miss Scheib played a new com 
position of Walter Spry, which is a dainty piece of writing 
Mr. Baird's recitals always attract a big crowd of society 


The Arthur W. Tams Music Library, 


109 WEST 28th ST., NEW YORK. 


accomplished reader, who will have 
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people, most of whom have relatives studying with him 
lo-day’s attendance was no exception to the rule, as the 
genial host and teacher is one of the most popular artists 


in the city. FLORENCE FRENCH 


A Pleasant Musicale. 


A charming musicale was given at the home of Mr. and 








Mrs. Louis Mendelsohn, on Monday evening, when the 
following program was given: 
Trio, op. s2, in B........ = Rubinstein 
Mrs. A. Israel, Oswald Cohen and Dr. Julius Wolff 
Reflections on Wagner’s Music 
Mrs. G. Baumgarter 
Songs 
Widmung Schumann 
Traume Wagner 
Ferdinand F« 
Piano soli 
Schubert-Liszt 
Campanella Paganini-Liszt 
Miss S k 
Violin soli 
Romanz¢ Svendsen 
Mazurka Wieniawsk 
‘e) Id Col 
Songs— 
Trahis 
Wie bist du meine Konigin 
Edna Sterr 
Piano duets, Aus Fremden Landern Moszkowski 
Mr. and Mrs. Morris B 


Miss Celia Schiller’s Southern Tour. 

















Miss Celia Schiller, who has beer through the 
South with the New York Ladies’ Trio, met with suc 
cession of ovations Her brilliant success is mirrored by 
the following newspaper notices: 

Miss Schiller pleased her lience 
turnes and Paderewski’s “Cracovienne.” The tter i 
ingly clever rendition of a diff 1 ye 
The Times, Richmond, Va., December 18) 

Miss Celia Schiller, pianist, rendere t N 
Chopin and an Air de Ballet } Moszh } H k 
fine, sho fine 2 
enthusiastic: eceived, ca M S . 
pupil of Madame Carreno, i n excellent rformer and gre 
skill. As an accompanist during i rt 
Times-Union and ( zen, Tack I ) r é 

Miss Schiller is an artistic t and nothing rt of it; bearing 
the brunt of the concert er 1 
exquisite accompaniments.—Er S ( D 
ber 8, 1898 

The pianist, Miss Celia Sct 
exquisite touch and artistic int re ‘ t r si 
tions rendered.—The Journal, W ton-Sale N. ( De r 
1898 

Of extraordinary merit were the performance f the pianist, Mis 
Schiller, who possesse in ex te ¢ Her - ere far 
more pleasing than those of the erage fe anist.—Daily 
Sentinel, Winston-Salem, N. (¢ December 1898 

Miss Celia Schiller, the pianist of the tr bore the burden of 
the concert, as she al acted as a r nist The tw pieces she 
played, as also her encore, were 1 1. She a powerfu 
wrist, clear, bell-like tone 1} fect The Mosz 
kowski number was especially we nd I Times-D crat 
New Orleans, La., December 14, 1808 

Miss Schiller displayed her art 1 t gracef na piano solo 
Scherzi, by Chopin. The encore, “Guitarre by Moszkowski, wa 
brought out with all the delicious melod nd tonatior f whict 
that piece is the inspiration._Daily Picayune, New Orleans, La 
December 14, 1808 

Miss Schiller’s interpretation of Chopin was singularly clear and 
conscientious, yet distinctly individualized and rigina It not 
often that a woman interprets Chopin satisfactorily as Miss Schil 
ler succeeds in doing. Miss Schiller esses an eminent rrect 
and brilliant technic. As an encore, M Schiller played “‘Narcis 
sus,” by Nevin.—The Telegraph, Macon, G December 7, 1808 

Miss Schiller played Rhapsodie N by Liszt, in a remarkable 
manner, and showed a very intelligent interpretation and a forcible 
rendition of the fortissimo passages At tir her work was most 
delicate and prettily haded The Tribune Galveston, Tex De 
cember 20, 1898 

Miss Schiller, the pianist, played the Liszt Rhapsodie r 
She has an excellent technic and shows artistic temperament The 


Daily News, Galveston, Tex., December 20, 1808 


CORRESPONDENTS IN LONDON, 
BERLIN, PARIS AND MILAN 


THE LARGEST LOANING LIBRARY OF MUSIC IN THE WORLD and THE ONLY COMPLETE LIBRARY OF MUSIC IN AMERICA. 


“Ten or a century.) Of interest to Operatic and Concert Artists, Directors of Orchestras, Solo Pianists, Violinists 


eling opera company in the country. No further guarantee of their correctness could be desired 
To CHORAL SOCIETIES: The Library has over one million 
masses, etc., besides an unlimited quantity of octavo chorus music 
I can supply you with a yearly repertoire of anthems, masses, Te Deums, etc 


In addition to an enormous stock of the standard excerpts, suites, symphonies, operas, overtures, 
etc., all the newest music will be found, and upon receipt of a ¢e/egram 1 can send you anything 
in the music dine. That the orchestrations furnished by my library are in every way reliable and 
correct is attested by the fact they are furnished every season to the Maurice Grau Opera Company 
at the Metropolitan Opera House, the New York Symphony Society, the Ellis Grand Opera Com- 
pany, Emil Paur Symphony Orchestra, Boston Symphony Orchestra, Theo. Thomas and every trav- 


To CHURCHES: 


To AMATEUR OPERATIC SOCIETIES: 
existence, also stage directions, hints and costumes. 


AND THE MUSICAL PROFESSION 
GENERALLY. 


volumes of oratorios, cantatas 


I can supply you with complete music for any opera in 
Send for complete Catalogue (free) 
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ESSONS to be learned from Rosenthal’s visit 
If those who heard Rosenthal heard him in the right 
spirit and heard him intelligently, he taught a lesson which 


should bear a valuable fruit in San Francisco 


The first thing which presents itself to the laity, al 
though the musician is not so bedazzled, is the enormous 
technic, and it may be in keeping, therefore, to discuss 
technic first Will it not be apparent to every teacher 
and to every student that, although he may have the most 
poetic, the most int gent readings in his mind, if he has 
not the technic with which to present his thoughts they 
are of no earthly value to anyone 


There is altogether too much cant and nonsense upon 
the subject of poetry, intelligence, conception, &c., to the 
} t neces 


exclusion of the more material and absolutely most 


sary factor—techni lo begin with, the actual significance 
j 1. People will talk about 
] 


breadth with uplifted eyes, and discuss techni 


I 

igh delicacy or breadth could 
nything but technic pure and simple. That 
sunderstood is apparent from the innumer 


und flexibility which are offered 
dtl 


udes lights and shades, bread 





ig, I 
e1 De pparent t im W 
Give me interpretation, and sentiment, and 
expression,” and how is it possible to give these 
without the first requisite with which to convey them? 





Perhaps Rosenthal has taught that technic is a neces 
sity What a vast le n of reverence was taught the 


ultra-modern who in idmiration for Rachmaninoff, 





Liadoff, & s suddenly brought face to face with the fact 
that Mozart's littl nata, which he considered too simpl 





for his pupils in the third grade, was not too simple 
Rosenthal to play as a concert is a well-known 





fact that many teachers wl 
followings are « erned, make repertories for their pupils 
of Chaminade, Nevin, Iljinsky. Not that these composers 


have not many delightful things to offer, but imagine, 


you please, the exclusion of Bach, Mozart and Beethoven 
for these A teacher's first duty to a pupil is to look to 
its future, and since repertory is one of the most difficult 





things to attain, it as soon as a pupil 
has intelligence enough to gr musical thought 
ind a Mozart sonata is as wt ll learned at fifteen as at 
twenty-five ) 5 ‘ luable twenty-five, for it 
\ good « ig tosenthal to pla up p 

am 

The la ere 1 re endous tant against 
the onward stride in music, whether this lack be mani 
fested toward the compositions of the great masters or 
toward the executants: whether it militate against the 


advancement of music in a broad sense or within ourselves, 


the growing lack of ce is making itself felt, and 
the art is suffering thereby Perhaps Rosenthal has 


Beethoven, 


taught that purity and simplicity, Mozart and 


HARRY PARKER 


ROBINSON, 


BARITONE. 
Concerts, Recitals, Musicales. 


ADDRESS 
147 West 82d Street, New York. 


The New York Philharmonic Club, 


EUGENE WEINER, Director. 
EUGENE WEINER, Flute; HERMAN BRANDT, Violin Virtuoso; 
SEBASTIAN LAENDNER, Violin ; ARTHUR METZDORFF, 'Cello Vir- 
tuoso; HEINRICH HELLWIG, Viola ; HERMAN LEHMAN, Double Bass. 
For Terms. Dates, &c., address ALONZO FOSTER, Manager, Tribune 
Building, or 317 East 13th Street, New York. 








~ Rosenthal’s success, as might have been expected was 
mous; i act, even cold, critical San Francisco arose 
i body to we I this gigantic talent. Six, seven and 
ght recalls we accorded him at every number upon 
y ap 
( i ev y ec er ely u pia nis 
vork W l reviewe¢ 1 th columns ev« 
New Y k su 
I eC every | it wil 
a c gned I i re 
gag >. Th. Priec the circuit 
whi \ e under Friedlander’s contr ter arrange 
I 
Py 
. f! Rosenthal | r or Nas! ‘ lent to-night, after a 
matinee playé to an excellent hou notwithstanding 
e te f 
1} ‘ \ r y hus tl ind whet 
I £ ‘ ce a vast a y 
id ‘ ppreciat« le imr it 
ee 
g ‘ e W d ned techr 
> » > 
are not beneath his consideration, and that they are wort , \ , , , ' 
; , — cael. While Wolf n was here he arranged with Albert 
a good many modern compositions and melo-drat : —_ , 
: ) : Marl oral earance this city of the Henschels 
effects fant | | 1, 
; : Ve oh thinking ringing Ethelbert Nevin to the 
lo those fortunate enough to meet and understand the , - 
& Coas n response many requests for n n fact 
ag 
man Rosenthal he taught how m1 the great ar Wolfsohi i ’ 
: : VW Oltse xpressed himsell as very we pleased with 
emanated from the great scholar, the deep student, the 1 , p , , 
nditions o1 e | fic Coast and promises to bring at 
philosopher, the observer, the « r eT i y 
g I 




















and reacher into greater heights. Rosenthal’s d y W a 
not alone the delivery of one wl i itisfied d 
‘ T { t if Ti yt 
from the score tradition and his own emotions 1t : ‘ a Seagal 
re Cart » the d ng Sout! nerik 
whose intimacy with the lives and thoughts of the co1 , . th American woman 
' vh not wrongly tert 1 tl > ne +} al mal 
posers and the zeitgeist of their periods has et bled , & d the R ntha Ie ue plan 
to become a more intelligent expositor of their sou nd a ae P sist 
duote tena tense pleasure, for of all brilliant pianists Carrefio take 
i i Ji< 5 
5 . . rank mong the ery first 
In short, perhaps Rosenthal has taught that the study . i ‘ ; 
pee eh ebruary 6 she will make four appearanc 
of music does not end at the keyboard, nor ev« ‘ r rl pee 
m } re will be 
al literature, but that it encompasses an intimate a ” : or : ios 
; d att San Frar Mu Stor ind w ye con 
quaintance with literature and p phy, that it det : + he 2 ‘ — 
. ry " ucts y tiarry ampDbell 
reading and intercourse with olat nd students, that 
1 ‘ > > 7 
it requires an elevation of self and a respect tor that w 
through what we are pleased t ill intellect we He ey x st, will make his fir ppeal 
mitted to recognize as holy g he Sherman-( y Hall It 
e ote y t W attraction of R ntha 
r et | e that the boy will draw, for he is 
There seems to be a mistaken idea here w h would ,4,,, ‘ , , , 
, ‘ : roug y art nd xtremely nteresting His ade 
lead one to infer that it has been said that Rosenthal never —_ ro nieneanl 
: juate as stance treng eI lity re qd nouse 
practices technical exercises in n¢ r wW ud, but M Preston } ‘ f4 pow nd cult 
as Lis rreston nas a Voice il unusua » er ant Va 
_ T Ss ‘ t ¢ 1) 
what has been ve € ed i IN t n I W p ‘ el Vv; , d at active v 
oO cti studies of t Czerny-Cramer ilk t , 
r Asi a ced lit he / ign Simt I very Satisiactory in her pianist work The 
work Was done . directly upon things which he was going oe . S fm @ Portland 
to use. This may or may not ginal with R itha a 
but surely one can see the advantag su pplication 
for it is a great saving of tit : great benefit i1 “S . —o — Sa a 
raining surety of merit, 18 in the city Although Mme. Fried is not her« 
Rdillilig, 5 t) 
a for professional reasons, she will appear neert, when 
. , : r ple will \ sure ng nost chs 
Never in the history of music in San Francis as su aoe pron than a : 0 
7 ng singer whose purity of ce and ¢ f style and 
a keen want ol a proper music Na een apparent as dur . . 
delivery is altogether refreshing. Mn Fried 1 } 
‘ , ‘ . “9 . a gz 2 y 1K s lad 
ing the engagement of Rosenthal, which ed to-day ; ; 
rl Mets . ae . great success in the Orient and in Japan, where she mad 
le Metropolt yu z re 
r t 1 ; 
with has been « A i R la \ ' < | , 
ri¢ ¢ » 1¢ ne nin 
disturbed by the ling et g . 
1 ' ; ‘ ty \ I t S¢ t thre 
audience was due to the insufferable draughts through the i 
house, whether the doors were open or! sed. Through 
the daintiest bits on the program crashed here and 
at each performance arms of the seats and oth 


il parts of t 





There were _ ns I y 
the city beget that Rosenthal be 
I the face of a lese ¢ wbacl ‘ IN 


played to the neve that he did is nothing 





markable. Everyone tries 
agreeable compulsion of liste nye to } Sym] | ny co! - q 
: ‘ onlin se ___}} 
certs at the Orpheum, because it seer though every 
effort should be put forth to help the whole scheme along H. KLINGENFELD, mRS. KLINGENFELD, 
but the intense distaste cannot be realized The lack of . me . . 
hall < F : . ; Solo Violinist. iansliynenoneags Accompanist. 
music hall in San Francis s a great hardship, and one 
’ ‘ ‘ I R ENGAGEMENTS AND INSTRI TIONS ADDRES 
which stands in the way of things of magnitude either 
oming or meeting with the success that they should 15 West 102d St., NEW YORK. 


= RATHBONE, Ave LAcHAUME 


SOPRANO, PREPARED TO RECEIVE A LIMITED NUMBER OF PUPILS. 


Concerts and Opera. 
114 West 34th Street, 


VICTOR THRANE, 33 Union Sq., W., New York, Hours mais NEW YORK. 
Mrs. F. RIGDON_——. --Aletcher Music Method. 


WI LLIA MS SIMPLEX AND KINDERGARTEN. 
| 


Indorsed by leading American musicians 
Solo Pianist and Accompanist. 


For particulars address 
Address care Musica Courier 
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country and which needed her attention. The concert to 
be given by Mme. Fried will occur about the first oi 
February, when she will have the assistance of well-known 
local artists 

. * * 


The next concert of the Symphony Society will be given 


to-morrow, when the following program will be pre 
sented: 
Eine Faust Overture Wagner 


No. 1 Beethoven 

Unfinished Symphony 

Roma Suite. 

Hungarian Dances, Nos. 5 and 6... 
It cannot be said that this shows a thorough art in pro 

How can the precedence of Wagner make 


Symphony 
.. Schuber 
Scherzo, from . Bizet 
Brahm 


gram making 
anything that follows sound aught but flat, not by reason 
of superiority, but from the fact of its extreme pungency ¢ 

Again, two symphonies on a program, even though one 
be short and the other unfinished, is a strange arrangement, 
perhaps an unprecedented one 

® & @ 

Owing to the rush of concerts, several of which were 
contemplated are to be abandoned and some postponed. 
The concert which was to have been tendered Ferd Stark 
has, by his own request, been “‘called off” altogether. The 
move from the start was among his friends, who desired to 
do this in appreciation and affection, but Stark 
What's the use; I know their friendship, and in the course 
of time I will build up another library,” and, judging from 
the programs which he is presenting at the Zinkand, he has 


says: 


a good start. Popular music is being sent him from all 
quarters, for the publishers know that there is no better way 
of pushing their publications than through Ferd Stark, 
whose orchestra is the admiration of thousands. 

i 


Che last concert of the series of chamber music recitals 
given by the Minetti Quintet will occur January 21, instead 
of the usual time. 

Those who will give 
first violin; Samuel Savannah, second violin; Charles Hein 
sen, viola; Arthur Weiss, ‘cello, in the quartets, and Henry 
Holmes, accompanied by Otto Bendix, the well-known pian 
Holmes is a man of tremendous 


the program are: Giulo Minetti, 


ist, will give a viola solo. 
importance, having been at the head of the Royal Academy 
of London for ten years, in the string and orchestral de 
partment. In ‘Music and Morals,” by Haweis, Holmes is 
spoken of as one of the most important figures in London’s 
Surely San Francisco ought to appreciate the 
The follow 


musical life. 
presence of this man as a resident of this city 
ing program will be given: 

. Beethoven 


Quartet, G major . 
Schumann 


Maerschenbilder Fon : . 
Henry Holmes, viola; Otto Bendix, piano 


6, F Dvorak 


Op major.. 


* x ” 


\ few of the young ladies in society have decided that 
there is too little of the intellectual in their social gather- 
ings, and have decided to entertain informally upon their 
days at home by presenting a few musical numbers inter- 
spersed with conversation and tea. Those who have de- 
cided upon this plan with their days are Miss J. Heyman, 
Miss Marion Bear, fourth Tuesday; Miss 
Carrie Jacobs, first Wednesday; the Sweet, first 
Friday; Miss Clara Heyman, second Wednesday. 

Miss Bear is a very clever pianist, a pupil of Jedliczka 
Miss Julia Heyman has returned recently from a course 
of study with Oscar Raif. Miss Clara Heyman is a charm- 


third Saturday; 
Misses 





ing contralto, whose success is a great triumph for Mrs, 
Marriner Campbell, who has been her teacher. 


+ * + 


Miss Meta Ascher has returned from her course of study 
in Europe with Barth and Moszkowski, and will rest in 
the country before entering upon any work or forming any 
plans. Miss Ascher’s talent has often been commented 
upon through the columns of THe MusicaL CouRIER 
while she was abroad. 

*K a * 

Marie Linck, who is by all means one of the most ar- 
tistic singers on the Coast, gave an interesting entertain- 
ment to the members of the Sorois Club on January 1. 
She sang with the dramatic force which brought her so 
close to the people during the grand opera season “Don 
Fatale,” Verdi; Romanze “Faust”; “Ave Maria,” 
Gounod, and the ‘Habanera,” “Carmen.” 

Miss Linck is a charming singer, whose presence should 
be utilized in concert as much as possible, for it is always 


from 
from 


a distinct pleasure to hear her. 
7 - * 


An interesting little pupil recital was given at the home 
of Mrs. Newfield, when the pupils of Armand So!omon 
violinist, were heard. Many were very young and in the 
early stages of violinism, but all showed the careful, pains 
taking instruction which they are receiving. 

Miss Rebecca Del Valle, soprano; Miss Florence Jacobs 


pianist, and Mrs. J. Del Valle, pianist, assisted in the 
following program: 

String quartet for four violins. ore -ieedue Dancla 
Miss Pearl Conness, Miss Ethel Sidstone, Miss Florence 
Nixon, Miss Carrie Brown 
Violin sok ; “ts come Dancla 
Master Charles Beersman 
Andante and Moderato diate Leonard 
Miss Pearl Conness 
Fantaisie De Ballet...... sete . : De Beriot 
Joseph Newfield 
Vocal s ww a . Mozart 
Miss Rebecca Del Valle 
Reverie or née sinoharwa De Beri 
Miss Florence Nixon 
Bluet , SE ee , . Papin 
Master Melville Rosenow 
S enir de Posen . oe , ‘ Wieniawski 
Miss Ethel Sidstone. 

Fantaisie Pastoral Singalee 


Master Percy Cecil 
Duet for two pianos...... Schumann 
Andante and Variations 
Miss Jacobs and Mrs. J. Del Valle. 
rrio ma : Dancla 
Joseph Newfield, Frank Peebles, Percy Cecil 


Joseph Newfield has accomplished quite a good deal of 


Florence 


String 


serious work and gives promise of being a credit to his 
teacher. Among the talented younger pupils, perhaps 
Melville Rosenow stands out most prominently, at any 
rate he is a conscientious worker 
EMILIE 


FRANCES BAUER 


The Scharwenka Conservatory of Music. 
a series of faculty 
Music, 


Burmeister is 
concerts of the Scharwenka 
during January, February and March, for the benefit of its 


Richard arranging 


Conservatory of 
pupils and friends. The second one will take place at 
Heber Newton’s Church on January 26, and be given by 
Will Macfarlane, the well-known organist, assisted by Mr 
and Mrs. Mr. Banck. These concerts 
promise to be great musical treats. Not only interesting 
novelties will be introduced, but also performed by ex 


Emil Gramm and 


cellent artists who are all members of the faculty 


INFORMATION BUREAU. 


> 
MAIL FOR ARTISTS 


Mail addressed to the following has been received at 
THe Musicay Courier Bureau of Information: 


Hamlin E. Cogswell. Arthur Friedheim 
Rafael Diaz Albertini Henri Marteau 
Miss Boyer. C. M. Loeffler. 
MaIL ForRWARDED 
Letters have been forwarded to the following since pre 


vious issue: 


Emil Paur Evelyn Henry 

Arthur Mees Mrs. R. Blackmore, J: 
Miss Marian Bentley Mrs. F. R. Williams 
Miss Alice Nielsen Lillian Butz 

Willis E. Bacheller Reginald De Koven 


Mary Louise Clary. 


Mary Louise Clary appe ared in Ri 
and Philadelphia during the past week, besides singing in 
ved in each 


hmond, Baltimore 


other concerts. She was enthusiastically recei 


place. Miss Clary will return to Philadelphia for another 


engagement February 6 
The Gamut Club. 


Beethoven and Mozart w: 
Club, under Mr 


re the subjects at the last two 


meetings of the Gamut Carl’s direction 


at the “Old First’’ Churcl Programs of exceptional in 





terest were interpreted by Miss Kate Percy Douglas, so 
prano; Miss Isabelle Roorbacl ran Harry Parker 
Robinson, baritone; the Choral Choir of the “Old First,’ 
Harry Graboff, pianist (pupil of Alexander Lambert) 


Mrs. Laura Crawford, Mrs. Robinson and Mrs. Florence: 


Buckingham Joyce, accompanists 


Next Saturday evening, at 8 o'clock, will be Me 
delssohn night, when the club will have the professiona 
ssistance of Miss Kathrin Hilk« prano; M Bert 
l.. Clark, violinist; Miss Hortense Hibbard, pianist, and 


\lbert P. Quesnel, tenor 


The New York Ladies’ Trio, 














This most excellent organization invaded the South 
and won a succession of triumphs. The subjoined article 
copied from the Saturday Review, of Atlanta, Ga., te 
ts success in the Gate City 

Four handsome, gifted young r frozen Nort 
und for one evening held Ne 0 er ntr 
when Newcomb Assemb Hal! 1 lience 
coolly ready to detect every { 
frosty. Into it came beauty of forn f r and of und, and tl 
wake of enthusiasm brought tropical warmt Dora Valesca Becker 
violinist and manager of the four r t Ce Ss lle 
pianist Flavie den Hend ce I Car 
contralto, evoked the pirit of 1 
and cat from her strains of d idience 
the evening owes more than mone e Newcoml 
Alumnae Association. 

After the delighted audience was pers led elease ing 
artists they were escorted to Pre ( P were W 
comed with rapture, the tele ne | g re their t Yi 
at Newcomb Our own noted He Vehrr s 
entranced while fascinating Dora Becker mazed and delighte 
him with her mastery of the be ed t N perfect in her 
art was winsome Celia Schiller, whether anist 
and stately Flavie Van den Hende surprised her hearers | the 
exquisite music wrought with the aid of the ‘ The t 
splendid Lilian Carllsmith, “divinely tal ind mistress of a ng 
bird imprisoned in her white thr A g fa 
hosts she sang an Irish folksong r ! ( rt Park and 
set to music by Foote, wl led ed er The r f 
this dedication was a reception given in Bost noted write 
in honor of Gilbert Parker, Miss Car bee hose 
to soothe the “lion” of the evening b er full tr 


The W. W. THOMAS MUSICAL AGENCY and CHOIR EXCHANGE. 


Rooms 303-304 Carnegie Hall. 





Leading Artists for Concert, Oratorio, Opera. 





* 
Telephone : 959 38th Street. 
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THE MUSICAL COURIER. 


> 
Sterrige A. WEAVER. 

T the age of twenty-one years, Sterrie A. Weaver be- 
A gan teaching, and has been pursuing that profession 
for twenty-four years. Beginning with the old-fashioned 
New England singing schools, he has worked his way 
steadily upward, teaching the piano for twenty years, and 
voice culture for seventeen or eighteen years, in about 
forty towns of Western Massachusetts and Connecticut. 
He studied at the New England Conservatory with John 
O’Niel, Buckingham and S. A. Emery; the voice with 
W. H. Leib, Signor Rotoli, Virginia P. Marwick and 
Reinhold Hermann, and the piano with N. H. Allen, of 
lartiord. He sang bass in quartet choirs for years. Mr 
Weaver spent about a year and a half at the Leipsic Con 
servatory, principally with Gustav Ewald, an old associate 
teacher and theatre director with Franz Abt. He acquired 
piano and theory with Paul Quasdorf. Mr. Weaver com 
pleted the full course of harmony, counterpoint and fugue 
(Jadassohn’s course), and has a diploma for the cours¢e 
He has been in public school work for thirteen years in 
lorrington, Conn., Westfield, Mass., and Amherst, Mass 
and has had many offers to go to other places. He has 
taught with conspicuous success, at the summer schools at 
Boston and at Asbury Park. His books, “Supervisor and 
Regular Teacher,” and one published by Ginn & Co., en 
titled a “System of Individual Sight Singing,” have met 
with remarkable success. He is preparing a set of books 
on “Musical History for Public Schools.” The work in 
the schools has been repeatedly complimented as being far 
ind away superior to anything ever seen, and this is the 
opinion of experts who have traveled extensively 

When Mr. Weaver went to Europe, he endeavored to 
resign his position as school music supervisor, but was 
not permitted to do so, being offered a leave of absence if 
he would furnish a substitute and supervise the work fron 
across the water, the object being to keep his particular 
methods at work. This method is the result of many years 
ol experience and deep study of the needs of this branch 
of study in the public school room, and not a blind fol 
lowing of any published system He differs essentiaily 
from the methods usually employed and can give a reason 
for his so differing rhe two leading points in which he 
has departed altogether from any method now in use, is in 
the teaching of time and the use of individual singing 

Several of the leading supervisors oi the country hav 
expressed themselves as believing that he has solved the 
problem of how to find time during the regular singing 
period to have each child sing alone and sing at sight, 
not repeating what has been sung in his presence The 
most flattering testimonial to his worth is the fact that 
upervisors from other places come to him to learn his 
methods and do this by a regular course of study and ob 
servation, supplemented by practical work in the school 
room under his supervision. At the present time he has 
five such supervisors studying with him, some of them 
coming long distances 

In years past he has done a great deal in the line of en 
tertainment, more particularly in the line of comic opera 
like “Pinafore,” “Patience,” “Olivette,” &c. Mr. Weaver 
has a chorus class in connection with high school exten 
sion work at Torrington, and in the near future they are 
to bring out “The Gypsies,” by Becker, and “Christmas 
Eve,” by Gade. He also does a very large private work, 
working every hour that he is not sleeping. Mr. Weaver 
s president of the Association of Public School Music 
Supervisors of Western Massachusetts, and president 
the Connecticut Public School Music Teachers’ As 
sociation 
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EUGENIO SORRENTINO. 


made from public schools, of musical history work, as 
done by the schools of Torrington, has been displayed at 
lorrington, New Haven and for three weeks at Asbury 
Park, N. J. 

A litue more than fifty years ago music was intro 
duced in the Boston schools, and slowly it has made 
its way into thousands of cities and towns. Progressive 
school boards, backed by public sentiment, have felt it nec 
essary, in order to keep up with the times, to have musi 
taught in their schools 

When ready to employ a supervisor of this branch, where 
have they sought for one capable of filling the position, and 
what requirements have been exacted of the supervisor to 
be? Who has been called to fill the position? Every small 
puddle has a largest toad, and, as a rule, this largest, or 
most popular, toad has received the appointment. Miss 





STERRIE A. WEAVER. 


\, the leading singer, or Mr. B, the violin teacher of the 
town, or Mr. C, the leader of the principal church choir, 
has been considered just the one to fill the position most 
cceptably. The masses know little or nothing of technical 
music, and school boards are selected from the masses 
heir knowledge of music is extremely limited, and they 


of the s volt 


ire isually ignorant of the needs room as 
regards the application of singing as a means of developing 
the mental faculties of the children; indeed, in most cases 
they do not think of this, but will argue that singing is a 
pleasant recreation for children, and will aid in teaching the 
children good morals, and have a good effect upon their 
emotions. Even at the present time, more school superin 
tendents will harp upon the string of appealing to the emo 
tions than upon any other in conection with the study. The 
one selected to fill the position of supervisor, quite too fre 
quently, has not been in a schoolroom since the time when 
they read their graduation essay, and knows nothing of the 
needs of the modern school 

Filled with a love of the “Divine Art” and an appreciation 
of the glorious mission of imparting this love to the chil 
dren, the supervisor receives a rude shock to find himself 


and that the whole class appeared retreshed 


amount of time spent on the playgt 


would have aided in the deve opin 
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surrounded by a room full of restless pupils with little re 
gard for the beautiful and less regard for the wishes of the 
supervisor. Lack of experience leads to a conviction that 
the schools under this particular charge are made up of a 
very uncultivated class, and that it his peculiar misfortune 
to have attempted the supervision of music under such un 
propitious circumstances. Remembering that his appoint 
ment is official, and that his salary must be earned by honest 
hard work, no matter what the conditions, he bangs away 
at the class trying to get a little knowledge into their heads 
and they trying just as hard to keep it out 

Utterly oblivious of the fact that his first business is to 
create favorable conditions, he tries to teach under untavor 
able conditions. He might as well attempt to develop the 
musical talent of a herd of wild Texan steers. That he 
must have the co-operation of the regular teacher of the 
room seems to have never entered his head, and that she 
should co-operate seems to have never occurred to het 
Ihat results will be entirely minus until conditions are fa 
vorable is a fact altogether ignored 

Ihe children learn a few songs and can easily sing them 
without the use of eyes—yes, and without 
[he school superintendent happens in and the children sing 
he oft-repeated songs. All children like to sing (notwith 
standing the testimony to the contrary of many teachers 
id per ot and the superintendent reports that the 


ne use Of car 


ldren are getting great sport from the study of music, 
d after the ex 


rcise They would also have been refreshed by the same 


ground, and would have 
ittained results, while from the singing there are none 
rhe fifteen minutes at self-directed baseball practice 


of one or more first 





rs, but the fifteen minutes devoted to that kind of 
lesson would seldom develop a singer, or reader of 
immediately arise to say Reading 


f True, but it is the 


isic is not all of the art of singing.’ 
rid must first be conquered. When public school 





sic supervisors will stand in a meeting of supervisors 

‘ p state that they went to school all of their 

younge lays in ¢ s where music was taught, and yet 
ey never learned how to read music, being obliged 

tudy this after the days of school going, it behooves school 

ipervisors to look about and see where the uble 

s tha ey hould be | i gre by houghttul 

ner After the conditions of the schoolroom have 

ide all that they should (some regular teachers tol 

‘ g le then the music reading will be taught 


wise, and that continuously, yet the supervisor expects 


ike music readers of his pupils 
I 





As childish is this as to expect the toy boat which a child 
draws by a string through a tub of water to become a thing 
fe and » the ocean with the ease of a 
regular liner hall this thing continue and the majority 
mus ymplacently when drawing their 
laries Schools are founded ana men and women con 
grega S | 1¢ irses ol idy to ht them 
r special lines of work. Many, who from one cause or 
er e unable to attend such schools, launch out in 
fessional careers, and often they make successes 
Good native sense experience ind bservation do tor 


them, in a practical way, what the first mentioned class gets 


eoretically and must later learn to apply Which ever 
ad has been taken to reach the goal of success, all must 

great pains to keep themselves posted on what is going 
n in their particular professions. Every profession has 








ne or more publications devoted to its interests, except the 
public school music supervisors, while they, above all oth 
ers, need one 
A small town will emp! y severa tors iwyers and 
lergymen and lots of n eache g sized city 
é I V ne s « I He 
are Ss 1s ite nd a c i siting day 
(altogether I que A ee and | w nothing 
THE 








TELEPHONE: 2493 38TH STREET 


4 iC LIBRARY 
“ WITYORK, EDLOW, NEW YORK ” « 


CORRESPONDENTS IN 
LONDON, PARIS, MILAN, BERLIN 
AND VIENNA 


(M. WITMARK & SONS, Proprietors, ) 
8 West 29th Street, New York. 





The Most Complete Music Library in America. 











Containing Orchestral Scores and Parts of all Operas, Opera Comiques, Operettas, Musical Comedies 


Oratorios, Cantatas, Choral Works, 


Violin, Piano, ‘Cello and other Solo Instrumental Concertos 


Symphonies, Suites, Fantaisies, Concert Overtures, Etc.; also 


Prompt Books, Stage Managers’ Guides, 


Vocal Scores and Chorus Parts for Operatic Works. Burlesques and Musical Travesties, Costumes, 
Scenery and full paraphernalia for Amateur Performances 


Largest Assortment of Operatic Excerpts, Arias, Etc., with Accompaniment for Full Orchestra, Original Keys 


and Transp.sed. 
graphing and Typewriting done. 


Music Arranged, Adapted, Transposed. Lithographing, Autographing, Copying, Hecto. 


SEND FOR CATALOGUES. 








36 


public school music except what may be gathered from 
individual experience. The musical magazines of the coun- 
try will be as dumb as oysters upon the subject, and the 
educational journals will exploit numbers, language, man- 
.al training, calisthenics and drawing, yet be singularly 
silent upon the subject of music, except that they contain 
a few little song arrangements for primary grades for spe- 
cial occasions. The deep, underlying principles that should 
govern the teaching of music in the public schools 
never discussed, and the isolated teachers and supervisors 
of music plod on in their lonely path, some of them too 
listless to realize their lacks, the more ambitious 
ones keenly feel the need of contact with others of the same 


are 


while 


protession. 

This department, as now inaugurated in THE Musica 
CourIEr, is for the express purpose of advancing the in- 
terests of music in the public schools, and its columns will 
be open to any and all supervisors of school music. Nat- 
urally, all acrimonious debate will find a resting place in 
the waste basket, but THE Courier will ever be ready to 
publish honest expression of opinion and news notes of 
Aside 


common interest to the readers of this department. 
from the mutual interest of school music supervisors in this 
particular department of 1HE CourRIEk, its columns are a 
necessity to every musician who is ambitious to keep up 
with the musical happenings of the day in all parts of the 
This every live music teacher will discover by perusal 
Add to this a de 


world 
of any number they may chance to read. 
partment generously given to our interests, and it can but 
instantly appeal to the intelligence of all public school 
music supervisors. Our combined efforts cannot fail to 
advance the growth of music in the public schools. Let 
us remember that no stream rises higher than its source, 
and we can hardly expect the music in the schools to have 
a higher standard than its supervisors may set for it. Many 
is the supervisor who complains of stagnant conditions and 
environments in his, or her, section, but intelligent effort 
on the part of the supervisor should dispel. them and 
awaken the interest of pupils and teachers. 

Unfavorable conditions are often due to inefficiency of 
teachers (this is not intended for all teachers, for some are 
worth their weight in gold), and the supervisor should have 
breadth to cover such deficiencies. Music in the public 
schools is the foundation of the future greatness of Amer- 
ica as a musical nation, for it reaches the masses, and from 
the masses come those who make shining lights in the va- 
rious walks of life. It has often been said that music in 
the public schools has never produced a musician of note. 
Allowing that, as a rule, the results from public school 
music have been nothing 
r to the disciples 
this assertion. The public 
ground of all arts and professions, and boys and girls of 


what they might be, yet it is 
of this branch of study to make 
schools are but the preparatory 


hardly fai 


older growth are apt to forget the source of many lega 
cies. However, there are enough honest and capable teach- 
ers of music who are devoting their lives to this particular 
line of the art, so that the time will come that prominent 
musicians, with more than a local reputation, will be glad 
to give a part of their credit of their successes to the 
teacher of long ago who taught them to first sing Do Re 
Mi. 

The possibilities of the music lesson, when all brought to 
the fore, compel the admission that it is as valuable as any 
study of the school curriculum, and this admission will be 
made by a large majority of the leading educationalists of 
But a small portion of the field has yet been cov- 
ered, thousands of school children still 
getting none of its benefits. The argument that cities and 
already overtaxed and the school curriculum 


to day 


thousands upon 


towns are 
overcrowded implies that music in the public schoois is a 
luxury, while as a matter of fact it is a necessity, and the 


divine right of all mankind to all necessities, no matter how 


impoverished they may be, is acknowledged the world over. 
Where is not bringing satisfactory results let the 


moet 
musi 


l matter intelligently and find a 


school board get at the 
supervisor who is capable of filling the position. Don’t 
otfer the place to the favorite musician of the town with- 


out regard to his or her fitness. Having satisfied them 
selves of the ability of the new supervisor, allow him to 
teach the school board and the community the worth of 


how it should he conducted.. Just one 
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sample of the ignorance of school boards will suttice. 
When music is introduced in a town they will insist that 
the length of the singing period in the lower grades be 
much more than can possibly be used to advantage. This 
shows how little they realize that little children cannot be 
held for any great length of time without injury to them 
and to the study in hand. They appear to be actuated by 
only one motive, 7. e., to get all they can of the time of the 
supervisor for a certain salary. Where music has been 
longer taught and they have had opportunity to learn oi 
the advantages of shorter lessons this fault disappears. 
Supposably the object of music in a schoolroom is to 
aid in the developing of the school pupil; incidentally it 
may advance the interests of music. Turn this about and 
we find the precious time given 
children devoted to the furthering of musical interests, 
with a possible chance of benefiting the subjects upon 
Is this not a costly way to ad- 
The public schools are the 


to the education of 


which we experiment. 
vance the cause of music? 
mainspring of our future hopes and of far too much im- 
portance to be used as a field of experiment. Admitting 
that the supervisor has an honest purpose to do his ut- 
most for the development of the pupils, along what lines 
is he apt to devote his energies? Naturally he will say 
that the study of music will aid in the developing of the 
child, mentally, physically and morally, and he will lay 
strong stress upon the word morally. In other words, he 
will dwell upon the developing of the child’s emotions. 
Does he not lose sight of the fact that the child’s emo 
tions are very sensitive and easily warped—-that an over- 
playing upon the delicate strings will be injurious to the 
child? In this connection a very telling argument will be 
made of the necessity of teaching the children to sing their 
for the artistic is to be 


songs with great expression, 
Plausible 


sought after and the mechanical lost to view. 
as this may appear to the one who only looks for the 
artistic standpoint, will not a practical knowledge of the 
child mind show how utterly absurd to figure upon an 
entirely minus quantity? How is the child, busily em- 
ployed in carrying out the design of his Creator in the 
developing of the physical, to be switched from the plan 
of the Almighty and attend to the cultivation of the 
esthetic long years before this sense develops. The 
normally healthy child is able to express the emotions 
natural to his years of experience, and that with no un- 
certain sound, but when an effort is made to appeal to the 
deep and subtle things of life the child represents a minus 
quantity, assuming that the children are under good 
control (without this results are impossible), and they will 
attempt anything they are bidden. When they find re- 
peated efforts followed by repeated failure they become 
discouraged, but find 
slowly, yet surely, gaining, they will work with renewed 
effort and interest. If an intelligent effort is put forth to 
teach the children to read music, and it is done in the all 
but universal way of chorus singing, the large majority 
eventually find themselves carried along by the few lead- 
ers and tire of being drawn about. 

All efforts made when at home and alone are futile, and 
they come to the conclusion that God intended that a fa- 
vored few should do the singing, and they give up in de- 
spair. This can never be overcome except through repeated 
individual effort, and this they can never employ when ac- 
companied by other singers more independent than they 
The only plausible, rather, the only valid, excuse for omit- 
ting the daily individval drill of each pupil has been “the 
lack of time during the singing period for such an exercise.” 


when they themselves, ever so 
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This need has been met and a sytem is now upon the mar 
ket which makes feasible the plan of having every child 
sing alone daily, and yet have time for all the instruction 
and chorus drill necessary to good results. Its author is 
ready to prove beyond peradventure that 80 per cent. of 
the average class can learn to read music independently and 
sing at sight music up to grade standard. The supervisors 
of the country, take them as they run, would not dare to 
claim that half that number could do this and do it alone 
When the lower grades have had the advantages accru 
ing from daily individual drill for several years, they come 
to the upper grades with a confidence born of practice 
They are able to read their music and are not dependent 
upon the stronger voice of the more confident pupil sitting 
They have mastered the mechanical and are ready 
So long as the character which the 


close by 
to study the artistic. 
composer has employed in conveying his message are a 
sealed book, or like an unknown alphabet to the would-be 
performer, little can be done that will bring satisfactory re 
sults. Moreover, the child is older grown, pride has been 
awakened, self-consciousness has taken possession, and in 
a thousand ways the pupil is ready for the developing of 
the artistic 

The public schools are not a finishing ground, 
preparatory for The 
faculties are to be aroused, and he is to be given the keys 
and taught the combinations of the locks hold the 
treasures for which his appetite has been whetted. With 
he knows what you told him 


but a 


school the years to come child’s 


which 


out the ability to read music 
of some particular compositions, but the memory will fail 
music 


in common with all the realm of written 


With the ability to read 


and they, 
will remain to him a sealed book 


music he can revive old memories and enter all the new 
fields which his taste may suggest, and his time allow 
When a majority of our young people can read music as 


they would read print (this is quite possible), the works 
of great composers will be studied prior to hearing them 
and the task of artists will no longer be 
that of appealing to an audience in a foreign tongue 


In time the slushy stuff, which now appeals to the popular 


conductors and 


ick of taste, will disappear, for the nation will have ac 


quired taste, and will have done this because of the ability 

read the works of meritorious composers. This power 
can all be attained during the years 
The task of teaching the chil 


to keep the pitch, how to sing 


»f childhood while at 
tending the public schools 

dren how to read music, how 
in correct time, how to produce a round, smooth, yet reso 
nant tone, and how to express the meaning which the com 
poser intended to convey, is given to the supervisors of 
public schools, calling for intelligent, honest and combined 
An appeal is made to them to refute the prediction 
one hundred of 


effort 
made a few weeks since, that 
the thousands of school music supervisors would have in 


‘probably not 


terest enough in the matter, when brought directly to their 
notice, to subscribe for THe Musitcat Courter, which had 
consented to devote a portion of its valuable space to their 
interests and assumed the expense of bringing the subject 


before them and urging their co-operation 


Mrs. Marshall Pease. 


Marshall Pease, the contralto, is much in demand 
She has been spending the Christmas holidays 


Mrs 


this season 


at her home in Detroit, and at the same time filling a num 
ber of dates in and around that city. She returns this 
week, and will sing to-morrow, Thursday, at Holyoke 


Mass., in “The Messiah.” 
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room representation of his part and ignored his com 
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the evening was that of Miss I 7 Hill. Her render 
ee ng of Elizabeth’s “Greeting,” in t IL., and the “Prayer,” 
CARE OF BRITISH OFFICES OF THE MUSICAL COURIER, ) . casi is a aee a ae ene : 
21 Princes Street, Cavendish Square Act III., seemed to me far more satisfactory than any 
LONDON W., January 6, 18%. } of the wobbly French performances of the big opera sea 


last summer As an actress she lacks animation and 


HE musical season has had a brief respite of a little 


more than a week, but with the coming of the new /@¢!@! 
sessor of a fresh and pleasing voice, which she occasion 


expression. Miss Ludlam, the Venus, is the pos 


vear starts afresh with hopeful vigor. The chief event this ; i 
week has been the opening of the Carl Rosa Company at lly forces. There was nothing, however, in her por 
the Lyceum Theatre, where, as I previously stated, they iyal of the Queen of Love that would be likely to decoy 
have installed themselves for six weeks. I give a notice experienced operatic tenor like Tannhauser from the 
of their performances elsewhere. I have just learned that path of rectitude 

Dr. Osmond Carr, owing to his other all-engrossing en Mr. Jacobi’s experience as conductor at the Alhambra 


gagements, has tendered resignation as manager; and s by no means helped to fill his musical memory with th 


this is not the only change, for Mr. Jacobi, the experienced most accredited Wagner traditions He was nervous 
conductor at the Alhambra, who took the baton on the ten unauthoritative, not too familiar with his score, and 
opening night, has also resigned, on the plea of the in ept his eyes continually on the printed page. His read 


adequate rehearsals accorded him 
lowing night, much to the surprise of the audience, the flippantly given; for instance, the G major movement 
e hall. The orchestra 
1e¢ kettledrums—fully a 


Therefore, on the fol ngs of some of the more meditative passages were tox 


first violinist. Mr. Frewin. conducted, while on Wednesday moderato, as the minstrels enter t 
and Thursday Harold Vicars led the orchestra. If, as was efficient and in tune, except t 
announced, we are to have such operas as “Tristan” and quarter tone flat in the Septet which ends Act I. The flute 


} 
i 
} 
I 


‘Die Meistersinger,” the want of a permanent conduct misplaced a few notes in Act II., and one of the double 


vill seriously militate against the success of this com sses entered with a B one bar too soon near the com 


pany’s season. I noticed among the audience many mem- mencement of the famous march in the same act. Wag 
bers of the rival company—the National Grand Opera er’s twelve trumpets on the stage were unfortunately rep 
company—which, headed by Robert Cunningham, open resented by four blatant, blaring, bleating, brazen cornets 


their season at Dublin on the 9th. There is no denying Though many seats were to spare, there was considerable 
f 














the fact that the latter have the best artists enthusiasm over the performance 
The title of the new Savoy opera is “The Lucky Star,” Tuesday “Carmen” was given, with Miss Kirkby-Lunn 
taken from Leterrier and Vanloo’s “L’Etoile.” The dress as the ill-fated heroine. Though her voice showed fatigue 
rehearsal is this afternoon, and the first performance fol- her acting, with one exception, was bright, clever and 
lows to-morrow night vell carried out. In Act III., however, she fell short, and 
The Ballad and Saturday Px pular concerts recommence here in her moments of inaction. when by play should have 
to-morrow Mme. Evangeline Florence is once more heen used, she forgot the character, « ing a passiveness 
with us. after her absence on a most successful tour in uiet inconsistent with her previous and subsequent idea 
Austria and Poland fa Carmen. I thought, too, she laid undue stress on the 
The Incorporated Society of Musicians is holding its impatience at the expense of the sensual devil-may-car« 
annual conference this week at Plymouth element; but probably this was intentional, in order t 
Herr Hofkapellmeis Zumpe has accepted an engage free it from all trace of the repulsive, which she certainly 
ment to conduct three concerts of the Royal Orchestra at did. Her make-up in the last scene was far too gl g 
Madrid, when the King and Queen Regent will be present. Umberto Salvi as Don José—by the way, I was pleased 
[he direction of the six concerts was offered him, but as hear all give this name the Spanish pronunciation—in only 
they take place on Sundays only, it would have necessi ne scene, the last, acted up to Miss Lunn. If, as 
tated too long an absence from his duties in Schwerin name implies, he hails from Italy, where was the fire, the 
Sir John Stainer has issued a revised edition of his petuosity, the fierce passion that he should have natur 
Dictionary of Musical Terms.” In his preface he says lly infused into the part? His gait, even, was his own 
The only way in which the editor of a bock of reference and quite wanting in the nimbleness that must have been 
an show his gratitude to the public for demanding new art and parcel of Don José, if truly rendered. The Es 
editions on the exhaustion of the old, is by doing his best imillo, George Fox, has a very good baritone, and was 


to keep its contents up to date.” Consequently the whole disputably the best of the men singers, though his lower 


j 


work has been revised, articles on copyright, licensing, notes need strengthening. His acting did correspond 


pera, piano, &c., have been completed vith his vocal ability—it lacked style and smacked of the 
Tue Cart Rosa Opera COMPANY AT THE LYCEUM mateur, but judging from the earnestness with which he 
The wind on Monday evening was decidedly an ill wind, attacked his role these faults can be overcome A very 


for it blew no good to anyone, least of all to the perform pure, sweet-voiced Micaela was Miss Heenan. It was a 


ers in “Tannhauser” at the Lyceum Theatre on Monday. pity her tremolo was so pronounced, for it not only ren 


Opera in English” sounds attractive, but the English in ders her singing tedious, but appears to affect her acting 


opera have not yet been able to arouse much enthusiasm which in reality is very natural and well thought out 


CLARENCE EDDY. 
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<= a - EERE 5: — their fellow countrymen. Monday night’s performance Faust,” on Wednesday night—always judging it from 
AG nak —f= ik : was certainly well worth hearing, being given well enoug! e standpoint of the Carl Rosa Company—was highly 
- <— 5 = = Pe = - for the average, not-over-fastidious amateur. I have heard itisfactory Phat clever American singer, Miss Pauline 
=f 5 adv s far worse singing in the Paris Grand Opera The leve Joran, as Marguerite, looked very swe d won en 
BRT of the ordinary subsidized German opera house is fre res and hearty af usé lo my mind wever, her 
quently lower than that reached by the Carl Rosa Com try was a mistake As she stepped across the stage I 
pany. The singing on the whole was good. The chorus »ked for the sweet timidity of an unsophisticated young 
was good: it was the acting that was really at fault girl, but found instead—a young girl certainly—but one 
Of course there were exceptional moments when all whose voice and w W é ene subdued 
seemed to go well, but at the end the general impression Owe i knowledge ‘ 1 things and a consequen 
was, “These ladies and gentlemen have studied singing ition that did not belong to the Marguerite whose sub 

vith care and patience, and have memorized Wagner's equent lot was s evitable 


usic and words perfectly, yet they never once lost their 





self-consciousness or acted as if they felt 
they sang.” P1 » Brozel was the most convincing actor 
n the stage + he gh even he sometimes gave a concert 


panions on the stage. The most satisfactory singing of 
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usal of Faust’s company came from experience, and was 
t that of the innocent, unsuspi 1s maiden who can 
ok a man clear eyed and unflinchingly in the face, re 
1 g be ise she ha been t tod s without a 
ugi ( the might-b« I e rest 1¢ pl ised me 
uci and in the War scene was ! nd sparkling 
ga mer ed r the jewel Song rt s she 

| t a slower tem] i [ th ght t s 
etriment The many other opportunities for versatility 
er role afforded were not lost by this lady, who vox ally 


nd histrionically was immensely improved. Miss Kirkby 





hapeliness from the waist downward owed something to 
rt, but matter the means e end was successful, and 
loubly pared with the t ilves and thick ankles 
f the 1 
Her ne 2 was t mp ble ot urse (she ire 
ently { s ré f jut she was dra 
itic, pathet and t 1 imte t. The Faust, Um 
t >a was tt { tagy, Pp nate and rid 

How he shout pp tes! [he charg 

ht against George x the | amillo in “Car 

S ag ed r rendering of Valentine 

is deat] ene caused me interest—the interest that won 
lers what the next move will be of one who seeks to make 
weighty a g he fe Ss por I liked the Mephis 
topheles of Arthur Winckworth A good round tone, fair 


loring, and, for an Englishman, most passable touch of 


the sardonic are his. The chorus met with a hearty recep 


tion, which they acknowledged as their duc 
Thurs ‘ ttr t f ‘Tl ohener " 
irsday g wi he attra n of “Lohengrin, 
presented the fullest house of the week Miss Lucille 
Hill nfinitely more artisti d genuine singer than 





Miss Joran, proved a very sweet Elsa. Of course, her ap 
pearance is the antithesis of what it should be Her em 
onpoint impedes her movements and gait, and invests 

she does with an age that her art essays vainly to con 


There is no concurrence in her singing and acting 


In the former she can be very dramatic and forceful, nat 
rally so. but the latter is un mated, acquired and mild 
I protest against her fall in the last scene in the last act 





It was maddeningly disappointing. I ask you, would any 
voman, embraced for the last time by the man she loves, 
ealizing in one awful fla the lly her conduct, would 


she, I say, fall in a graceful, cultivated heap? No, a thou 


ere, anyhow, but let it be 
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with an utter abandonment to her misery, with a pitiful 
but from the premeditated graceful drop, 





sense of the “‘if” 
Heaven save us. 

I fancy Miss Lucille Hill’s was a Delsarte fall. If so, 
there is nothing more to be said. A tender, courtly, grace- 
ful, uninteresting Lohengrin was Philip Brozel. I should 
have thought his vocal flatness would have aroused irrita- 
tion even in one so sweet as Elsa. It would be kindness 
to pass unnoticed William Dever’s Frederick of Telra- 
mund, so marked its amateurishness. I noticed that when 
carried from the bridal chamber a corpse he made the very 
common error of holding his head level with his body, 
thus showing life. Each time I see Miss Kirkby-Lunn I 
think well of her. From the opening scene, when she has 
merely to look, to the final, when she has much to do, she 
was in her character, and acted so well that I hardly find 
it in my heart to call attention to her very faulty enuncia- 
tion. I cannot say whose is the worst, hers or Miss 
Pauline Joran’s. Much of the music lies too high for Miss 
Lunn’s voice. The Herald, George A. Fox, was heraldic 
and nothing more—surely the best of praise 

Sans PEuR 


Powers-Arnold Musicales. 

The artists for the next musicale will be Katherine Fisk 
contralto; Dudley Buck, Jr., tenor; Hans Kronold, ’cello, 
and Earl Gulick, the boy soprano. 

Music in Savannah. 

Mrs. May Lucia Silva, the well-known singer, and Mrs 
lLoula Porter-Gugel, the reader, are associated in a school 
of vocal and dramatic art in Savannah, Ga., and are doing 
much for these sister arts in that charming Southern city 
Recently they gave the first entertainment of a series of 
entertainments which they designate “Evenings of Read- 
ing and Song,” and it attracted an audience composed of 
music-loving people. In the course of a long critique in 
the Savannah Morning News of January 7 appear these 
appreciative comments: 

Mrs. Silva’s singing is always appreciated, so that the appreciation 
shown last evening came as a matter of course. To the brilliant ac 
animent of Mrs. K. N. Wilson on a grand piano she sang the 

ng selections: “O’er the Fresh Green Fields,” Chaminade 








, 


1e Silver Ring” and “Were I Gard’ner,” Chaminade; “My 


Heart at Thy Sweet Voice,” Saint-Saens; Gavotte (from “‘Mignon’’) 
Thomas, and several encores 

There is a charm about the reading and elocutionary gifts of Mrs 
Gugue! that win at once. From the first she had the interest of her 
sudience, and this was sustained throughout her admirable presenta 
tion of the characters appearing in those extracts of the play she 
read. Her transition from part to part was easy and ready, and her 
apital rendition won merited applause. 

Marie Parcello’s Success. 

At the concert of the New York State Music Teachers’ 
Association Albany County section Miss Marie Par- 
cello was an immense success. Two of the critics said: 

Miss Marie Parcello, who is one of the vice-presidents of the 
New York branch of the association, was the main attraction of the 
evening. She has a winsome peronality and a fine contralto voice 
She sang an aria from “‘Mitrane”’ with great delicacy and briiliancy 
folksong with a peculiar tenderness and charm, but 





ind an 
was in an excerpt from the opera of “Carmen,” by 





tizet Some of her tones in this selection suggested Calvé, and 
were full of color and richness. Miss Parcello has undoubted dra 
matic ability and uses her voice skilfully.—Albany Journal 
Miss Parcello, of charming personality, with a flower-like face full 
f color, expressiveness and tropical bloom, has a voice which bears 
it these temperamental indications with a dramatic power and 
passion, a richness and depth of tone and a fine poetic sense, which 
ast night won her audience to enthusiasm in her first number. It 
was the aria from ‘“Mitrane,” by Rossi, which gave scope 
the exceptional qualities of her superb contralto and 
the artistic dramatism of her renderings, and she sang it 
with an expressiveness, a force and firmness which brought 
t insistent applause from the audience. In encore she gave a very 
ttle song of her own composition, “The Rose and the 
N tingale,”” playing her own accompaniment. The “Irish Folk 
song,”’ by Arthur Foote, with its pathos and crooning melody, she 
ve in the simple spirit of the folk-music and with a deal of feeling; 
it in the “Habanera,” from “Carmen,” the music a-riot with the 
ibandon of the Spanish gypsy, the free air of the hills and the wild 
ways of a woman’s heart, Miss Parcello made the musical climax 
f the evening. She sang it in English and delightfully.—Alban; 
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OBITUARY. 


GEORGE GEMUNDER. 
EORGE GEMUNDER is dead. 

He whom Wilhelmj pronounced ‘the greatest vio- 
lin maker of all time” has passed away. He died suddenly 
last Sunday morning at his home in Astoria, L. I., in his 
eighty-fourth year. About eight years ago he cast aside 
the implements of his craft and retired from business. 
Since then he has lived in seclusion, rarely leaving his 
home to mingle with those in the outer world His 
funeral, which was private, took place last night 

George Gemitinder was born at Ingelfingen, in the 
Kingdom of Wurtemburg, April 13, 1816. His father was 
a maker of bow instruments, and George devoted himself 
when a mere youth to the same art. After his father’s 
death, which occurred when George was in his nineteenth 





GEORGE GEMUNDER. 


year, he visited Pesth, Presburg, Vienna and Munich 
working in each of these cities. Fortune smiled upon him 
and both reputation and money soon became his. Realiz 
ing that in Germany he could not hope to reach that emi 
nence in his art for which he strove, and hearing of the 
great success of Vuillaume, the famous luthier of Paris 
found his way to the French capital. With Vuillaume 
Gemitnder wrought long enough to learn all the French 
man knew and to eclipse him in his handicraft. One day 
Vuillaume handed Gemiinder a violin, with the remark: 
“T wish you to do your very best in repairing this instru 


When com 


pleted the work proved so satisfactory to the owner that 


ment, for it belongs to a Russian nobleman.” 


he presented Vuillaume with a costly Russian gown 

When, in 1845, Ole Bull returned to Paris from his tour 
through the United States, he took his famous Gaspar da 
Salo” to Vuillaume for repair, requesting the latter to do 
the work himself. Vuillaume replied: “I have in my shop 
a young German who can do the work better than I can.” 
Impelled by curiosity to become acquainted with this 
young violin expert, Ole Bull sought him in his workshop 
Gemiinder repaired the violin so skilfully that the great 
Norwegian expressed his delight and made him a hand 
some gift 

Toward the close of the year 1847 Gemiinder, having 


been four years with Vuillaume, he and his two brothers 
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(who were also violin makers) came to America. He ar 
rived in November at Springfield, Mass. With his broth 
ers George gave concerts in various places in New Eng 
land, and finally settled in Boston to resume his violin 
making. The violins he turned out at this period sold for 
$50 each. These same instruments are now worth twenty 
times as much. As his business in Boston did not prove 
sufficiently lucrative, Gemiinder moved to New York 
He exhibited a set of his instruments in the London 
Exposition in 1851, and they were awarded the first prize 
This victory over Vuillaume and all the other violin mak 
ers of the Old World gave Gemiinder such prestige that 
the price of his violins doubled incontinently and orders 
poured in rapidly. Spohr, Thalberg, Vieuxtemps, Hauser, 
De Beriot and many other celebrities examined Ge 
minder’s violins in the London Exposition and gave them 
unstinted praise. Spohr remarked: ‘‘These are the finest 
new violins that I ever saw, tried and liked.” In the 


Paris and Vienna expositions a few rs later the result 





was the same as at London—the lest honors were 
awarded to George Gemiinder 
In the Vienna Exposition, held in 1873, Gemiindes 


gained the greatest triumph that was ever won by any 
violin maker. The “Kaiser” violin, sent by Gemiinder in 
response to an offer of a prize for the best imitation, was 
declared by the professional judges a renewed original, a 
genuine Guarnerius, not only with regard to its outer 
appearance and character, but also as to its wonderful 
quality of tone and the ease with which these tones were 
educed. To find these qualities in a new violin was beyond 
all expectation, since it had hitherto been taken for granted 
that such a result could not be obtained, because the 
object had been the unsuccessful study of different mak 
ers for hundreds of years. This proved to the musical 
world that Gemiinder has solved that problem. The great 
artisan learned by painful experience, however, that the 
deep-rooted and malign prejudices of musicians could not 
be exorcised even by perfection itself Many arrogant 
and ignorant violinists insisted that time would, instead 
s, cause them 


of enhancing the value of Gemiinder’s violir 





to deteriorate. The great luthier, although he rivaled 
not only his art, but his longevity, the long-lived 
Stradivarius, did not live long enough to see this pre 
udice disappear 


In his art Gemiinder followed the principles exemp! 


fied in the work of the old Italian He succeeded 
in producing violins which have been declared genuine 
examples of the work of Stradivarius, Gu us, Mag 
gini, Amati and others \ distinguished violin connois 
seur, apropos of this, wrote: “It is therefore not assuming 
too much to declare that George Gemiinder has surpassed 


in this art ail violin makers of the present and past times 


for where the Italian masters ended with their knowledg: 
George Gemiinder began and impro ed.’ 

At one time or another during his eighty-thre« irs of 
existence George Gemiinder met nearly all of the famou 
violinists of the present century Wher boy he heard 
Paganini, and later Spohr, Ernst, Lipinsky, De Beriot 
Misker Hauser, Sivori, Leonard, Alard, Ole Bull, \ 
temps, Joachim, Wieniawski, Wilhelmj, Sauret and 

ee ee Spee re 


of the younger generation. | : ok vy [ 


Mr. BERNHARD BOEKELMAN 


begs to announce that he will resume Teaching after his returr 
from Europe—about the beginning of January. Letters may he 
addressed to T C. BOEKELMAN, 106 West 45th Street, New York 
City, or Miss BELLE SCRIBNER, same address. 
BERNHARD BOEKELMAN, 
106 West 45th Street, New York City. 
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He ar called “George Gemiinder’s Progress in Violin Making,” Aria, Jewel Song Gounod 
usic in aul. 
































broth ’ . , . - Ms ~weatl Mrs. Ed. R 
> written by Mr. Gemiinder himself, a most interesting vol cum dine. Maina tie —_— — 
W ong ume, replete with personal reminiscences and valuable 170 Pleasant Avenue ; Mt +e 
violin _ St. PAUL, Minn. |} Mrs. V Snyder 
ar a5 9 T the Hamlin-Schubert Club’ F The M ( il celel birthday of M 
old for a ae : : ; i ial , the Hamlin-Schubert ubs concert, given on Fri ue ozart “ ebrate the birthday of Mozart 
The deceased was the father of twelve children He va sien ak ene ia pate Pacman ele ee ae 
twenty leaves three sons, George J., Herman L., and Otto; two day evening at the People’s Church, there appeared 1 January 29. | prog ‘ ide up entirely of 
t prove single daughters ani four married Sastemetahe the great practically for the first time an orchestra of thirty young Mozart compositions, including solos and concerted num 
ork, violin maker’s art did not die with him, but is tran mitted ™ and women, residents of St. Paul, who for several bers from the “Don Juan” and “Magic Flute’ overtures, 
i é “rs é oO 4 ’ alls . 1 , 
-ondon to his son George, who inherits his genius, and who will months have been patiently laboring without money com- together with the G minor Symphony The concert will 
prize uphold worthily the traditions of the hou . f Gemiinder PEnsation to fit themselves for creditable interpretation of be under the direction Claude Madden, with Danze’s 
aditions o se of G a 7 
n mak ind perpetuate it om refined and noble art works. That their efforts were thor orchestra assisting 
anc e stuate its tame ; ’ ‘ / 
ge that oughly appreciated was shown by the large and enthu Miss Florence Pace, soprat nd Miss Sans Souci, pi- 
orders 1 siastic audience which applauded them after their first amist, have been gaged tor I f song and piano 
Mrs ORRIS STEINERT , , , , 
lauser, M Mor . a M number [The conductor of both orchestra and chorus recitals throughout tl Northw 
- 2 . 1es the 7 > at ‘ “ ‘ " — . , . . 
d Ge From Boston comes the news of a —_ rf a Emil Oberhoffer, has proven to the entire satisfaction C. G. Titcomb and Rhys Herbert gave their fortnightly 
Steinert, wife of Morris Steinert, of New aven 1¢€ P , 1? ‘an _ 4 
e them ert , , Os ‘ I of the musical and critical world that he is pre-eminently pupils recital or Tuesday evening at Howard & Farwell’s 
. funerz < place yesterd: f . ! I 
Snes uneral took place yesterday qualified for that position, and if given the opportunity to Music Rooms The piano numbers were by Mrs. Detzer 
In the demonstrate it would take rank with the best Eastern Miss S. Louisa Christ, Miss Braden, Miss Bergh, Miss 
result Ogden Crane Studio Musicale. conductors Andrews, Helen Guernsey, also Messrs. Christ and Rowe 
were Madame Crane has issued invitations to the first of a That a well trained mixed chorus and orchestra under The vocalists were M. L. McIntire, Miss Elouise Kings 
series of studio musicales to-morrow (Thursday) January 4 capable leader are of far greater importance in edu ley, O. T. Morris, Miss Hinderer and Miss Ridgway 
1unde 19, from 3 to 6 o’clock. She has some promising voices cational value than any number of soloists is universally “The Pirates Penzance,” now in active preparation at 
yy any and talented pupils, some of whom will then be heard for 1dmitted by musicians, but we had on Friday evening not the studios of Mrs. Vit Avery Smith and Henry De 
der in the first time only George Hamlin, but also Miss Cathrine Gordon, Miss Lorme, will be put on for two performances at the Metro 
n, we Millie Pottgieser and D. F. Colville, tt names which politan Opera House January 26 and 27, witl horus of 
1, was D , Vidline tte er an oly r three a es wi pontan pera us¢ inuary 2 l 1 2; W a cnor ! 
ora Valesca Becker. 
, ] hit ; scical & Yn , gf J ’ , P| Ff ‘ ro} tr na 1 ling ] ’ ; he city 
nal, a = P ‘ shine in the musical firmament of St. Paul’s tone world fifty voices, orchestra and leading soloi of the city 
-xceptionally gifted z ll ec -d young vii " . : * 
action This exceptionally gifted and +." equipped young vio- Following was program given Madame Bloomfield-Zeisler wil a return engage 
' linist ade a tour through the Sout h the Ladie : : : oan 
enliid li m ade a tour through the South wit he Ladies’ Festival Leutner ment with the Minneapolis Philharmonic on January 20 
were Trio, of New York, and at every point won a pronounced Schubert Orchestra Madame Zeisler appeared with the club scarcely a month 
se ec felow ar some of the otices sh ived: Wedd » Chorus f . os > — . . - 
evond uCcCceE selow are me o! the n he received: ling is fr oo c a jen ( > ago ut. owing to the concert being a joint affair, many 
. he violin solo of Sarasate’s “Faust Fantasie.” as rendered bs - Schubert Chorus and Orchestra . 
‘anted The violin solo of Sarasa I F ~. lered by M Eve H R , requests were sent in for an entire recital program. The 
Dora Valesca Becker, was a gen brilliant, sparkling and pathetic 5 mn ReINeCcKe . , - P ; y 
e the t appealed even to those who were not up in classical mus Miss Mr. Hamlin, Chorus and Orchestra request and general enthusiasm following Madame Zeis 
mak Becker is devoted to the violin lieves in giving something ite of Dane Germar s app ce speak for themselves, and the piano co 
usical good in music that shall prove al. She did herself great Orchestra teric f the Saintly Citv should av itself of this oppor 
great redit last night, showing to advantage her work and studies, whic ee Sean ty of hearing the great artist in an entire piano recital 
re under Joachim, the king of violin la capo . amin “et . 
t the .s a dainty and finished rendition of Delibes The Swan and the Skylark Goring Thomas GERTRUDE SANS SOUCI 
d not which. in its interpretation, gave the au adera of Soloists, Miss Gordon, Miss Pottgieser, Mr. Colville and 
gant the manner of rendering this popular selection.—Jacksonville, Fla Mr. Hamlin BE. C. Towne. 
stead Times-Union If one were to drop into the artistic studio of Mrs. Ella 
them lLamberson, in Conover Hall, on a Saturday ! = eo ; Towne | been engaged for 
‘ As a violinist Miss Becker held her audience from the very first + vy ae £ ¢t Laat : : a performance of “San n and Delilal in Cleveland, next 
valed ; , , fet sores cee ia ia Manis duane 1 fir ey would find one of the most attractive array young . : 
. : a a a ans, See ey : “ 7 1.3 : May with the Voca society ot that city The other 
ed shed, but for the soulfulness of her playing vomen students in the city t ct vou would find the *e * - y . se ‘ 
pre Peles together, there not been given in many seasons a oca ass in an active rendition of a well-selected and I Mary | y d I uff 
more thoroughly stisfactory entertainment than that presented by . —- einen . a er — an . al . - - 
° New York Ladies’ 7 od the Macon te ham =o Che fortnightly studio teas are give ‘‘ Shakespeare's Songs and Dances."’ 
T Saturday alt noc s to ncourage -onn 5 al ng ‘ ‘ ‘ ™ a . 
pointe gly anesngay Age = estes i rda ifternoon ‘ yurage confider a g >) eee ¢ of H. E. Krehbiel’s lecture which he 
the pupils. Mrs. Lamberson is an exponent of the pure pe tee “_ stume, in the 
| Miss Becker, tt linist, is possessed of excellent ability, phr Italian school, being a pupil of Vannini, of Florence, and , my 
: ry ee ; oo Carnegie Music H the evening of January 26. This will 
[ ng beautifully and showing good wrist work Her encore, Schu f Delle Sedic f Paris Miss Florence Pace. one f St 
—— ‘Traumerie,” rettily rendered, as also the valse va p . i MI : : be the first lectur f a series announced to be given un 
1015S riation in the “Faust Fantaisie.” Her work in the tr was ex POP peaees : . rs. Lambers Theod | kste 
ning ellent. and it was gener etted that one of her numbe lid t ‘ S ' . 
ssed t give full sway to the expression and poetical conception of Mrs. F. H. Snyder <ato, will give a pupils’ song Verdi's ‘‘ Requiem"’ in Washington. 
aR which she is the possessor.—New Orleans Daily Picayune recital. in that city. or y 24 } the following — ral S ety. « Washingtor has arranged fo 
dg T ls f ite ir : 1 e will be giver gnif nt mid nter! production < Verdi's cele 
i e in € r is € 
2 game of it ' e skilife ste t { Mis D st Friendshiy H 1 “Ms R er February 28, assisted by 
s of Becker. The “Fa I ‘ e her ample r t Mrs. A. W. Varney and Mrs. Snyder t t vould br ird to excel in this music 
— } slit ery tone rried th sdience with it nd it 1) r dD K : ors ~ 
lous ay her ability. I edt vgs ‘ : namely, Kathrin H prat Mary Louise Clary 
A 4 easure t sit tch her graceful fingering.—Lake Miss Caroline Sundt P : : : J 
ard Char I SP eee Domenee Biarte che Laoen R 1. H. McKinley, tenor, and Carl Dufft, basso 
urles, La me¢ ing 
ft Mr ( G. I ne 
M D Val Becker r tist. her playir erf nd Sor May Morn Der G RG E LEO N ORATORIO, CONCERT 
ux aS re vou Se - Pst trite . . and SONG RECITALS. 
er tec ni very fine nde s lady certain gave t! i lier I iwir | Brett 
treat and the | t eciation | giving ran et r \r Le Parlate d’A r ( 
ec t each appearance Miss Hughe 
Mies Becker being a Galveston girl made everyone w ks Song, A Merry, Merry Lark N 
¢ feel very proud. She n of Judge M. E. Kleberg Mrs. Genevieve Mechelke 
; La Cieca P r Por terms, dates, &c., TENOR, 
faken altogether, tl is oT f the very best s es ¢ Mrs. A. W. Varney; address HENRY WOLFSOHN MUSICAL BUREAU, 131 East 17th Street, ot 
. | ¥ Var ! , ST Weat 39th Street. New Vork 
urr rt er the societ (sa t \ « 
be Miss Stever ~~ 
ork ’ MLLE.|— 
All artistic requirements re more thar t But what e Sweetest I wer that Grows Var rS 
t ave ween expecte mr rize liss Bech Mr. W = 
nist worthy the name; purity of intonation, breadth, double stoy Song, ’ Are Mine De Kove 
; ng, harmonics, all are tisfying.—( imbus, Ga., Enquirer-Sur Miss Edyth Hackne : j 
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y 
As a v nist Miss Dora Vale Becker ssesses 1 H I Management of SPECIALITE DE ROMANCE FRANCAISE 
nd remarkal ful exe ' Her t ‘ t effe Ave Mar TOWNSEND H. PELLOWS, 
{ 501 and 502 Carnegie Hall, NEW YORK. 
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An Interesting Telegram. 


| N view of the flood of Nikisch anecdotes which are dear 


to the hearts of 


spell of his wonderful mental gifts and gifts as a musician, 


Mme. 
Mme. 


Berlin to 


artist, 


the following telegram addressed from 


Marchesi, the mother of the celebrated 


Blanche Marchesi, about to tour in America, is of peculiar 


interest: 
‘* Madame Marchesi, 88 Rue Jouffroy, Paris: 

“Blanche gestern Herrlich gesungen; grossen erfolg Ge 
habt ARTHUR NIKISCH.” 

Roughly translated this reads: 

“Blanche 
Thousand cordial greetings 


Tausend ennigste Gruesse 


big success 


NIKISCH.” 


had a 
ARTHUR 


nobly yesterday; 


sang 
ang 


The Aolian Recital. 

HE recital given by the Zolian Company last Satur- 
T day attracted an audience that filled the hall. The 
program began with Mendelssohn’s “Fingal’s Cave’ over- 
ture” and ended with Weber’s ‘Polacca.” The central 
ind most important work was Beethoven’s Fifth Sym- 


1a 


phony. These orchestral numbers were played wonder- 
fully, and the audience marveled at the performance 
The soloist was Sada, the diminutive violinist, who de- 


lighted a Carnegie Hall audience not long ago and whose 
playing was commented upon favorably at the time by 
Tue MustcaLt Courter. Last Saturday she appeared to 
fine advantage. Her performance of Bruch’s G minor Con 


certo was so admirable as to evoke great applause. The 
accompaniment was played by the A£olian and was 
arranged from the orchestral score. These A£olian re- 


citals are becoming more and more popular. They are so 


artistic that the best musicians commend them 


Newark Musicians. 


The Musicians’ Mutual Protective Union, of Newark, 
N. J., has elected the following officers for the ensuing 
year: President, Arthur Walters; vice-president, Albert 
3enzler; financial secretary, Frank Wehr; recording and 


corresponding secretary, George Vandenburg; treasurer, 


Christian Ahbe; sergeant-at-arms, Otto Krimke; trustees, 
John Egner, Fred Schuetz and Edward Issler 
A Successful Pupils’ Concert. 

Mrs. A. E. Benham, mother of Victor Benham, gave a 

highly successful pupils’ concert at the Carnegie Chamber 


fusic Hall last Sunday evening. Among its most impor- 
tant features were Miss Freudenheim’s playing of Men- 
delssohn’s G minor concerto, and Miss Tekulsky’s per- 
formance of Hummel’s “Bella Capriccio.” Madame Grau- 
Maier contributed several vocal numbers, and Mr. Gramm 


assisted with two of his violin pupils. 
J. Warren Andrews’ Matters. 

Alfred Willard, former pupil of Mr. Andrews, has been 
appointed organist at Plymouth Church, Minneapolis, Mr. 
\ndrews’ former position, other reports notwithstanding. 
Mr. Andrews’ choir at the Church of the Divine Pater- 
nity last Sunday evening gave Mendelssohn’s “Hear My 
Prayer,” Miss Jessie Mae Keeler, soprano, soloist. Mr 
\ndrews is also very active as a vice-president of the New 
York State M. T. A 

Gounod Society, New Haven. 
At the rehearsal of the Gounod Society next Monday 


evening the following soloists will be announced to the 


chorus as those engaged for the production of the “Swan 
ind Skylark,” and the “Requiem Mass,” by Verdi, which 
this able body of singers, under the of 


direction Agra- 


monte, will give at the Hyperion Theatre in the early 
spring, namely: Soprano, Yvonne de Treville; alto, 
Edith J. Miller; tenor, Evan Williams; bass, Herbert 


Witherspoon. 


FOURTEENTH SEMI-ANNUAL AND 


Ath TRANSCONTINENTAL TOUR 
. SOUSA 


BAND 


to June, lf 
Goldsboro and Ratcigh, N. C., Jan. 253; Charlotte, N. C. and Spare | 
tansbarg, S. C., Jan. 263 Columbia, S, C. and Augusta, Ga., Jan. 273 
Charteston, S. C., Jan. 28: St. Augustine and Jacksonville, Fia., 
Jan. 293 Savannah, Ga., Jan. 30; Thomasville and Albany, Ga., 


Jan 31. 
GENERAL OFFICE, ASTOR COURT, NEW YORK. 








all those who have come under the 


THE MUSICAL COURIER. 


Second Plunket Greene Recital. 


N Monday afternoon, January 16, Plunket 


gave the second of his interesting song recitals, at 
which Victor Harris officiated with his customary skill as 


accompanist. 
virile, musicianly singing of Mr. Greene, for the art that 
is his, so highly developed of phrasing, shading and expres 
sion, is now so thoroughly identified with him that it 


needs no further words of criticism or comment. This 


singer, who is becoming more and more popular, has the 


happy faculty of discovering old, unusual but interesting 
songs, and if at times we find a program upon which ther¢ 
are too many rather boisterous selections we can excus¢ 
it, in view of the novelty of the thing, and the really valu 
able additions thus made possible to the repertory of all 
vocalists: 
We append the program: 
Dan. Schubart (1790) 


Abendlied . ..-Chr 


Joseph, lieber Joseph mein (Fourteenth century) 
Ein frohlichs Gesang (1630) 
Wie bist du meine Konigin Brahms 
Standchen 3rahn 
Songs My Mother Taught Me Dvorak 
Tune Thy Strings, 0 Gypsy Dvorak 
EE ...5auuacnsvkedeuasires wand inp terrbonbskoueiad Caroline Maude 
The Battle of Pelusium C. V. Stanford 
Le Départ de l’'ame (French) one , 

Arranged by Bourgault-Duceudray 
Dimanche a l’aube (French) Natinesie et 

Arranged by Bourgault-Ducoudray 
Mohac’s Field (Hungarian) sodévdensavdertedes Korbay 
Shepherd, See Thy Horse’s Foaming Mane (Hungarian) Korbay 


The Midnight Wind (Trish).. idee hata 
Arranged by A. L 
Sweet Kate (English) sniuensednte 
Arranged by A. Somervell 
The Little Red Fox (Irish)............. ; 


Arranged by A. Somervell 
The Kilkenny Cats (Irish)... i Wekeasanmae 
Arranged by C. V. Stanford 


An announcement reads: “In consequence of the illness 


of Mr. Pierce, Mr. Harris has kindly consented to ac 
company Mr. Greene's third recital on Thursday after 
noon next, January 19, and the program will be as fol 
lows:” 

Dichterliebe (Heine) Sx ann 


(The complete cycle of sixteen songs.) 


Far from the Land (Irish) Arranged by C. V. Stanford 


She Is 
By the Waters of Babylon (Welsh) Arranged by A. Somerve 
The Happy Farmer (English) Arranged by A. Somer 
Scots wha hae (Scotch) Arranged by A. Somervel 
Jess McFarlane (Scotch) yee .-Arranged by L. Broad 
I Will Give You the Keys of Heaven (English) 
Arranged by L. Broadwo« 

Where Be Going? (Cornish) ..-Arranged by A. Somerve 
Ihe Donovans (Irish) Arranged by A. A. Needhar 

Mr. Greene will give one extra recital on Saturday 


evening, January 21, at 8:30 o'clock 
Miss Cumming’s Sister in Town. 


Mrs. Ella Wetzell, of Portland, Ore., sister of Shannah 


Cumming, the popular soprano, is on a visit here for 
few weeks. 
Miss Martha Miner. 
This accomplished singer has been meeting with mucl 


success recently in musicals at private homes At on 
the of Mrs. Northrop and at Mrs 
Anna Bulkeley Hills, Miss Miner carried off the honors 


another at 


residence 


Gale at Calvary Church. 


The program for the twenty-minute organ recital at 
7:40 Pp. M., Calvary P. E. Church, by the organist and 
choir master, Clement R. Gale, will be as follows next 


Sunday evening: 


March istdcptssndheundeesesonenss ...-Salomé 


in E 


Adagio from the Sonata Pathétique..................... . Beethoven 
Hosanna . -.Wa 
Magnificat, in F . Garrett 


“A FAULTY TECHNIC, the prime cause of inartistic piano 
playing, is the natural consequence of the neglect of consistent and 
ogical methods of teaching and practice.” 


A. K. VIRGIL 


(recenty returned from Europe where he has been successful in 
nee eee | Piano Schools upon the Clavier Method in London and 
Berlin), will receive pupils in Elementary and Advanced Technicand 
in the Art of Expression. 


SPECIAL METHODS EMPLOYED. 


Free Consultations and Examinations every Monday (beginning 
December 19), from 12 to 1 o’clock M. until further notice. 


SPECIAL TERMS TO TEACHERS and those qualifying for 
teachers. Next Saturday, December 17, 11 to 1 pm oy first recep- 


ROOM GO! CARNEGIE HALL. | 
CHARLOTTE 


MACONDA 


SOPRANO. 
Address LEADING AGENTS or 25 West 65th Street, New York. 


| tion hours. 





Greene 


There is nothing new to be said of the 





“Lohengrin” in English. 

T the American Theatre this week the Castle Square 
Opera Company is singing “Lohengrin” in English, 

the cast of principals being somewhat different from that 
of The large Monday 
night, showing that the popularity of this opera does not 


last week. attendance was very 


The choruses were sung with a refreshing vim and 
precision. The 
might have been 


wane. 
as it 


orchestra was not quite so strong 


Miss Norwood is singing with a very 


faulty method this week. Her Ortrud was by no means 


satisfactory. Mr. Bassett assumed the title role, and his 
singing and acting delighted the audienc« The Herald 
was excellent, and Mr. Butler made a satisfactory King 


Miss 


Frances Miller as Elsa was somewhat immature in her art 


Max Eugene as Telramund made a good impression 


yet she showed considerable ability and received much 
applause. 
“The Queen’s Lace Handkerchief” will be produced 
next week 
Blanche Marchesi’s Debut. 


Blanche Marchesi will make her first American appear 


ance in Boston on the afternoon of January 18, and will 


be heard in New York city on the afternoons of January 
25 and February 8, in song recitals 
Rosenthal! Recital. 


Rosenthal announces his only evening recital for Thurs 


day, January 26, in Carnegie Music Hall. The sale of 
seats for this concert will begin to-morrow, Monday. at 
the box office and at Schuberth’s music store 
Eleanor Foster, Pianist. 
Miss Foster has been secured as one of the artists for 


the section meeting and concert under the auspices of the 

New York State M. T. A Hall, January 31 

She appeared also as soloist at the last Thiers song recital 
Fergus Falls, Minn. 


at Carnegie 


s, Minn 
The club was organized 


The is doing 


some excellent 


Schumann Club, of Fergus 
work this 
for the purpose of studying the best music and the works 
The officers of this very success 


year 


of the best composers 





ful club are: Mrs. C. L. Hilton, president: Mrs. Fanny 
C. Adams, vice-president, and Mrs. Harriet R. Miles 
secretary and treasurer 

Baernstein Booking Many Engagements. 

The many recent successes of this great basso have 
brought him into such universal demand that his book 
ings are being made many months ahead. He has just 
contracted another engagement for Mendelssohn’s “St 
Paul,” which is one of his best roles, with the Philhar 
monic Society of Newport, R. I., Alfred G. Langley con 
ductor. Some criticisms just to hand are as follows: 

When Mr. Baernstein sang } ar Rolling in F ming B Ws 
the tortuous difficulties of | re were f wed w facilit 
und certainty, and hi ce was so mellow nd sonor his stvle 

» broad and convincing. that nfidence w t once restored. The 
hearty salv f applause tl ; ¢ je } 
} 1 tingle It | 1 } r g T ly / Wi en 
Miss Donavin sang the duet with Mr. Baernstein. she much 

adied and comforted by |} er | rect inton 
tion.—Newark Advertiser. De ber 

It $ easy t e that Jose Ss. | tein 

the d nant feat The r ery ell 1 lid 

P ther ts t fr } me M Rr te begar first 

tative t he « f r ¢ lent that he had the 

lience with |} H 1 | lf thorougt and sang 
most of the part without | k in hand, thereby de zy his atten 

n entirely to tone product 1 expr t the result 

he gain demonstrated he f the r st atisfac 
singers on the ert tf da His voice is of noble 

nd beautiful quality; | rt is t c ngs with tempera 
nt and fine intelligence Hi g and varying of tone color 
in consonance with the constar inging haracter of the text 
are worthy of the highest « i r The applause which broke 
after his deliver f er ceding the air, ““Now 
Heaven in Fullest Glory Shown,” was a splendid and deserved tribute 
to a beautiful piece of artist ingin Newark Call, December 11 


J. D. A. TRIPP, 
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Natalie Dunn, Soprano. 


his young soprano coloratura is increasingly in ey 


dence, and is certainly sure of great popularity 


she sings she makes friends 


we find her name on many programs. The St 


THE MUSICAL COURIER. 








Wherever 
and so it is not strange that 


Vincent's 


Hospital grand charity concert to-day (Wednesday) will 


find her one of the principal artists 


A Choir Change. 





Miss Adele Laeis 


Baldwin, the admired contralto, who 


has been one of the soloists of the choir of Dr. Heber 
Newton's Church, for the past seven years, will not be 
connected with it after May 1, the church directory having 
resolved to discard the choir soloists. Some other New 
York church will doubtless benefit by this arrangement b 
securing this accomplished singer 
A Recital in Brooklyn. 
Mrs. A. Douglas Brownlie and Paul Tilden gave a re 
1 in Brooklyn last Friday evening. Mrs. B ie sang 


vith fine effect “How Could I Fa I 
fron Der Freischitz”; \ Dream by Bartlett, and 


Lilies,” by Nevin Mr. Tidden played 
ymed finished style four Chopin numbers a 
by Brockway, a waltz by Poldini and “The Juggleress,’ 


by Moszkowski 
Claassen’s Students’ Concerts. 


his evening, in Wissner Hall, Brooklyn, the students 
Arthur Claassen e well-known teacher, will g 
tal They will be assisted by Miss Hildegard H 
soprano. “Those wl N part 


he Misses Florence I See Louise Mo n, Irma 





\n excellent program has been prepared 
Heinrich Meyn. 


This singer left New York for Montreal, Canada, and 


aa hee With 1 ' ed su ery larg 
1udience This is what a music critic of the Montrea 
( cette said regarding his singing 
sazette said regarding hi nging: 
Madame Nilca gave the se f her enjoyable series of séances 
great n nal I s of mposition last night in the 
| r f e W isor Hote The fact that she secured n 


rich Meyn to expound the practica 
- 








cient guarantee t lraw an au 


lience that well filled the ha That this same audience left at the 











satisfied 





conclusion of the recital, perfectly well 


well spent, is no less a tribute to Madame Nilca’s discernment thar ames sttite ind n , a n fact. he gives a 
to Herr Meyn’s art. Herr Heinrich Meyn is far too well known t : ~ ‘ 
; nterpretatior the g ng M. Maurel 
need any introduction to the Montreal public He has sung i 
times at the musical festivals here, and his great natural gilt are preiace ec ng by a c i pregnant analysis 
fully appreciated. He is, of course, a German of the Germans it ind thus musi overs W \ t only the singing 
his methods—a gé of Von Bulow and Mottl could hardly be , \ ’ 
ethods—a protégé of il v al | I but will get e« ret spring , remarkable sing 


iytl ls but his 





work 


that infused the declamatory passages, were thoroughly delig : ? , : 

He was undoubtedly at his best in the three arias S Rudolf King l¢ pianist, gave a reception and musicale 

Figaro” and ‘*Tannhauser and particularly in the Mozart sele sidence, in Kansas City, la Friday, in honor ol 
s his rendition enjoyable r Cam a Urso, who wa playing a weeks engagt 


Adele Laeis Baidwin. ent in that city 


1 >..1 | \ ; 7 rl } VW T 
Adele Laeis Baldwin sang recently with great success Mr. King was rmerly a Wi Madame Urso 
n “The Messiah” in Orange, N. J., and Mount Vernon several concert tours, and has since frequently re 
| | } ] flay rit fer ‘ mrt ny +} refine | 
. 2 She received the following highly complimentary ved é g offer ipany the distinguished 


ress notices: 











I Mrs. Adele Laeis Baldwin was allotted the task of singing the 
ors To Prevent Barnby’s ‘‘ Rebekah.” 
eautilul aito solos « « ratori t mn |W none ever 
ippealed with more effect to the devotional in man’s nature Phe G. A. Mietzke, the well-known musician of Rockville 
pure, simple, unstudied abandor f her singing of “He Shall Feed (Con, will give Barnby Rebel 1 that place January 
is Flock” visibly m d many of her hearer ar the breadt f . —- 
eee: Wee so 29 H regula oir wv d by M Annic 
er rendering of “He Was Despised and Kejected’’ mad , " se . : 
ression that w long be remembered Mrs. Baldwin e and ulto! rlartior nm ‘ . ‘ the Arnie 
€ ave both undergone improvement ncé e sang ere ty Che work i ‘ pre] ed t rougnly ind will 
er emphatic success I ionday nig ubt ‘ be g ‘ é [ Late ¢ 
Slag ee ae ee , ! Ir. M e pur} g ; is “Gallia 
M Adele Lae Baldw cont New York i gag 1 Baernstein 
t stitute That a r er 4 1 
c a L 3erT 4 
‘ Espe y n her re Charles Rice. 
anh UAE one Ty - ( R e tenor, has made several successful 
I c nt par g 
I er ¢ I ea < e gave ‘ Pps y p I the 
Swan and Skylar| n this city, by the Orpheus Society 
‘ aid be a & d Scottish 5S ty concert in Jersey City After 
' Sa in f tter concert he was recalled nine 
\dele I Ba a —_ ‘ \ I e a very favorable npre s 
1 we be ¢ e large audience was en atished. S« I g e€ oc Presbyterian 
lo we hear so deep, strong, yet mellow note 4 i r ( ! New York 
n He Shall Feed H Flock Like a Shepher " H 
Despised and Rejected” were particular eautiful in tor Shannah Cumming. 
M t rnon Daily gus . 
Mount Verr Da Ar G ; ‘ willing’ will o tens St. Cecilia Society 
Maurel Song Recitals. i i aiicatanen a | ti ees oe ll eat calle 
Messrs. Gottschalk & Alpuente, in response to an t . ; aS “a Ea. «Renin 
expressed desire of New York music lovers have ar \\ ows eves ch. — ngaged for a number of 
ranged with M. Victor Maurel for a series of three song eh teas onal anaomncement mhiot 
| g i u hic] 
, to be held at Mendel Ha Friday afte | ac hn 
I 
oon, February 3; Frid te n, February 10, an . P . | sing 
[Tuesday afternoon, February 14, at 3 o'clock ¢ in Binghamton. w , ‘oo Cla n Oranck 
The program of the first recital will cor t of Italia , 
German and French songs, ranging I e seventec 
entury to the present day, and selected in a manner cal 
ulated to show that correct interpretation has becom Flavie Van den Hende. 
me of the essential qualities of the singer The other \y oe the women \ neellies +] mtry few 
recitals will include songs by classic as well as conte ae * ' ee a Ee 
poraneous composers, in which the perfect adaptation Vas n He Or South 
note to word is the chief aim of the musician and t ex mbes ‘ N Vork Ladi r, urprised 
actness of expression remains that of the interpreter. Or lelighted at nce . ncy and elegance of 
the concert stage, as well as the eatre, M. M € r 1 . 
ibove all for variety and justness of expressior that is RB y are give! . 
ay, that with his voice and admirable diction alone : - es » Ditin '% Het . 
he suggests what can only be obtained at the theatre 
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she is a master of this, the most glorious instrument. She has a 
splendid countenance, and one that grows in interest as she plays— 
and she plays! She gave “Simple Confession,” by Thomé, which 
showed her delicate, soulful mood, and this was followed by a mag- 
nificent Tarantelle by Popper. Popper is a famous ‘cellist, born 
at Prague, and married that great woman pianist, Sophie Menter. 
Well, he would be famous if he never wrote anything but this Taran 
telle, and if it could always be played by Miss Van den Hende. I 
any movement more fascinating than this ac 
I also fancy that to many in the audience the 
‘cellist was the greatest artist We shan’t forget She 


also responded with a lovely, sad little excerpt, and then came the 


don’t think there is 
corded the Tarantelle 
her soon. 


last number.—Benham (Tex.) News 


The most novel and to many the most beautiful and interesting 
feature of the concert was the ‘cello solo. Many people look upon 
the ‘cello as simply an instrument made to help complete an orches 


tra, but Miss Van den Hende fully convinced everyone that it can 


be made a most beautiful solo instrument as well. The full, rich 
tones, the deep feeling and the graceful handling of the bow showed 
the player to be in every sense of the word a perfect artist.—Lake 
Charles (La.) News. 


The Synthetic Guild. 


The sixth meeting, last Saturday, found the banquet 
hall at Carnegie Hall well filled, despite a drenching rain, 
this being the program: 

Quintet in E flat, Largo, allegro moderato...........-.000+0000] Mozart 
Piano, oboe, clarinet, French horn and bassoon 
An Account of the Woodwind Instruments by Mr. Eller. 


Sonata, for French horn and piano, Allegro............++.- Beethoven 


Romanza, bassoon and piano Sspdvesdevaneeonveveeeenshedae Spohr 
Sonata, for oboe and piano, Allegro Schreck 
Solos for English horn 
Shepherd Melody, Tristan and Isolde ... Wagner 
Evening Star, Tannhauser... . Wagner 


Langsam getragen.. Schumann 
Miss Johnson 


QOusiatet in EE aticccccccccccccccscseces ; 


Fantasie, op. 17, 


. Beethoven 





created much interest. Miss Johnson displayed tempera- 
mental and technical abilities of a high order, especially in 
her encore, the Rachmaninoff Prelude. Much of her 
Schumann number was utterly ruined by the scrub women 
and scurrying feet in the adjacent corridor. The au- 
thorities should not allow this. Mr. Eller’s explanatory 
remarks were amusing as well as instructive, because of 
his sense of humor and Teutonic English. 

Next Saturday, January 21, in the banquet room, Car- 
negie Hall, Fifty-seventh street entrance, will occur the 
second informal recital by the little children.. The names 
of pupils and pieces must be sent to the chairman, Miss 
Elizabeth Hack, 347 West 123d street. 

Reception committee—Miss Mabel Madison Watson, 
Miss Anna C. Patterson, Miss Mabel H. Despard, Miss 
M. Barbara Blankenhorn, Miss Katherine D. Leggett. 

A Recital Given to David Bispham. 

Lillie d’Angelo Bergh is giving a series of pupils’ re- 
citals this winter to have her opera class meet and sing 
for famous artists, who thoroughly indorse her work and 
are admirers of her method of training singers for grand 
opera. David Bispham is to be the guest of honor at 
Miss d’Angelo Bergh’s third pupils’ recital, which will take 
place Monday afternoon, January 23, at her studios in the 
\lbany, Fifty-second street and Broadway. 

Mrs. Leonard's Success in ** The Messiah.”’ 

The performance of “The Messiah” at Reading, Pa., 
recently was a notable one, and Mrs. Elizabeth D. Leon- 
ard scored a great success, as the subjoined press notices 


show: 


Mrs. Leonard has a rich, sympathetic contralto voice and, more 


over, has what all musicians desire and few possess 
It was this characteristic which made her eminently 


temperament 
successful in 


COURIER. 





His Flock” has rarely been given with more earnest interpreta 
tion.—Reading Herald. 





Madame Leonard is a well-known leading church contralto in 
New York city. She is now the soloist in the Madison Avenue 
Reformed Church in that city. She is endowed with a pure, rich 
contralto voice of full volume and flexibility. Her rendition of 
“He Was Despised” brought out the beautifully modulated tones 
with great skill. This part, as well as her other singing, developed 
a depth of unaffected feeling which seemed characteristic of her 
work.—Reading Times. 
A Correction. 


In the last issue THe Musicat Courier it 
stated that Mrs. Cara Killian Weil, a pupil of Duzensi, was 
solo soprano of Temple Rodolph Shalem, which was in- 
correct. Miss Clara Brandeis is the solo soprano of this 
temple, and has held the position for the last eight years 

William C. Hammond’s Organ Recital. 


of was 


Last Monday afternoon William C. Hammond, the 
organist of the Second Congregational Church, Holyoke, 
Mass., gave his 229th recital. His program was well 
chosen, containing compositions of William Wolsten 
holme, John Sebastian Bach, Felix Mendelssohn, Karl 


Goldmark, Gabriel- Marie, Richard Wagner and transcrip 


tions by H. Clarence Eddy, William C. Carl and Samuel 





P. Warren. The attendance was la and the organist 
received many compliments on his skillful playing 
Manufacturers can se- 


cure export connections 





by addressing 


Piano, oboe, clarinet, French horn and bassoon “He Was Despised and Rejected” and in “He Shall Feed His 
Miss Wilhelmina Johnson and the Mozart Club—Joseph Flock ” The effect of these two solos on the audience was magica 
. : | . : 1 Th re sun ith absolute simplicity 
Eller, oboe and English horn; Emil Schreck, clarinet; Ehey Were sung SHE anes chesaraeiti 
Henry Thoede, bassoon; Hermann Deutchke, French Mrs. Leonard carried her contralto aria with fine sympathy. She 


horn—were the participants, and the very unique program 


COLOGNE-ON-THE- . . Princi , 1: 
eee E. PROFESSOR 
rounaes wise” The Conservatory of Music, ceFeshvce 





The Conservatory embraces: First, Instrumental (comprising all solo and all instrumental instru- 
ments); second, Vocal; and third, Theory of Music and Composition Schools. 

The Vocal School is divided into two sections—(a) concert singing and (4) operatic singing. There 
is also a training school for pianoforte teachers. In connection with these subjects there are classes 
for Italian, German, literature, liturgy. choral singing, ensemble playing (chamber music), ensemble 
singing, musical dictation, elocution, sight reading, orchestral playing, conducting, &c.,&c. Teach- 
ing staff consists of forty teachers. 

Winter Term begins September 16; Summer Term, Aprill. Entrance examination takes place 
on the same days at the Coilege (Wolfstrasse 3-5). The yearly fees are 300 marks ($75) for piano, 
violin, viola, violoncello classes; 200 marks ($50) for all the other orchestral instruments, and 4 


marks ($100) for solo singing. 
WOLFSTRASSE 3-5, COLOGNE, GERIIANY. 


For full details apply to the Secretary. 
CLEMENT R. GALE, |} CHEV. EDUARDO MARZO, 
| Member of St. Cecilia Academy, Rome. 


Organist and Choirmaster Calvary P. E. Church; | . 
Choirmaster St. George’s Church, Newburgh; Con- | _ Vocal Instruction. 
ductor Troy Vocal Society. Organ, Theory, Con- | Organist of All Saints’ R. C. Church. — 
ducting. Address: Calvary Church, ¥ourth - Residence : 155 West 94th Street. 
avenue and Twenty-first street, New York. Studios: 26 East 28d Street, New York. 
os =MIL ;0G( 
SCHERMERHORN’S TEACHERS’ AGENCY, | EMILIO ve GOGORZA, 
8 East 14th St. Established 1455. Engagements | 
secured for Musicians and Music Teachers. 
OHN C. ROCKWELL, Manager. 
Telephone: 1432 18th Street. 











Baritone. 
Concerts, Recitals and Musicales. 


Address: Henry Wolfsohn, 
131 East 17th Street, New York. 














Sicnor GIUSEPPE DEL PUENTE, 
The Baritone. 
Opera and Concerts. 
Vocal School : 1410 Dauphin St., Philadelphia, Pa 
SALLY FROTHINGHAM AKEK», 
Soprano. 


Concert and Ballad Singing. 
wer Address: 107 East 27th Street, New York. 


HILDEGARD HOFFMANN, 
Soprano. 
Oratorio, Concerts, Festivals. 
498 Third Street, Brooklyn, New York. 








E. PRESSON MILLER, 
Voice Culture. 


Metropolitan College of Music, 
21 East 14th Street, New York. 








0 | 5 Via Rondinelli P. P., Florence, Italy. 





DAVID MANNES, | BELLE NEWPORT, 
VIOLINIST, Contralto. 
Oratorio, Concert, Song Recitals. 
| 54 West 124th Street, New York. 


BEYER-HANE, |J. WARREN ANDREWS, 
Cellist. Organist, 
Por terms, dates, etc., address Henry Wolfsohn’s | Church of the Divine Paternity. Recitals, Instruc- 


Musical Bureau, 131 East Seventeenth street, New tion, Piano, Organ, Harmony. Studio at the 
York. church, 76th St. and Central Park, W., New York. 


CONSERVATORY OF PUSIC AND OPERA ACADESlY 


KLINDWORTH-SCHARWENKA. 
Berlin, W. (Germany), Potsdamerstr. 27 B. 


Ph. Scharwenka, Prof. Xaver Scharwenka, Dr. H. Goldschmidt. 


PRINCIPAL TEACHERS OF THE OPERA ACADEMY Dr. Goldschmidt, Dr. Alfieri, Dr. Kleefeld (study 
of parts); Julius Lieban, Mrs. Gally Dehnicke(acting). Artistic Adviser: Royal Chambersinger Franz 
Betz. Principal teachers of the Conservatory: C. Ansorge, Ph. Scharwenka, Prof. Xaver Scharwenka, 
(mperial and Royal Court Pianist, W. Berger, W. Leipholz, M. Mayer-Mahr, Miss Elisabeth Jeppe (piano) ; 
= ic, Gruenberg, Mrs. Scharwenka-Stresow (violin); Van Lier (’cello); Grunicke (organ); Dr. H. Gold- 
schmidt, Miss Lina Beck (singing). 

Prospectus gratis. Hours for application, 4to6 P.M 


Royal Conservatory of Music (also Operatic and Dramatic High School), 
DRESDEN, GERMANY. 


Thirty-eighth year. 47 different branches taught. Last year, 780 pupils. 88 teachers, among whom 
tor Theoretical branches are Felix Driseke, Prof. Rischbieter, Prof. Dr. Ad. Stern, &c.; for Piano. Prof. 


327 Amsterdam Ave., near 75th St., New York. 








DIRECTORS: 





“EXPORTER,” care MUSICAL COURIER, 


Miss EMMA THURSBY 
will receive a limited number of pupils. 
Vocal Studio: 605 Carnegie Hall, New York 
Keceiving daysat studio Monday and Wednesday, 
10 to 12. Residence : 4 Gramercy Park 


did marvelously well in “‘He Was Despised” and “He Shal! Feed 


| Concert Direction 
B. MOYLE, 


Basso Cantante. 
Oratorio, Concert, Musicales. Voca! Culture- 


Italian Method. Tone placing and reparation a 
specialty. Studio: 186 Fifth Avenue, New York. 


SAMUEL 


JOSEPH SMITH, 





ENRICO DUZENSI, 
Opera Tenor. 
Will accept pupiis for voice culture 


poices cultivated per contract 
145 East 83d Street, near Lexington Avenue 


| Engagements negotiated for prominent artists. 
Personal superintendence of Concert Tours. 
Representative for leadiug artists. 


Good 


Correspondence solicited. 
SIGNOR ORESTE BIMBONI, 
Perfection in the Art of Singing, Study of Reper- 


Many years of experi- 
Gerster, Nevada, 


JULIA ARAMENTI, 
Dramatic Soprano. 
Concert and Oratorio. 


VOCAL CULTURE. 


tory and Stage Practice. 


| ence as director with Patti, 
Calvé, Scalchi, Melba, Nordica. 
18 Viale del Campo di Marte, 


Florence, Italy. | - 


ISIDORE LUCKSTONE, 
MASSIMO CIAPINI, | 


- The Accompanist and Musical Director 
Principal baritone in some of the most important . a 
theatres. Style, Repertoire, Finish. 


In America with Patti and Gerster. | VOCAL CULTURE. 
Vocal Instruction—Operatic Perfection. 
Stage Practice. 
Care of Musical Courier, 
5 Via Rondinelli, Florence, Italy. 


Studio 
108 West 89th St., New York 








PERMANENTLY IN NEW YORK. 
Studio: 
836 Lexington Ave., or address Musical Courier 


Watalie Dunn, 


Soprano, 





Pror. F. J. anp Mrs. M. KIRPAL, 
Flushing Conservatory of Music. 
Vocal and Instrumental. 


42 North Prince Street, Flushing, L. I. 
New York Sudio: 2 West 33d Strect. 


J. ARMOUR GALLOWAY, 
Vocal Culture and the Art of Singing. 
Studio: 318 West 57th Street, New York City. 





| 68 Wiasbington Place, Rew York. 


‘SAMUEL P. WARREN, 


Orcan, THEory Lessons. 
Studio: 
112 West 40th Street, New York. 





LOUISE L. HOOD—Vio.in Instruction. 


Cepertenite for pianists to a | ensemble 
laying (piano, violin and 'cello). Studios: 489 

ifth Avenue, New York, Tuesdays and Fridays. 
Wissner Hall, 611 Broad St., Newark. 











MADAME MORIANI, 
Private Academy for Voice Training 


AND SCHOOL FOR OPERA. 


TOBIAS WESTLIN, 
Piano, Organ, Harmony. 


Brooklyn Studios: 390 Sackett Street. 
New York address: Mason & Hamlin. 





SIGNOR G. CAMPANONE, 
Opera, Concert, Vocal Instruction. 





Voice Production, Voice Mending, 
and the Asthetics of Singing Taught. 





Wolf, Mus. 


fanssen; for String and Wind Instruments, the most 


Odring, Prof. Krantz; Chamber Music Virtuosa Mrs, Rappoldi-Kahrer, Prof. Schmole Sherwood, Tyson- 
Doc., &c.; for Organ, Cantor and Organ 


Fahrman, Music Director Hiipner, Organist 
rominent members of the Royal Court Orchestra. 


at the head of whom are Concertmaster Prof. Rappoldi and Concertmaster Fr. Grutzmacher; for Vocal 


Culture, Iffert, Friul. von Kotzebue, Mann, Chamber Singer Miss Agl, O 

er, Court Actor Seni. 

Principal admission times, Sore of April and begin- 
u 


stage, Court Opera Singer Eichbe 
he finish. Full courses or single branches. 
ting of September. 
offices of Tue Musica Courier and through 


Admission granted also at other times. Prospectus an 


eni Ronnuberger, &c.; for the 


Georgi, &c, ucation from the beginning to 
1 list of teachers at the 


Prof. EUGEN KRANTZ, Director. 





ALBERTUS SHELLEY, 
Solo Violinist. 
Concerts and Musicales. 
Instruction. 36 West 116th street, New York. 
With the New York College of Music. 





1489 Broadway, New York. | 
—_.. | Teaching in Five Different Languages. 


All the Repertoires, Classic and Modern. 





The Art of Acting taught by M. VERMANDELE. 


17 Rue de Troves, BRUSSELS, BELGIUM, 
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THE MUSICAL COURIER. 


Cincinnati Conservatory of Music, 4 B. CHASE 


(ESTABLISHED 1867,) 


Miss CLARA BAUR, Directress.} 





A Thorough Musical Education after the Methods of Foremost European Conservatories. 





BRANCHES TAUGHT. 


Pianoforte, Voice Culture, Pipe, Organ Cabinet 
Organ, Violin, Violoncello, Flute, Cornet and other 
Orchestra) Instruments, Theory of Music, En 
semble Playing, Elocution and Physical Culture; 
alse Modern Languages and English Literature 


Students are prepared for positions in Schools 
and Colleges, in Church Choirs, and for the Stage 


PIANOS. 


Highest type of Artistic Instruments 
For the pianist, the singer, the teacher, 


Students from the city and vicinity: as well as | 
those from abroad, can enterat any time during 
the School Year and Summer Term. 

Young ladies from a distance find a home in the | 
Conservatory Building, where they can pursue | 
their studies under the supervision of the Direct- | 
ress. For Catalogues, address | 

Mise CLARA BAUR, | 
Jourth and Lawrence Streete, | 
Oimnoinnatt, Ohse. 


the student, the conservatory, the concert 








Concert or Oratorio 





Factory at 
‘* THE ONLY PIANO WHICH 





NORWALK, OHIO. 


REFERENCE: The Editor-in-Chief of Tue MusicaL Courier 





IMPROVES UNDER 
USAGE.”’ 








THE NEW CHICAGO BORE. 


The Greatest Tone and Easiest Blowing Instru 
| ment produced at the present age 
10 
Years 


Guaranteed. 


: FAVORITE 
VERYWHERE 





Sole Agent for 

BESSON & CO., Ltd., London, Celebrated Prototype 
Band Instruments. 

Special Agent, Correspondent and Representative for 

BUPFET, Paris (Evette & Scheffer), World 
Renowned Reed Instruments. 

EB. RITTERSHAUSEN, Berlin, Boehm System 
Flutes and Piccolos. 

COLLIN-MEZIN, Paris, Theod. H. Heberiein, Jr., 
Modern Stradivarius Violins, Violas and 'Cellos. 

KARL MAYBSR, Vienna, Conservatory Reeds for all 


THE PERFECTION Petnaiged lnperter of Gonsine Italian Strings. 
OF ARTISTIC 


THE CHOICE 
OF 


CARL FISCHER, 6 and 8 Fourth Ave., NEW YORK. 


Covered Strings Manulactured for Soloists’ Use 
C. PISCHER’S Reliable Band Instruments are th 
Best instruments the market, at the lowes 


rice 

c. FISCHER'S Guitars, Mandolins, and Banjos are 
known for their excellent qualities and low price. 

ARTIST BOWS. Extensive assortment by the 
best known makers 

MNOHREN’S Solo Violin Rosin. 

MATERIAL POR VIOLIN MAKERS and hundreds 
of other Specialties, at Wholesale and Retail. 

Correspondence sclicited Exchange granted if 
not entirely satisfactory 


MUSIC PUBLISHER AND IMPORTER. 


Carries a complete stock of Imported Sheet 
Music and Books. All known publishers of Ger- 
many, Austria, England, France, Italy, Russia, 
etc.,arerepresented. Largest supply house fer 
Orchestra and Military Band Music. Classified 
Catalogues of music for every instrument ané 
combination supplied upon application 

** The Metronome,"’ a monthly, published in the {a- 
terest of the musical profession Subscrip- 
tion, $1.00 per annum; 10 cents each copy. 
Contains each month a list of prizes which are 
given away gratis 





MUSICIANS 





ACHIEVEMENT.” 


HARDMAN, PECK & Co. Ha7aliqn 





THE CELEBRATED 


PIANOS PIANOS 
Are the and the 

favorite of the refined 
Artist. musical public 


New York Warerooms, SOHMER BUILDING, 170 Sth Ave. Cor. 22d Street. 


CAUTION-- The baying public will please not confound the genuine 0-H-M-E-R 


Piano with one of a similar sounding name of a cheap grade. 
THE ““SOHMER"’ HEADS THE LIST OF THE HIGHEST GRADE PIANOS FO i — 


STRICH & ZEIDLER, 


Producers of High Class Pianos—Upright and Grand, 
134TH STREET AND BROOK AVENUE, NEW YORK. 


KRAKAUER BROS. _ 


we PLA NOS. | 


Factory and Office: Warerooms : 
159-161 E. 126th Street, New York. 113 E. 14th Street, New York. 


OPULAR PEASE PIANO CO, | 


EASE Factories: West 43d Street. 
Office and Salesrooms : 109 West 42d Street, 
IANOS. 


NEW YORK. 























Brothers 


PIANOS. 


THOROUGHLY FIRST-CLASS IN EVERY RESPECT. 


APPEAL TO THE HIGHEST MUSICAL TASTE. 


Nos. 34 & 36 University Place, New York. 









- 
The Stern Conservatory of Music, While discussing the merits of Ripans Tabules recently, in a conversation with a 
friend, a surgeon who is em; ed byt Long Island Railroad, and who has a ijarge 
FOUNDED, 1850 20 Wilthelmstrasse, Berlin, Ss. W. private practi among people of social and business prominence in Brooklyn, the 
Royal Professor GUSTAV HOLLAENDER, Director. City of Churches, expressed himself quite forcibly, say **I don’t wish my name 
ol ¢ edicine thé s ad rtised t > public ¢ arg u 
CONSERVATORY : Development in all branches of music. OPERATIC anD DRAMATIC SCHOOL to appear as an 2 ipa . m = . : 7 i . ve ; _— P ae at large, | : 
Complete training for the stage. ORCHESTRAL SCHOOL (comprising all solo and all orchestral there are several of my private patients who have not required my services a§ much 
instruments). SEMINARY: Special training for teachers. CHORUSSCHOOL. ELBMENTARY this spring as has been usual, and two of them I found had been taking Ripans 


PIANO AND VIOLIN SCHOOL. 

fh Bane ARO: arr eueee 1. 
ncipal Teachers: ONY AND COMP )SITION—Ludwig Bussier, Hans Pfitz 3 ‘ - 
bert. PIANO—Emma Koch, Felix Dreyschock, Anton Férster, Prof. Ernest Jedliceks, A ta. 
dick, Hans Pfitzner, Gustav Pohl, A. Sormann, E. E. Taubert, Ernest Hutcheson, Guenther 
Freudenberg. SINGING—Frau Prof. Selma Nicklass-Kempner, Adolf Schulze, Prof. Benno 
Pootesenere. OPERATIC AND DRAMATIC CLASS—Prof. B. Stolzenberg, Emanuel! Reicher. 
VIOLIN—Prof. Gustav Hollaender, Willy Nicking, W. Rampelmann. ‘CELLO—Anton Hekking. 
HARP, HARMONIUM—FPYr. Poenitz. ORGAN—Otto Dienel, Royal Music Director, &c. 

Charges; Prom 125 Marks ($30) up to 500 Marks ($120) Annually. 
Prospectuses may be obtained through the Conservatory. Pupils received at any time. Consultation 
hours from 11 A. M. tol P. M. 

For the Piano Classes, from October 1, 1808, Herr Prof. ERNEST JEDLICZKA, in Berlin; Emma Kocn, in 

Berlin one —4 sotrey Fem. “ Moscow, have been newly engaged. 
From Maro ’ , the Stern Conservatory will be in the new buildi espectall 
erected for it in the “ Phitharmonie’? Bernburgerstrasse 224. ~~ - 


with so much certainty.” 


Anew style packet con 
ree 





Company, No, 10 Spruce 


Tabules, and were said to have been so much benefited by their use that I became 
very much interested in their cases, because the illness from which they had suffered 
was of a sort from which a doctor is no more free than other people are. It was 
dyspepsia, and I knew by my own experience just what that was and how difficult it 
is to treat it successfully. I finally tried Ripans Tabules myself and, ‘by ginger,’ 
they are all the circular pretends them to be. 
heartily indorse them, The formula is 
changes that seem to add an effectiveness that was never before to be relied upon 


They are a first-class article. I can 
an old one, but with one or two slight 


TEN RIPANS TABULES in a paper carton (without glags) is now for sale atsome 
FOR FIVE CENTS. is low-priced sort is intended for the poor and the economical, One d 1 


of the fivecent cartons (190 tabules) can be had by mail by sending forty-eight cents to the Ripans (CHEMICAL 
Street, New York—or a single carton (TEN TABULES) will be sent for five cents. 





THE MUSICAL COURIER. 








STEINWAY 


Grand and Upright 


PIANOS. 


Steinway & Sons are the only manufacturers who make all component 
parts of their Pianofortes, exterior and interior (including the 
casting of the full metal frames), in their own factories, 


NEW YORK WAREROOMS, STEINWAY HALL, 


Nos. 107, 109 & 111 East Fourteenth Street. 














CENTRAL DEPOT FOR GREAT BRITAIN, STEINWAY HALL, 


No. 15 Lower Seymour Street, Portman Square, LONDON, W 





EUROPEAN BRANCH FACTORY, STEINWAY’S PIANOFABRIK, 
St. Pauli, Neue Rosen Strasse No. 20-24 HAMBURG, GERMANY. 





Finishing Factory, Fourth Avenue, 52d-53d Streets, New York City. 


Piano Case and Action Factories, Metal Foundries and Lumber Yards at Astoria, Long 
Island City, opposite 120th Street, New York City. 





GVERETT 


_ UPRIGHT. 


The Acme of Artistic Excellence 


AAA ABAAAAAAADDAAAAEAD OL 


Principal Factory: Albany, Wareham and Malden Sts., 


BOSTON. 
Cambridgeport, Mass. 
White Mountains, N. H. 


PIANO CASE SHOPS, 
SKELETON WORKS AND SAW MILL, 


PAAPAAA A AAA AA 


WAREROOMS: 


NEW YORK, 141-143 Fifth Avenac. CINCINNATI, Fourth and Elm Streets. 
CHICAGO, 200-206 Wabash Avenuac. 








“KIMBALE- 


CHICAGO, 


ILL., 


U. S. 





BALTIMORE. 
WASHINGTON. 
NEW YORK, 





Eetablished 1846 


C.G. RODER, 


LEIPSIC, Germany, 
Music Engraving and 
Printing, 

Lithography and 

+> Typography, 
Begs to invite Music Houses 
to apply for Estimates of 
Manuscripts to be engraved 


Most perfect and 
liberal 


aud printed. 
quickest execution ; 
conditions 


‘LARGEST HOUSE fo ‘Must ENGRAVING and PRINTING. 


Specimens of Printing Title Samples and Price List free on applicat 


pl4 


any other make of piano offered to the public. 


Vvose 


NOS appeal to the most critical musical taste, and 
are receiving more favorable comment to-day than 


Their leading features are Scientific Scale, Purity and 


Character of Tone, Sympathetic and Responsive Touch, 
Beauty and Modernity of Cases. 


Write for explanatory literature. 


Vose & Sons Piano Co., 


174 Tremont Street, Boston, Mass. 





BLUMENBERG PRESS, 214-218 WILLIAM STRE 


ET. AND 18-20 ROSE STREET, NEW YORK. 














